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VARIETY 


MARCUS LOEW 


ANNOUNCES 


And His Famous Minstrels Opening an $18,000 Tour at Orpheum Theatre, 
Detroit, March 20, After a Route of 66 Consecutive Weeks West of Detroit, 
nA re thers 1 with THE BIGGEST MINSTREL ACT with the BIG- 


GEORGE H. PRIMROSE HIMSELF 


Harry Sievers, “Jack” Weir, Earl Wood, Wm. Ha , Fred Holmes, “rs 
atk V.C. Yeadbined, Sere, 44 Teean, ynes, Fr olmes, Joe Griffith, Lester Haberkorn 


IRVING COOPER, Representative 


FOUND A NEW HEADLINER 


THE WAY HE WAS BILLED AFTER THE MONDAY MATINEE 


























Chicago “American” by “The Optimist” 


‘MONTGOMERY 
"TAKES HONORS 
AT MAJESTIC 


Marshall Montgomery and Lillian Shaw 
carry off the honors at the Majestic this week 
' despite the fact that Lillian Langtry, the great- 
est of English beauties, is the headliner on the 
pill, A little sketch, “Ashes,” does not prove 
of sufficient weight to carry across the real 
ability of the “Jersey Lily.” Her dramatic 
work suffers through lack of opportunity, 
-while there is not a chance for her to gain more 
‘than a passing smile from the audience. 

Marshall Montgomery, however, gave the 
‘real performance of the evening. Instead of 
‘the stereotyped ventriloquist sitting on a chair 
-at the front of the stage and dangling a dummy 
on his knee, Montgomery has placed a real act 
on the stage. His supreme ventriloquist art 
dis the main feature, of course, but he has a 
good looking young woman assistant, and ex- 
cellent light comedy is provided without the 
aid of the dummy. 








Chicago “Examiner,” by Ashton Stevens 


The hard-working character singing of Lil- 
lian Shaw and the fresh, but illusive ventrilo- 
quism of Marshall Montgomery are regular 
and right for all that they pretend to be and 
in the nature of bill savers. 


VARIETY by “Mark” 


Marshall Montgomery, his dummy and Edna 
Courtnay, were next and there was more sing- 
ing but accompanied by some comedy that was 
relished. 


“Billboard” 

No. 5—Marshall Montgomery, assisted by 
Edna Courtnay, offers one of the best of the 
ventriloquial acts. The number is nicely staged 
and the work clever throughout. The audience 
heartily enjoyed the singing, whistling and 
cross-fire, all of which is put over in a show- 
man-like manner. Twenty-two minutes, in 
two; six bows. Hit. 
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CHAPLIN GIVES $75,000 AWAY; 
BROTHER SID IS THE RECIPIENT 





Film Comedian Who Almost Captured Title of “Champion 
Tightwad” From Lauder Shows Substantial Appreciation 
of Brother’s Handling of His Business Affairs. Splits 
Bonus of $150,000 Which He Received From Mutual. 





Though Charlie Chaplin almost got 
the thrift record away from Harry 
Lauder on Chaplin’s recent visit <o 
New York, his brother, Sid Chaplin, 
will probably never believe it, for 
Charlie has made Sid a present of $75,- 
000, in token of his appreciation of Sid’s 
manipulation of Charlie’s business af- 
fairs through which the film comic 
secured a contract from the Mutual 
which will net him $670,000 in one year. 

The $75,000 handed to Sid is one-half 
the bonus, $150,000, Charlie received 
efor signing the Mutual’s agreement. 


BECK INVITES PRODUCERS. 


It is the intention of Martin Beck, as 
expressed by himself, to instruct all 
vaudeville agents booking with the Or- 
pheum Circuit to make two vaudeville 
productions next season, either to be 
made by the agents individually or by 
producers they will secure. 


SKETCH WITH KAISER. 

There is- Deing prepared for vaude- 
ville a sketch that will hold an imper- 
sonation of the German Kaiser as the 
central figure. This impersonation will 
be done by Lawrence Grant. 

Advance photos of what are claimed 
to be Mr. Grant as the Kaiser are re- 
markably faithful ones of the German 
Emperor. 


CHICAGO’S COVENT GARDEN. 

Chicago, March 15. 
Everything is being whipped into 
aape for the opening around April 
23 of the new Covent Garden at Clark- 
Broadway and Diversey’ boulevard. 
Grand opera, circus, water spectacles, 
reproductions -of the world’s art, water 
pantomimes and film drama will be of- 
fered. The building covers a plot 125 
x 250 feet and comprises a hotel, ten 


stores, auditorium and a balcony with 
seats for 2,684. 

Three performances 
given. 


daily will be 


ARBUCKLE IN “BABY MINE.” 

It is reported negotiations are un- 
der way between William A. Brady and 
Max Hart to have Roscoe Arbuckle 
appear on the speaking stage in a re- 
vival of “Baby Mine.” 

Mr. Arbuckle is the star of the Key- 
stone’s comic films. He lately placed 
his business affairs with Mr. Hart, who 
is adding a picture department to his 
theatrical agency. 

One story says the Keystone has of- 
fered Arbuckle $75,000 a year upon the 
expiration of Arbuckle’s present con- 
tract with it. It is reported also Mabel 
Normand, another of the Keystone 
lights, has an offer of $50,000 a year to 
renew her Keystone agreement. 


HAZEL DAWN “THE BELLE.” 


Hazel Dawn is to take the role of a 
Salvation Army girl in “The Belle of 
New York,” which was originated by 
Edna May. 

“The Belle” is to be the attraction at 
the Casino following “The Blue Para- 
dise.” Geo. Lederer is reviving it. 


MISCHA ELMAN AS AN ACT. 
Mischa Elman commonly known as 
some violinist, may become an act in 
vaudeville via London. 
Oswald Stoll is reported negotiating 
for the young wonder to appear at 
the Coliseum in the Zepunaffraid city. 


GLOBE’S NEXT. 
There is a possibility “See America 
First” will be the attraction to follow 
“Stop! Look! Listen!” at the Globe. 


CLOSED WITH $10,000 WEEK. 
Detreit, March 15. 
“The Girl Who Smiles,” with Eva 
Tanguay, closed its brief season of 
two weeks here Saturday, having done 
$10,000 on the Detroit week. 


Miss Tanguay and the “Girl Who 
Smiles” company returned to New 
York Monday. Edward L. Bloom, 
manager of the show for the Pincus 
Brothers, reiterated Miss Tanguay was 
the most complacent star he had ever 
managed, and said all of the manage- 
ment regretted Miss Tanguay found 
it hard to play two full performances 
a day. 

Miss Tanguay reopens in vaudeville 
Monday as headliner at the Bushwick, 
Brooklyn, and has several weeks in ad- 
vance routed for her in the United 
Booking Offices. 


LEAVING “TOWN TOPICS.” 


Chicago, March 15. 

“Town Topics” that opened so well 
last week at the Chicago theatre almost 
did a complete flop before the week was 
over, the business dwindling away 
rapidly after the first two days. 

Bonita and Lew Hearn have left the 
show and are to appear in vaudeville. 
Gilbert Gregory has been added to the 
cast and is now playing the Hearn role. 

Lillian Hoerlein has left the organ- 
ization and her songs have been given 
to Marie Lavarre, whi is handling a 
great deal of material in the production 
just now. It is said Miss Lavarre may 
also leave, being dissatisfied with her 
present lot, probably meaning salary. 

Cross and Josephine are also said to 
have given notice of their intention of 
quitting. 

The show is due to go to Kansas 
City from here but no one seems to 
know what will happen. 


A PILCER AT THE GARDEN. 


It was rumored about early in the 
week the Shuberts had conceived the 
plan of obtaining Elsie Pilcer for the 
current Winter Garden show. 

Miss Pilcer is at present in vaude- 
ville with a partner. She .gives an im- 
itation of Gaby Deslys in costumes 
and work. 





White Rats News 


will be found on 


Pages 13-14-15. 


BILLPOSTERS DECREED “TRUST.” 
Chicago, March 15. 

Judge Kenesaw’ Landis handed 
down a decision today in the Federal 
Court in which he construed the Asso- 
ciated Biilposters of the United States 
as a trust in violation of the Sherman 
law. 

This case has been waged through 
the courts for several years, being orig- 
inally filed Aug. 19, 1912. It is one of 
the most important theatrical decisions 
handed down in this section in some 
time. The Billposters have the exclu- 
sive control of billboard advertising in 
thousands of cities throughout this 
country and Canada. 

Following the decision, the United 
States Attorney began preparations for 
a separate decree providing for the dis- 
position of the organization, but no 
immediate action will be taken at least 
for 60 days, in order to give the de- 
fendants an opportunity to appeal to 
the Supreme Court. 

The officers of the Billposters are: 
Peter J. McAliney, of St. Louis, presi- 
dent; L. T. Bennett, of Port Huron, 
Mich., vice-president; John Shoe- 
maker, of Washington, D. C., treasurer; 
John H. Logeman,.of Chicago, secre- 
tary. 





PRIMROSE WITH LOEW. 


The George Primrose minstrel act of 
eight people besides the blackface star 
opens on the Loew time next Mon- 
day, first playing for C. H. Miles at 
the Orpheum, Detroit. 

The act was secured by Irving Coo- 
per, who represents it, after consider- 
able competition for Primrose from 
several agents and circuits. 





LOEW GETS JIM THORNTON. 

The Loew Circuit Tuesday, through 
Jos. M. Schenck, engaged James and 
Thornton for a tour of its 
theatres, opening next Monday at the 
Orpheum, Boston. 

The Thornton’s received $600 weekly 
when on the big time. 

Master Gabriel and Co. also on the 
Loew time Monday. 


Bonnie 
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PARIS NOTES. SAILINGS. 
Paris, March 2. San Francisco, March 15. 
IN LON DON Several changes of program are im- Arrived (Sonoma from Australia), 
minent. “La Layette,” created in 1900 Billy Kincaid, Nolan and Nolan, Mau- 
at the Gymnase, will be revived at that rice Golden, Madame Marione, Mr. and 
house. “Le Coq en Pate,” a comedy Mrs. Tozart, De Fra. 
London, March 1. Arthur Hatherton, Robert Cunningham, by Gerbidon and Armont, will suc- 
“Betty” at Daly’s will shortly be fol- E. M. Robson, Peggy Kurton, Mabel ceed the revue at the Athenee. Cle- STOLL VS. BUTT 
lowed by a new musical play entitled Funston, Collette Dorigny, Iris Hoey. ment Bannell will mount a new revue f , 


a “Happy Day” by Seymour Hicks, the 
lyrics by Adrian Ross, with music by 
Sidney Jones and Paul Rubens. Thorpe 
Bates, a concert singer, will make his 
Stage debut in this piece, while G. P. 
Huntly and Lauri de Frese will also 


be in the strong cast. 





March 20 “The Man Who Suayed at 
transferred from the 
Royalty to the Apollo theatre. This 
war play has held the stage since in 
December, 1914, and the public will 
have the opportunity of seeing the play 
for a shilling in the gallery, a luxury 
denied at the Royalty which has no 


Home” will be 


gallery 





C. B. Cochrane, who recently retired 
from the management of the Empire, is 


extending his activities and _ will, in 
conjunction with Arthur Chudleigh, 
produce a new musical play at the 


Comedy at the conclusion of the run 
of the successful revue, “Shell Out.” 
mes 

Merriman and Fox, an American duo 
recently arrived from South America, 
made their first London appearance 
at the Metropolitan last week and 
scored a success. They have already 
received offers for revue from Charlot 
and Cochrane and are likely to catch 
on here. 





H. B. Irving is preparing a new play 
to be produced March 16, to follow 
“The Case of Lady Camber” at the 
Savoy. It is described as a drama 
with a punch in every act, entitled “The 
Barton Mystery” written by Walter 
Hackett, an American who makes his 
home in London. H. B. Irving will 
play a detective part and will be sup- 
ported by Jessie Winter. 

Sir James Barrie is busily engaged at 
Wyndham’s theatre rehearsing his new 
play, which will replace “The Ware 
Case” about the end of March. It is in 
three acts and four scenes and will be 
produced under the management of 
Gerald du Maurier and Frank Curzon. 
The principal characters will be taken 
by Gerald du Maurier, O. B. Clarence, 
Liston Lyle, A. E. George, William 
Lugg, Henrietta Watson, Stella Patrick 
Campbell and Hilda Trevelyan. 





“Tina,” the merry musical play at the 
Adelphi, has presented a second edi- 
tion. Several new numbers have been 
introduced and Phyllis Dare, Mabel 
Sealby, Fred Wright, Godfrey Tearle 
and W. H. Berry continue prime fav- 
orites. 

“Mr. Manhattan” is likely to be the 
title of the mew musical play written 
especially to introduce Raymond Hitch- 
cock at the Prince of Wales’ theatre 
under the joint management of Alfred 
Butt and Grossmith & Laurillard. The 
company includes George Barrett, 


The piece is in three acts and the 
scenes are laid in England and France. 
It will be produced in April. 





A Canadian matinee in aid of King 
George and Queen Mary’s Maple Leaf 
Club for Canadian soldiers on leave 
will be given at the Lyric theatre on 
March 31. A new farcical comedy will 
be presented written by a popular Can- 
novelist, Sara Jeanette Duncan 
Everard Cotes). 


adian 
(Mrs. 





The Alhambra pays no dividend this 
year, but after paying interest on the 
debenture shares carried forward $2,440. 





The balance sheet of the Empire 
shows a good profit and, after writing 
off the increased income tax and other 
charges, the directors have decided to 
declare a 10 per cent. dividend. 


Arthur Bourchier has arranged to 
produce a new play during March by 
Justin Huntley McCarthy at His Maj- 
esty’s theatre. It will deal with certain 
episodes in the career of Claude Duval, 
the highwayman. 


Two new plays, “The Boomerang” and 
“Kitty MacKay,” are being put into re- 
hearsal shortly. The former will be 
seen at the Globe in succession to “Peg 
o’ My Heart” and the latter will prob- 
ably be seen at the Queens. 

Walter Bentley, the agent and revue 
producer, recently summoned Harry 
Dent (his partner and principal com- 
edian in the revue “Odds On”) for as- 
sault. The trouble arose over the dis- 
like of Dent to Varney, the “front of 
the house” manager, and they came to 
blows. Bentley tried to part the com- 
batants and it was alleged Dent kicked 
him in the face, with the result that 
3entley has permanently lost the sight 
of his left eye. A police-constable de- 
posed that at the time of the trouble 

3entley said nothing about having been 
kicked in the eye, and the magistrate 
held that comp.ainant had not proved 
his case and dismissed the summons. 





The recent Zeppelin raid in the prov- 
inces has raised the question of the 
early closing of places of amusement 
uu Caused considerable discussion. At 
Darlington the magistrates renewed the 
licenses of the Hippodrome, Theatre 
Royal and the cinema theatres only 
on condition that they close at 10 
o'clock. If this course became general 
twice nightly performances would be 
severely handicapped. This is not like- 
ly to happen and the Midland towns, 
who fondly imagined they were im- 
mune from Zepp raids and have been 
fully lighted, will probably quickly re- 
cover their equilibrium, but at the pres- 
ent their lighting *egulations are even 
more drastic than those in force in 
London. 


at the Folies Bergere sometime during 
the next month. 





April 15, Raphael Baretta will take 
over the Folies Bergere, as manager, 
having secured a control of the house. 





The Theatre Imperial, a tiny house 
off the Champs Elysées with a limited 
clientele, has reopened with a revue of 
a kind. A pantomime with Thales 
is included in the program. 

eeied 

Maurice Mareil, author of the oper- 
etta “Amour en Espagne,” played at 
the Moulin Rouge, and other works, 
has been killed in an aeroplane accident 
in France, while flying for a pilot’s 
certificate. 





At The Nouveau Cirque a bufoonery 
entitled “American Circus” by Mau- 
pray, an agent and director of the Bo- 
bino, is being played. Good business 
is recorded here. 

A new piece by M. Soulie, entitled 
1914-1937, will be produced at the 
Theatre Rejane, by Porel, the principal 
role being held by Suzanne Despres. 

meni 

“Mam-zelle Fretillon,” an operetta 
which had a long run in Italy, has been 
produced by Rosalia Lambrecht at the 
Theatre Moncey. 


ROYALTY AND VAN HOVEN. 
London, March 15. 


Frank Van Hoven appeared March 
7 at a Command Performance to the 
Royal Family at the Coliseum and is 
slated for am appearance March 22 at 
Buckingham Palace before the King 
and Queen, in aid of the Wounded Sol- 
diers’ Fund. 








VAN HOVEN 


As an example of Van Hoven’s popularity in 
England, the following is quoted: “England 
has many mimics whose whole act consists of 
imitation of the stars—rarely will you find a 
bill without a mimic.’’ London has about 60 
or 70 music halls. 

Last week 32 of these had mimics on the bill, 
21 of them gave an imitation of that “Dippy 
Mad Magician.” 

Jack Morrison in ‘“‘Now’s the Time,” is the 
best of them all. 

One Revue has a number caJled “Van Hoven 
Mad.” 


London, March 15. 

Oswald Stoll is at the head of a 
syndicate which purchased the Lon- 
don opera house last week, paying for 
it $250,000, which is about one-third 
the amount it cost Oscar Hammerstein 
to build. 

It is not stated just what his plans 
are for the future conduct of the beau- 
tiful structure on Kings’ Highway, but 
it is understood Mr. Stoll intends to 
conduct it as a vaudeville theatre 
(music hall), adding it to his already 
large chain of variety houses in Eng- 
land. 

The taking over by Stoll of the opera 
house marks another event in the battle 
for supremacy in London of the music 
hall situation between himself and 
Alfred Butt. The latter was a bidder 
for the Alhambra and _ controls the 
Palace, Empire, etc., besides being as- 
sociated with Walter De Frece in the 
direction of a circuit of houses in the 
provinces (Varieties Controlling Co.). 
Stoll occupies a similar position in the 
management of the Coliseum, Middle- 
sex, Shepherd’s Bush and _ the allied 
circuit which bears his name. 

The only other circuit in England 
playing the better class of acts is Moss 
Empires, which owns the London Hip- 
podrome. 


LONDON’S GERMAN PLACED PLAY. 


London, March 15. 

“Kultur at Home” was produced at 
the Court March 11. It is a cleverly 
written play of life in a German gar- 
rison town. 

An Englishwoman marries a German 
officer and is sacrificed to military des- 
potism. There are a number of con- 
vincing scenes. It is a_ probable 
success. 


0. C. ENGELBACH DIES. 
London, March 15. 

O. C. Engelbach, aged 69, died here 
Marck 6. He was one of the best 
known theatrical men in London. In 
association with William Greet he 
secured leases cf numerous theatres, 
subletting them at profit : entals, there- 
by amassing a huge fortune. 

The firm of Greet & Engelbach was 
known as “theatrical pawnbrokers” 
for the reason that whenever a pro- 
ducer was in trouble he appealed to 
them. 


Chaplin’s Songs with Stern & Co. 

The three songs written by Charlie 
Chaplin and which were about to be 
published by the music concern bear- 
ing the film comedian’s name have been 
placed with Jos. W. Stern & Co. for 
popularization. 

Bert Clark, who is interested in the 
musical end of the Chaplin reputation, 
closed the Stern deal. 


SHADES OF NIGHT 
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ACTORS EQUITY ASSN. MEETS 
TO DISCUSS W.R.A.U. AFFILIATION 





Meetings Held in New York and Chicago. 


Question to Be 


Voted on May 15. Harry Mountford to Tour Country. 
Empress, Des Moines, a “Rats” House. Big 
Meeting This Week. Managers’ Associa- 
tion to Have Own Offices. 





The Actors’ Equity Association, 
having a membership of about 2,500 


legitimate players, met at _ several 


points last Friday to discuss the ad- 


poi st 
visability of linking the association 
with the American Federation of La- 


bor. 

As but one charter is issued by the 
\. F. of L. to any line of trade, such 
a move would necessarily have to be 
through the White Rats, which now 
holds the A. F. of L. charter for the 


theatrical profession. It would 


amount to an affiliation between the 
two actors’ bodies, though the Equity 
Association would retain its identity 


and entire independence, as it would 
merely become a branch under local 
autonomy of the Rats. 

The outcome of the various meetings 
was to place the matter of the pro- 
posed alliance before the members on 
a vote May 15 next. 

Following the meeting of the Equity 
at the Hotel Astor the New York 
dailies gave the intention of the legiti- 
mate players considerable space, a 
couple or more of the metropolitan 
papers editorially commenting upon 
the move. The Hotel Astor meeting 
was a closed one, but another held at 
Chicago the same day, with Charles 
Stevenson presiding, was open to the 
public. 

Francis Wilson, president of the 
Equity Association, was chairman of 
the New York gathering. Speakers, 
who were limited as to time, were 
Fred Niblo, Job Hedges, Edwin Arden, 
Thomas Wise, Milton Sills, Wilton 
Lackaye. The dailies quoted from 
several of the speeches. 

The complaint of the legitimate 
player is mostly a matter of rehearsal 
periods for which the legit manager 
does not pay his players, nor protect 
them to the extent that they may be 
assured of at least over two weeks’ 
salary after opening. A very recent 
case was cited along Broadway this 
week with Andreas Dipple’s produc- 
tion of “Princess Tra-la-la.” The 
company has been organized since 
Christmas, but up to Saturday when 
the play closed had received but two 
weeks’ salary, the remainder of the 
time having been spent in rehearsing 
or laying off. When George M. Cohan 
presented his “Cohan Revue of 1916” 
at the Astor, putting it on the stage 
four weeks after commencing prepara- 
tions, the brief time (in these times) 
that had been devoted to rehearsals 
caused comment among show people. 
It has been nothing unusual for other 
managements to waste weeks in pre- 
paring a show, holding principals or 


choristers without pay, and even pro- 
longing the premiere of a production 
for a couple of weeks or so after the 
opening date had been announced. 

The legitimate players also object to 
the half-salary weeks the legit man- 
agers have so quickly and often taken 
advantage of. 

During the week it was rumored the 
legitimate managers had called a meet- 
ing totalk over the union subject. 
Much speculation was indulged in as to 
how the Shubert’s and Klaw & Er- 
langer would be able to agree on any- 
thing. 

Following the open meeting of the 
White Rats scheduled for the New 
York headquarters next Tuesday night, 
Harry Mountford will begin a trip 
through the entire west, his itinerary 
calling for a speech at Chicago Friday, 
March 24, from whence he will journey 
to Winnipeg for a speech March 28. 

From Winnipeg the trip will carry 
Mr. Mountford through to the coast 
and his plans call for meetings to be 
held at Seattle, Portland, San Fran- 
cisco, Los Angeles, Salt Lake City, 
Denver, Kansas City, St. Louis, Chicago 
(return trip meeting), Washington, 
Philadelphia and back to New York 
where the trip will be concluded with 
a final open meeting at the club house. 

The arrangements for the tour are 
now being looked afte: and the dates 
and locations are to be announced later. 


Chicago, March 15. 

The Empress, Des Moines, Ia., is 
now a full-fledged White Rats’ house, 
according to an agreement reached 
here Sunday in a conference by Joe 
Birnes, representing the Rats, and EI- 
bert & Getchell, the principal owners 
of Elbert & Getchell, Inc. 

None but Rats will be played in the 
Des Moines house, it is claimed, al- 
though acts on a late pickup not af- 
filiated may be accepted, but they will 
be expected to sign application blanks 
for membership in the union. 

The Rats in accepting the Empress 
agreement have agreed to make every 
member play the Empress per its 
signed contract and that any cases 
thereunto arising will be submitted to 
arbitration in Chicago. 


Between 700 and 800 members crowd- 
ed into the White Rats’ lodge room 
for the closed meeting Tuesday night. 
Among those present was a delegation 
from the Hebrew Union, which is af- 
filiated with the Rats. 

Nat Wills was chairman. Speeches 
were made by Digby Bell and Fred 
Niblo. 

(Continued on page 10.) 


“FRANK BOHM” PERPETUATED. 


Following the funeral of Frank 
Bohm last Friday (he having died the 
day before), a committee composed of 
Joseph M. Schenck, Jack Loeb and 
Emil Bohm (a brother) decided to per- 
petuate the Frank Bohm vaudeville 
agency through incorporating it as 
Frank Bohm, Inc. 

Lou Adelman is in charge. Jack 
Mandel remains as his assistant. The 
Bohm agency has been handling about 
110 acts. 

Notice, has been given by the com- 
mittee fo other agents they must not 
interfere with “Bohm acts,” and the 
committee has assurances from the sev- 
eral circuits with which Bohm booked 
that the acts will be taken care of 
whenever possible. The committee al- 
so announces that in pursuance of the 
desire by booking men to give every 
attention to Bohm acts, it will not per- 
mit turns leaving that agency for other 
agents without a good and sufficient 
reason, if the acts wish to continue on 
the same circuits. 

The perpetuation of the Bohm agency 
is for the benefit of the widow and son, 
the latter four years old. 

Frank Bohm was 32 years old at 
death, caused by a tubercular condition 
of the spine, with complications. He had 
been an agent for several years, at one 
time in receipt of an income estimated 
at between $25,000 and $30.000 an- 
nually. Some seasons ago he left the 
small for the big time, but returned to 
the small time about two years after- 
ward. 

A year ago Bohm undertook to ex- 
ploit an act known as Singer’s Midgets 
and lost about $30,000 on the venture. 
It crippled him financially, as during 
the time he was devoting all of his at- 
tention to the Singer act, he neglected 
his agency business. 

Mr. Cooper, of the committee formed, 
will be the active member, giving his 
personal attention to the financial 
affairs of the corporation. Mr. Cooper 
is also an agent, for himself. 


HOBLITZELLE ON THE GROUND. 
Chicago, March 15. 

Karl Hoblitzelle, the all-around boss 
of the Interstate Circuit, has returned 
to Chicago after having been at Co- 
lumbus, N. M., about the time Villa 
shot up that town. Mr. Hoblitzelle is 
optimistic over conditions in the south 
and west. He expects t> open branch 
offices for his circuit at Dallas and 
Oklahoma City. 

Mr. Hoblitzelle has taken over the 
Star at Denison, Tex. It will play 
bills booked through the Western 
Vaudeville Managers’ Association 
(where the Inter State books), com- 
mencing March 20. The booking will 
go south by the way of St. Louis. 


COLORADO SPRINGS OFF. 
Denver, March 15. 

After March 20 the Burns theatre, 
Colorado Springs, will retire from the 
Orpheum Circuit’s route sheet. It has 
been playing two days each week be- 
fore the Orpheum acts made Lincoln, 
Neb., as the next stand. The Lincoln 
Orpheum was withdrawn a short time 
ago. It leaves an open week of travel 
on the Orpheum Circuit after Denver. 


JOLSON “WALKED OUT.” 
While the Palace, New York, pro- 
gram was in the spasm of an upheaval 
Monday, a side occurrence the same 
afternoon involved Belle Baker and Al 


Jolson. Miss Baker was on the stage 


and Mr. Jolson in a front orchestra 
seat. In Miss Baker’s song repertoire 
was “Where Did Robinson Crusoe Go 
With Friday on Saturday Night?” 


After singing an encore of the song 
Miss Baker looked toward Mr. Jolson 
saying, “Come on, Al, join in.” Jolson 
jumped out of his seat and rushed up 
the orchestra aisle out of the theatre. 

The song was interpolated into the 
“Robinson Crusoe” production at the 
Winter Garden with Mr. Jolson sing- 
ing it. Jolson supposed the number was 
restricted to him. Its publishers are 
Waterson, Berlin & Snyder. Ted 
Snyder of the firm accompanied Jolson 
to the Palace Monday afternoon, and 
both are said to have asked Manager 
Elmer F. Rogers of that house _ to 
refuse permission for Miss Baker tc 
continue singing the song. 

At the night performance, however, 
Miss Baker sang it again and is re- 
ported to have said she would sing it as 
long as she liked. Lou Leslie, her 
husband, said the song was published 
and on sale; that he had bought a 
copy for his wife and there was no 
reason she should not sing it in vaude- 
ville. Asked where he _ secured the 
orchestral arrangement for the number 
Leslie said he had had it prepared 
under his instructions. 

George Meyers and Sam Lewis of 
the Waterson, Berlin & Snyder staff, 
wrote the “Robinson Crusoe” song. 
Miss Baker often sings the firm’s song 
productions and is said in the past to 
have had special songs written for her 
by Irving Berlin. 

At the Monday morning rehearsal 
Mr. Leslie appeared to rehearse his 
wife’s songs with the orcnestra. Leslie 
had his off voice with him and the 
musicians asked him if he wouldn’t re- 
tire in favor of Miss Baker, but Leslie 
said he always rehearses for his wife 
when in the same city with her. One 
of the house staff remarked he never 
remembers having seen Calve’s hus- 
band rehearse for her. 


BUSHMAN AGREEABLE. 

Francis X. Bushman, said to be a 
girl’s dream of a regular fellow, may 
listen to the vaudeville call. Pete Mack 
is doing the chirping and throwing his 
voice two ways. One is in Bushman’s 
direction, telling that screen star what 
is necessary, and with the other Pete is 
trying to wheedle $2,500 a week out of 
the vaudeville managers to test Bush- 
man’s drawing power on the speaking 
stage. At doing that in pictures Mr, 
Bushman is a bear. 

If the Metro attraction tries the stage 
he will likely appear in a sketch, as- 
sisted by his present leading woman 
in films, Beverly Bayne. 


THE ORIGINAL ACT. 

The other day in the Loew agency, 
when an actor came in for bookings, 
a booking man, looking up, said: “Who 
are you?” and the actor replied, “I am 
‘One To Fill’.” 
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VAUDEVILLE 





LOEW’S THREE SHOW POLICIES 


ON ONE NEW YORK CITY BLOCK 





Purchasing B. S. Moss’ 86th Street Theatre, Where Loew’s 


Pictures Will Be Played. 


Loew’s Vaudeville Across 


Street, and Next Door to Loew’s Yorkville, Play- 
ing Burlesque. Loew Reported in Montreal. 





With the purchase of B. S. Moss’ 
86th Street theater, Marcus Loew will 
play three different policies of enter- 
tainment in three different theaters on 


one city block. When the 86th Street 
is acquired by Mr. Loew (which may 
have happened by this time) a picture 
policy will be installed in it. Across 


the street is Loew’s Orpheum, with a 
Loew vaudeville show, and next door 
to the Orpheum is Loew’s Yorkville, 
now playing the burlesque attractions 
of the American Association. 

The 86th Street theater has been 
operated by B. S. Moss as a small time 
vaudeville house, competing with the 
Orpheum, a theatre of much larger 
capacity. 

The transaction by which the Loew 
Circuit acquires its competitor and re- 
moves opposition from that street may 
lead to future friendly business rela- 
tions with the Loew and Moss Cir- 
cuits, it is said. 

The Moss agency (Amalgamated) 
books a large number of theatres in 
New York, Pennsylvania and surround- 
ings. 

Montreal, March 15. 

It seems practically assured Marcus 
Loew will have a vaudeville theatre 
here next season, either through build- 
ing or obtaining the Princess. At pres- 
ent the building plan finds the most 
favor amongst the locals. © 


HAYMAN REMAINS IN. 
Chicago, March 15. 

Eddie Hayman is not leaving the 
Western Vaudeville Managers’ Ass9- 
ciation. His former houses at Kansas 
City, Springfield, Mo., Parsons, Kans., 
and Kirksville, Mo., are now booked 
by Ray Whitfield in conjunction with 
the Interstate houses (also booked by 
Whitfield). 

The Fort Dodge, Ia., Theatre has 
been placed with Richard Hoffman. 

The future duties of Mr. Hayman in 
the Association will be determined 
upon the return of Mort Singer, gen- 
eral manager of the W. V. M. A., from 
New York. 

The shift in the houses mentioned 
was made, it is said, to afford acts of 
a more consecutive route in the section 
involved. 


ASS’N ADDITIONS. 
Chicago, March 15. 

Kerry Meagher returned to Chicago 
and the Western Vaudeville Managers’ 
Association today, after a trip of nine 

wecks in the far west. 
he Association has added to its 
routing sheets the old National, re- 
named Strand, at Portland, Ore., start- 
ing March 19 with a four-act bill; the 
Sherman Theatre, Moose Jaw, Canada, 
commencing April 3 (house now play- 


ing stock); also Spokane Theatre, re- 
named Strand, remodeled, opening 
with Association road show March 30. 

Eugene Levy takes possession of the 
old Baker, Portland, May 1. It is now 
playing stock. Mr. Levy will probably 
rename it Hippodrome, playing Fis- 
cher’s (northwestern agent) vaudeville 
at 5-10. Levy has likewise the old 
Grand, Seattle (renamed Hip), with 
same policy; also Hippodrome, Spo- 
kane. 


WESTERN MANAGERS AGREE. 

Chicago, March 15. 
The Vaudeville Managers’ Protective 
Association have been assured of the 
co-operation of local agencies and 
managers, the Western Vaudeville 
Managers’ Association, United Booking 
Offices (local), and the Jones, Linick 


& Schaeffer firm having signified 
their willingness to come into the 
organization in response to a com- 


munication from J. J. Murdock of the 
United Booking Offices in New York. 

The independent managers have also 
intimated their intentions in the situa- 
tion and it is believed the west will 
line up to support the eastern organiza- 
tion if their support is considered 
necessary. No meeting will be called 
unless it is deemed imperative by the 
eastern officials. 


PANTAGES NOT COMING. 
Alexander Pantages has decided not 
to visit New York during the winter 
or coming spring as announced sever- 
al weeks ago, his interests on the 
Coast, making the trip impossible. 
Mr. Pantages will probably journey 
over his circuit and drop into New 
York during the summer. 





CANADIAN TAX. 
Toronto, March 15. 

The’ Privincial Government of On- 
tario has ruled a tax of one cent on 
every admission to either theatre, 
amusement hall, skating rink, baseball, 
rugby or hockey games. 

Race tracks will be taxed $1,250 a 
day instead of $500 on the days operat- 
ed. 





Jake Wells Takes Jacksonville. 
Jacksonville, Fla., March 15. 
The Orpheum theatre at this point, 
playing big time vaudeville, has passed 
to the possession of Jake Wells. It will 
continue with the same policy. 





Darling’s International Bill. 

Next week for the Orpheum, Brook- 
lyn, Eddie Darling has compiled a pro- 
gram of 12 acts he has named “The 
International Bilt” 

Each turn on the program is from 
some foreign nation. 


“DUMB ACTS” CHEAP. 


Agencies assert that never before in 


their records has it appeared when 


“dumb acts” could be secured as cheap- 
ly as the present season. 

The war is offered as a reason. The 
booking men say foreign acrobats who 
came over here to escape the strife or 
those that remained on this side after 
the summer was over have brought 
such a profusion of “dumb acts” 
(which also include animal acts) that 
the price-cutting among the turns 
themselves has reduced the weekly 
wage to close to starvation figures. The 
exceptions are very few and only stand- 
ard acts of a comedy trend. 

Trainers of animal acts have been in 
dire straits often as the animals must 
be fed whether working or not, and 
very few animal acts have received 
continuous time at any decent salary. 

Several bookers expressed an opin- 
ion this condition is the cause of many 
“dumb” turns attempting “talk” to re- 
move them from that classification. 


NO 3-CORNERED FIGHT. 

Reports of a forthcoming struggle 
between the B. F. Keith, William Fox 
and Marcus Loew interests in the 
Broadway and 96th street vicinity have 
no further foundation than misinforma- 
tion supplied. 

The Keith people some months ago, 
as reported in VARrEety at the time, con- 
templated erecting a theatre in the 
neighborhood for vaudeville. Mr. Fox 
has a couple of houses at Broadway 
and 96th street. It is said Mr. Loew 
suggested the advisability of pooling 
rather than to increase the opposition 
that neighborhood already abounds in, 
and, following the suggestion, the story 
was Keith and Fox might pool the 
Fox Riveria with the Keith Colonial. 

The negotiations hung fire for some 
time and have not been definitely agreed 
upon either way as yet, meanwhile giv- 
ing Mr. Leew no concern, nor does he 
intend to invade that particular sec- 
tion with a new theatre. 


PICTURES REDUCE ACTS. 


Commencing this week the F. F. 
Proctor theatres at Yonkers, Mt. Ver- 
non, Schenectady and the 125th Street 
(New York), are playing but six acts 
to the vaudeville program in each thea- 
tre, instead of the customary eight 
turns. 

The reduction came about through 
the houses putting in a feature film. 





WAR FILM GETS RECORD. 

The Kelly and Damsel “Cabaret 
Girls” broke the house record at the 
Yorkville for the season the week of 
Feb. 21 by nearly a $1,000. 

The show used three reels of the 
war film, “Fighting the Allies,” as an 
added attraction. 


New Bedford House Opening. 
New Bedford, Mass., March 15. 
The Olympia (Golden Bros.), a new 
vaudeville theatre seating 3,000, will 
open March 27 with a pop vatdeville 
bill of six acts, booked by Benny Pier- 
mont in the Sheedy Agency, New York. 





LIGHT SHUT OFF. 

The building of the Ritchie & Cornell 
Co. next to the Palace theatre on the 
south side will cut off the southern 
light of all the offices in the Palace 
building, which occupy that side of the 
forward extension (facing on Broad- 
way) to the top of the building. 

The new 12 story structure abuts on 
the Palace, excepting where the audi- 
torium of the theatre protects the rear 
of the plot. This will leave the main 
booking offices over the theatre (sixth 
floor) as they are now, but the Broad- 
way front and south side offices mostly 
occupied by agents will have the south- 
ern exposure they have been enjoying 
entirely shut off. Rear offices in these 
locations may break through to gain 
light from Broadway. 

It was said before the new building 
was in construction that a high figure 
had been asked the Palace Theatre Co. 
to purchase the plot. 


“SUNDAY ACTS” BANNED. 


Over in Brooklyn the societies op- 
posing Sunday vaudeville performances 
have communicated to the police the 
following character of turns they claim 
should not be on a Sabbath program: 

“Acrobatic, juggling, bicycling, aerial, 
magical, animal, diving, hard shoe dan- 
cing, horse, minstrel, roller skating, 
acts where tights (displayed) are worn, 
and discharge of firearms in wild west 
acts.” 

A postscript adds: “Generally speak- 
ing, we are not making special effort to 
suppress singing and dancing acts as 
long as the performers are properly 
costumed and the dancing is not of the 
character above described.” 

The manager of William Fox’s Bed- 
ford, Brooklyn, in court recently on 
the complaint of the Sabbath Observ- 
ance League charged with giving a 
theatrical performance Sunday not in 
accordance with law, was found guilty 
Monday in the Court of Special Ses- 
sions, Brooklyn. The court deferred 
sentence until next week. 


MAY POSTPONE SOUTHERN TRY. 

The Loew Circuit is undecided 
whether to test its vaudeville at the 
Grand theatres, Atlanta and Macon, 
Ga., before the end of the current sea- 
son. 

The Loew arrangement with the 
Shuberts for those houses contem- 
plated a trial season of three months 
before permanent leases would be exe- 
cuted. With the approach of spring 
and the normal warm weather south, 
the Loew people are deliberating. 


ACTS FILLING IN. 

The Union Square, New York, where 
stock burlesque is the policy, is-playing 
three acts of vaudeville between the 
performances. 

The first vaudeville period is from 
eleven until two, and the next, from 
five until eight. 

Wm. Penn a Split Week. 
Philadelphia, March 15. 

Commencing March 27 the William 
Penn will play a split week, using four 
acts and a feature film, without change 
in present admission scale. 
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i VARIETY 7 
CINCINNATI’S MAYOR PLACES wen ee IN AND OUT. 
Cincinnati, March 15. The Palace sronram. wes.-sebes 
N BARE LE IN John Mugavin and Bert Bowers, turvey before and after it opened 
Montgomery, Ala. circus men, hav€ Monday. Hattie Williams notified the 
: purchased exclusive rights to the  pookine figce she would not appear in 
famous Cincinnati circus name, “John her new sketch when Carrie De Mar 
m4 b | bed . e e 
The Ladies Tho’ Can Display Their Limbs on Vine Street, But = Robinson’s Shows.” They secured it was given the vacancy. After the mat- 


on a Stage? “No!” “The World of Pleasure” and 
Hawaiian Act Had to Dress Up. 





Cincinnati, March 15. 

One can lamp all the legs one wants 
to on Vine street, beneath those new 
dresses, but Mayor George Puchta in- 
sists that those staple articles must 
not be seen in theatres. They might 
shock the drummer. 

Even the three Hawaiian girls at the 
Empress this week had to dress up 
Sunday afternoon. Manager George 
Fish told Manager Louis Kanahaohao, 
of the act, that the girls would have to 
don something more opaque than the 
grass skirts they rehearsed in. 

“Then we won’t play,” said Louis 
Kan—oh, whatever it is. 

The girls said they would strike, 
and packed up, ready to leave the 
house. 

As it was the headline act, Fish 
S.0.S.’d for Attorneys Tom Cogan 
and Howard Ragland. 

The Hawaiian manager agreed his 
charges should wear tights. They bor- 
rowed three pairs from the “World of 
Pleasure” at the Lyric, after much dif- 
ficulty, for extra tights are rather 
scarce with that bunch. 

Fish got a slant at the tights and 
declared that they were worse than 
the cuticle. The Hawaiians started for 
the stage door again, but Fish held 
them up, warning them their contract 
on the S-C cirucit would be canceled 
if they didn’t play. 

Finally, half of the Six Russian girl 
dancers worked in with knee-length 
skirts, which the Haws wore under 
their regular costumes. 

The sensational publicity of “The 
World of Pleasure” having excited the 
Reubens hereabouts, the show opened 
at the Lyric Monday. Notwithstand- 
ing this is Lent, there were only a few 
seats left. However, last night’s busi- 
ness showed a decided dropping off. 
The chorus girls wore tights, and 
there was much disappointment be- 
neath the whiskers of our citizens. 
They had been led to believe by the 
honest press agent the chickies would 
appear in bare legs. A bunch of min- 
isters had complained to the postoffice 
inspectors about the “fatted calf” ad- 
vertising, and had even gone to the 
postoffice inspectors and Mayor Puchta 
with their kick. A lot of them were 
on hand to see the girls kick. 

It was decided that the girls should 
wear tights, and it was “on with the 
dance; let the old boys be confined.” 


LOEW’S COMPLIMENTARY DINNER. 

A complimentary dinner will be ten- 
dered Marcus Loew by his friends and 
business associates at the Hotel As- 


tor, New York, Sunday night, April 20, 
to commemorate his 48th birthday and 
the tenth anniversary of his debut into 
show business. 

The proposal to honor Mr. Loew 
with a banquet took hold so quickly the 
details had been arranged for almost 
as soon as the proposition was heard. 

It is expected to be the largest at- 
tended affair of its kind the Astor has 
ever held. Table seats have been 
placed at $5 each. 

On the Honorary Committee are 
William Courtleigh, Shepherd of the 
Lambs, and George Cohan, Abbot of 
the Friars (both representing the re- 
spective organizations), William Ran- 
dolph Hearst, Arthur Brisbane, Gov- 
ernor Whitman, Mayor Mitchel, A. H. 
Woods, Police Commissioner Arthur 
Woods, Fire Commissioner Robert 
Adamson, Collector of the Port Dudley 
Field Malone, District Attorney Swann, 
License Commissioner Bell, A. Paul 
Keith, E. F. Albee, Martin Beck, F. F. 
Proctor, B. S. Moss, William A. Brady, 
Lee Shubert, David Belasco, David 
Warfield, Daniel Frohman, Oliver Mo- 
rosco, Jos. Rhinock, with others to be 
later announced. 

The committee of arrangements has 
“Zit” for its chairman. Others are 
Adolph Zukor, Samuel Goldfish, Reuben 
Samuels, Louis Bernstein, B. S. Moss, 
E. J. Ludvigh, Nicholas Schenck, Irving 
Berlin and Joseph M. Schenck. 

Tickets for the Loew dinner will be 
placed on sale at the Friars, Lambs and 
“Zit’s” office, 224 West 47th street. 


from “Governor” John F. Robinson, 


former owner of the circus, at Miami, 
Fla., where Robinson now lives. 

The original: John Robinson, a na- 
tive of Utica, N. Y., formed the first 
circus of that name in 1844, and went 
into partnership with Gil Eldridge. 
Their stock in trade consisted of an 
elephant, six cages of animals and a 
motley array of wagons. In 1856 Rob- 
inson moved to Cincinnati to live, and 
purchased the Flagg and Aymar Show. 
He died in 1881. He was the “Gov- 
ernor’s” father. 


MUSICAL MONARCH’S HAIR-CUT. 

John Zanft and Wm. L. Becker, the 
latter master of musical ceremonies at 
the Academy of Music, have signed up 
Rubini, a foreign violinist, for an in- 
definite run at the 14th street theatre. 

Zanft believes he has a “discovery” 
in Rubini, whom he christened “The 
Monarch of the Violin.” 

Rubini’s debut took place at what 
Johnathan fondly calls the de luxe 
special show at the Academy and his 
returns prompted the contract. 

Rubini is also blessed with a musical 
hair-cut of his own design. 


HARROLD OUT OF HIP. 
Orville Harrold is no longer a mem- 
ber of the organization presenting 
“Hip, Hip, Hooray” at the Hippo- 
drome. 


Marie Cahill on Orpheum Circuit. 
St. Paul, March 15. 
Marie Cahill will start a tour of the 
Orpheum Circuit (vaudeville) at the 
Orpheum here week April 2. 








MEYAKOS. 


Of the Four ceagenne, who are sow paris 
TIME, and this week are appearing at KEI 


their third consecutive season on the U. B. O. 


TH’S COLONIAL, NEW YORK. pian 
The Meyakos have been selected to represent their country (Japan) on the IN TERNATIONAL 


BILL at the ORPHEUM, BROOKLYN, next week (March 20). 


“Duke,” the male member, is the youngest, and in the 16 weeks since making his vaudeville 


debut with the turn, has become an important factor and is a big feature with the Meyakos’ act. 
The Meyakos are booked solid and are under the direction of NORMAN JEFFRIES. 


inee Miss De Mar retired from the bill, 
she having accepted the engagement 
against the advice of friends owing to 
her physical condition, it was said. 
George Nash and Co. were then called 
in. 

At the opening Palace matinee Bickel 
and Watson were absent through the 
inability of George Bickel to keep the 
engagement. The bill ran one turn 
short, though of sufficient length. After 
the night performance Kirk and Fo- 
garty left the program, with Harry 
Carroll doing a single Tuesday after- 
noon in their spot, Mr. Carroll appear- 
ing with Anna Wheaton for the re- 
mainder of the week, starting Tuesday 
night. 

Miss Williams may try out another 
act. The Palace date was to have been 
her Broadway vaudeville debut. 

Lottie Collins did not appear at the 
American Monday where she had been 
headlined, the Loew Circuit cancelling 
the engagement. Wilson Brothers went 
in instead. 

selle Oliver opened at the Seventh 
Avenue Monday matinee, being inserted 
into the bill. 

Brown and Spender refused to open 
the show at the Columbia, St. Louis, 
this week and their place was filled by 
Santell. 

The Velde Trio did not open at Proc- 
tor’s, Schenectady, N. Y., Monday, 
through the Werner-Amores Troupe, 
headlining the bill, also giving a Charlie 
Chaplin impersonation. 

Dainty Marie was added to the pro- 
gram at the Columbia, Chicago, this 
week as a feature attraction with “The 
Girl Trust” show, replacing the Austra- 
lian Waites. 

Ada Androva has been engaged by 
the Shuberts te be added to the cast of 
“Robinson Crusoe” at the Winter 
Garden, New songs will be written for 
her. 

Mrs. Lily Langtry was unable to 
appear at the Majestic Chicago Sat- 
urday night, owing to an injury re- 
ceived in a fall on the icy sidewalk 
in front of the Blackstone Hotel. The 
Majestic show continued without any 
substitution. Mrs. Langtry cancelled 
Columbus this week. 

Lillian Watson is confined to her 
room at the Hotel Sherman, Chicago, 
by a severe cold and cancelled her 
date at Lafayette, Ind., the first halt, 
but expects to play the last half at 
Decatur. 

Mrs. Langtry. could not open at 
Keith’s Columbus, Monday, owing to 
an accident sustained by her in Chi- 
cago, Saturday night. Nature of acci- 
dent not reported. 

Eddie Foy and the Foylette will not 
headline the Keith, Philadelphia, bill 
next week owing to the illness of a 
Foylet. Adele Rowland will headline 
over there instead. 
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By The Skirt. 





vaudeville was the 
Palace progra Monday 
One after another, acts came on 
went off without a ripple. Al Jolson 
has saved many a show at the Winter 
Garden, and he could have saved the 
Palace bill if he hadn’t walked out in 
anger because Belle Baker sang his 
“Robinson Cruso” song. Miss Baker 
asked Mr. Jolson to sing it with her. 
Joan Sawyer was sumptuously gowned 
in a dress of black fish scales. The 


\ urlesque on 
atternoon. 
na 


anG 


foundation was tulle and the black ma- 
terial hung in long points. A touch 
of pale blue was Frenchy. Another 
dress was of white tulle over pink, 


made in two flounces edged in silver. 
The bodice was of pink satin combined 
with tiny flowers and Copenhagen blue 
ribbon. Florence Walton (Maurice 
and Walton), sticking to one dress- 
maker, has all her gowns made from 
the same model. The first hooped 
dress was of navy blue satin and 
sequins, with an over-dress of black 
tulle. Her second was decidedly ugly. 
The skirt looked a lavender lamp 
shade. It was edged in ribbon and 
embossed in silver flowers. The low 
neck had an old-fashioned bertha. 
Miss Baker was prettily garbed in a 
white lace dress, made plainly, with a 
silver bodice and bell sleeves. 

The Jean Bedini show called “Puss 
Puss” at the Columbia this week is 
quite some above the average bur- 
lesque. The three principal women, 
Pam Lawrence, Mae Hold and Helen 
Loragne, are clever entertainers. Espe- 
cially so is Miss Laurence, a petite 
brunette who dresses charmingly. Her 
clothes are of the soubret style. A 
white lace made in ruffles had a panier 
of violet silk with a velvet girdle in 
lavender velvet. A dark blue chiffon 
had a girdle of sequins in the same 
shade. Still another pretty frock Miss 
Lawrence wore was of gray chiffon 
with panties in latticed brilliants show- 
ing. Miss Holden looked her best in 
a red bodice with short skirts of 
crystal lace piped in red. Miss 
Loragne in a gray and rose tulle dress 
looked exceedingly well. The chorus 
is well dressed at all times. The open- 
ing number found the girls in three- 
flounce dresses of chiffon in violet 
green and yellow. The bodices were 
cerise satin. Very pretty were dresses 
of a gray flowered material. Two 
flounces of lace adorned the skirt and 
the bodices were of blue velvet. Small 
sailor hats suited the girls. The hit 
of the show was Davis and Stafford. 
They are fine dancers and sang a song 
called “He’s in the Jail House Now,” 
that had a corking swing. 

Kitty Gordon in the picture “As in a 
Looking Glass” will be the envy of all 
screen ladies. Miss Gordon is clothed 
in a wardrobe that must have cost a 
king’s ransom. The picture would 
have been well named “Clothes.” There 
were coats of every description, all 
heavily trimmed in fur. A long velvet 
cape was trimmed at the collar and hem 
with white fox. The lining was white, 


with a large dot. Innumerable negligees 
dainty boudoir scenes. 


\ ballroom dress of particular beauty 


were worn in 


had a short skirt of metallic lace. The 
bodice was long and tight fitting. 
There was no back in this gown. A 


long, train was also attached. 
There were also street costumes, one 
especially odd. Of serge, made in one 
piece, the pockets and every seam was 
outlined in ball buttons. A black night- 
gown worn in bed will startle the aver- 
age moving picture goer. In ail, Miss 
Gordon made about 20 costume chang- 
es. But it won’t be clothes alone that 


will make Miss Gordon important ir 


harrow 


for on the screen 
even beautiful than off. 
The entire picture showed Miss Gor- 
don’s taste for the elegant. 


the picture world, 


she is more 


Adele Blood screens remarkably well 
for so decided a blonde. In the pic- 
ture “The Devil’s Toy” she has little 
to do beside posing in pretty clothes. 
The picture is a series of scenes in 
New York City. The Biltmore rink 
plays an important part and, while 
Miss Blood wears a captivating skat- 
ing costume consisting of a white skirt 
and black and white striped coat, she 
didn’t skate. Another scene is Collins’ 
showroom, with models dressed in the 
latest creations. A good looking cos- 
tume was in white cloth with trim- 
mings of black fur, as worn by Miss 
Blood. An evening dress was of black 
velvet draped over silver lace petti- 
coats. “The Devil’s Toy” is a woman’s 
picture inasmuch as there are plenty 
of handsome clothes shown. 


Don’t miss seeing “The Heart o1 
Wetona” at the Lyceum. Here is an 
Indian play with the real Belasco 
touch. William Courtleigh is magnifi- 
cent as the Comanche chief and Lenore 
Ulrich as Wetona, the Indian maiden, 
so sweet she is worth traveling miles 
to watch. John Miltern is an impos- 
ing Indian agent, although at times he 
is decidedly indistinct. 


Virginia Pearson is the large dark 
type of woman who screens very well. 
The picture called “The Hunted Wom- 
an” has very pretty mountain scenes. 
Otherwise it is ridiculous, especially 
some of the captions. Neither ex- 
tensive nor expensive is Miss Pear- 
son’s wardrobe. 


—_—~ 


Arline Pretty was in a picture weekly 
showing several lace negligees and two 
stunning bathing suits. They should 
be termed beach costumes, for they 
will never touch water. 


Florence Moore at the Garden. 
Chicago March 15. 

It’s pretty well reported Florence 
Moore will be the female feature of 
the Shubert’s “Passing Show of 1916,” 
to be produced at the Winter Garden, 
New York, about June 1. 

Miss Moore was wanted for the 
“Robinson Crusoe” show now there, 
but something stood in the way. 


lina. 


GERMAN BAND PERHAPS. 


Vaudeville may secure the German 
Band now playing at the German 
3azaar at the Madison Square Garden. 
The Loew Circuit is understood to have 
made overtures for the foreign musi- 
from Japan 
after release by that country. There 
are 40 men in the organization. They 
are called the Tsing Tau through hav- 
ing been at Liang Chow, where they 
aided wounded Japanese soldiers, the 
Japanese government recognizing the 
service by unconditionally allowing 
them to leave the country. 

The Loew. Circuit is playing the 
“Vaterland” Band which appears to 
have been doing considerable business 
for the theatres it has appeared it. 
The Vaterland’s musicians are not at- 
tached to the German military or naval 
service. 


who reached here 
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COPIED SPANISH DANCER. 


Doraldina,, the Spanish pirouetter at 
Reisenweber’s, has declared war against 
“The Road to Mandalay” at the Park 
theatre. Whether Doraldina’s action is 
the cause of that show closing Satur- 
day night hasn’t become known, but 
the fact remains. Also that Doraldina 
combined the duty of dancing in it a 
couple of weeks along with her work 
on the ball rocm floor of Reisenweb- 
er’s. 

Doraldina left the “Mandalay” af- 
fair last Saturday. Monday night the 
show still continued to give the 
Doraldina dances, but without Doral- 
An understudy had been pro- 
vided, likely through careful scrutiny 
of Doraldina’s movements while danc- 
ing, hence Doraldina’s possibly justi- 
fiable rage. 


Detroit Theatre Seating 3,100. 
Detroit, March 15. 
The Madison theatre to be erected 
at Broadway and Grand Circus park, 
Detroit, by John H. Kunsky, will seat 
3,100. 





Frank Finney in Eastern Stock. 

Frank Finney has arranged to remain 
east next summer. He will produce and 
play in the stock organization sched- 
vied for a five week run at the Casino, 
Boston, starting May 17. 








CLARA ILLIG 


Who made her debut this week (March 13), as 
a single, and scored an unusual big hit. 


MOSE GUMBLE TRAINING. 


“Feel that muscle,” said Mose Gum- 
ble, as he ordered three portions of 


rare roast beef for his lunch at the 
Astor Monday. “How’s that for one 
day? Can you feel how tired it is? 
I'm in training. 

“Got to do something,” continued 
Mose, as he explained between bites 


Jerome H. Remick’s 
business in Detroit threatened to be the 
biggest thing out there, not excepting 
the Ford car industry. “You see, I 
heard Joe Schenck, who lives in the 
same house | do, had a trainer. What 
Schenck needs a trainer for unless it 
is to wake him up in the morning, I 
couldn’t find out, so I hung around the 
front door until I saw a sweater ap- 
proaching. I if anything 
was the matter with me. He asked me 
who I was. I told him. 

“Well, that guy took one look at me, 
felt my head and tried to tickle me 
under the arm. Then he said I was out 
of condition and as I had a great date 
for Tuesday night, I told him he had 
better start to work on me. 

“He loaned me half his sweater, the 
arms, made me take my coat off and 
ran me through Central Park four 
times, then told me not to drink water 
and eat roast beef until I couldn’t stand 
the check for it any longer. 

“How do I look? Fine, eh? Well, 
I thought so. I’m going to try it again 
to-morrow morning and if I live 
through that, guess I’ll keep a couple 
of dates tomorrow evening. 

“If you see Joe Schenck, don’t tell 
him I copped his trainer, will you? 
Joe’s a nice fellow and I wouldn’t put 
anything over on him, but you know 
me, hustling all day, hustling nearly all 
night, and it’s seldom I can have a 
trainer or a date. Oh, I forgot to 
tell you, I have to get up at six to 
train, so as I can’t get up that early 
I’m not going to bed any more.” 


how creamery 
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FIGHTING ATTACHMENT. 
Chicago, March 15. 

Willing, Bentley and Willing were 
attached last week at McVicker’s for 
$117.85, which amount is alleged to be 
due the Empress theatre managemen:, 
Des Moines, for failure on their part 
to fulfill signed contracts to play a 
“half week” at the Empress. “Sick- 
ness” was ascribed for the act’s in- 
ability to play. 

The act is fighting the attachment 
and has engaged legal talent to back 
up its contention for not being able 
to appear. 


BIG TIME’S CLOSING DATES. 

It is not settled regarding the Keith 
houses in Greater New York remaining 
open over the summer. About the only 
positive summer opening is the Alham- 
bra. 

The Bushwick and Prospect, Brook- 
lyn, will likely remain open until near 
July 1. The Orpheum, Brooklyn, will 
close about June 1, and the Colonial, 
New York, probably early in June. 

The experience of the attempt to 
keep the Keith Brooklyn houses open 
last summer is said to have discour- 
aged the Keith people from trying it 
once more. 
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Winsch and Poor have dissolved 
vaudeville partnership. 

Ida Crispi has joined “Joyland” at 
the Hippodrome, London. 





Karl L. Dietz, who has been in Cin- 
cinnati, has returned to New York. 





Reddington and Grant have opened 
on the Pantages Circuit. 





Harry Steppe closes with “Girls from 
the Follies” April 22. 


George C. Davis has been given a 
route over the U. B. O. time. 


The Flatbush, Brooklyn, intends play- 
ing vaudeville throughout the summer. 





Charles Diamond has joined the Al 
Reeves “Beauty Show.” 


“Damaged Goods,” which closed 
about three weeks ago, reopened Mon- 
day in Utica, N. Y. 


——— 


Harrison Hunter is reported leaving 
“The Fear Market” to begin rehearsals 
with a new production. 





Weber’s music hall on lower Broad- 
way is still Joe Weber’s, and will not 
be leased without his sanction. 





Mary Robson sailed for London last 
Saturday. She may return in the fall. 
Miss Robson is an English girl. 


Arthur Unger, confined for five 
weeks with abdominal pneumonia, is 
about again. 


The Canadian National Exhibition 
held at Toronto annually will be called 
“Federation Year” this year. 





Princess Rajah is recovering at her 
hon.e from a recent operation for ap- 
pendicitis. 


Dan Morris (Moon and Morris) is in 
the Polyclinic Hospital recovering from 
an injury to his leg. 





ee 


——_—_—=—=—=_[—=—=== 





Max Pollock, Jr., lately of VARi=Ty’s 
Chicago’s office, is no longer conected, 
with VARIETY in any capacity. 





O. E. Wee’s “The Girl He Couldn’t 
Buy” will have its premier at the Wal- 
nut, Philadelphia, March 20. 





The Modern, 
dropped from 
books this week. 


Providence, was 


the Sheedy Agency 


Will E. Missem and Co., is the title 
of a hat throwing turn under Pete 
Mack’s direction. 

The Bender, Utica, N. Y., booked 
through Walter Plimmer, increased its 
shows from five to eight acts this week. 





Natt Carr has the singing rights in 
America to all of Sam Mayo’s songs. 
Mr. Mayo is an Englishman. 





Harry Houdini and Nora Bayes will 
be the features of the Palace, New 
York, program, week March 27. 

Loew’s, Rochester, N. Y., has been 
taken over by the National Hotel Co., 
of that city. The Loew Circuit may 
continue to book the house. 

Wilbur Cathcart is spending several 
weeks at Palm Beach, but the weeks 
are not the only thing he is spending. 
Henry W. Savage is also down there. 

Richard Warner, for the past two 
years general producer for Roland 
West, has gone into business for him- 
self. 





The Grand, Pittsfield, Mass., will play 
six acts changed twice weekly through 
the U. S. Vaudeville Managers’ Ass’n., 
commencing today (Friday). 

The second anrual ball of the Allied 
Arts of the Theatre wil! be held under 
the auspices of the Sixty Club in the 
Hotel Astor, March 30. 





The Union Square, Pittsfield, Mass., 
which has been playing vaudeville for 
the past four years, now shows Tri- 
angle pictures. 


The Spooner, in the Bronx, which 
has been using Yiddish dramatic shows 
the last half of the week, has changed 
to straight pictures. 


Marcus Heiman and Sam Kahl, the 
middle ‘western vaudeville magnates, 
came into New York, Monday, for a 
short stay. 


Clark and Bergman will leave “The 
Society Buds” about April 15, wher 
they may return to vaudeville in a new 
two-act written by Henry Bergman en- 
titled “The Modern Red Riding Hood.” 


Jake Burman resigned Saturday as 
manager of the Amalgamated Agency 
photograph department, to take a simi- 
lar position with the U. S. Vaudeville 
Managers’ Assn. Joe Whelan, for- 
merly of the Frank Keeney office, is 
now in charge of that Amagamated de- 
partment. 


Chris C. Eagan, manager of the 
Royal, Bronx, is confined to his home 
with rheumatism. Arthur White is 
managing the theater during his ab- 
sence. 





According to rumor, Brooklyn is to 
have an additional legitimate house 
next season. The theatre which is al- 
ready built will house Klaw & Erlang- 
er attractions, according to report. 


Miller and Lyle sail for England, 
Saturday, opening at the Alhambra, 
Glasgow, April 3, playing their first 
London engagement April 24 at the 
Victoria-Palace. 


Leo Maase, once a foreign agent in 
New York, is now at the front with the 
German forces, according to a letter 
received from him this week by S. 
Rachmann in New York. 


Katherine Dahl (Mrs. Alf. T. Wil- 
ton) tried out before the managers at 
the Palace theatre the other morning, 
and her husband is looking for a vaude- 
ville route as a single singer for her. 





Marjorie Rambeau will be one of the 
A. H. Woods stars next season and 
will appear in a play which has been 
written for her by her husband, Willard 
Mack. 


The Stadium Athletic Club is the 
operator of the Manhattan opera 
house for a prize fight arena. Seats 
will be erected upon the stage, giving 
the house a total capacity of about 
4,000. 


The application of I. M. Weingarten, 
Chicago, to the local courts for a re- 
straining order against police inter- 
ference with his South State street mu- 
sical comedy resort was denied last 
week. 


The Department of Licenses has 
sent out renewal applications for the 
coming year to the theatrical agencies. 
The cost of a license will be $25, as 
formerly, with the date of issuance 
May 2. 


ee 


Tuesday was some sort of a holiday 
with Doc Steiner. He disguised him- 
self with a new suit of clothes, a derby, 
and a shave, besides a hair cut. All 
Doc needed was a cane and his picture 
taken. 


The Aborn English Grand Opera Co. 
opens its season at the Academy of 
Music, Brooklyn, March 20, for four 
weeks. Its opposition will be the Cal- 
burn Opera Co., in stock, at the Ma- 
jestic, same city. The latter is in its 
third week. 


Lester Mayne has made an arrange- 
ment with the U. S. Vaudeville Man- 


agers’ Association to look after their 
New England bookings, with which ter- 
ritory he has been identified for years. 
He leaves in a few days for Boston 
to establish a branch office in that city. 


The Gus Hill musical piece which 
was Originally launched under the title 
of “Have You Seen Stella?” but which 
was changed shortly after to “Polly 
and Her Pals,” will take to the road 
again, opening in Freehold, N. J., on 
The 
piece has been revamped with a new 
book and musical score brought into 
use. 


March 20, under the latter name. 


Mercedes, who has been negotiating 
with the management of the Plaza 
theatre, Havana, for a summer run, has 
definitely decided not to make the 
journey, but will resume his Eastern 
booking beginning at Columbus next 
week, 


E. A. Weil wishes it understood that 
he is in no way connected with the 
production of “The Correspondent” 
which is sponsored solely by the Shu- 
berts in association with Edward 
Lyons of the Ames office. The play 
was placed into rehearsal under the di- 
rection of J. C. Huffman this week. 





W. S. Canning, manager of the Co- 
lonial, Providence, leaves for France 
at the close of the present burlesque 
season to join the Red Cross Service. 
He will be accompanied by Harry A. 
Morrison, who has been ahead of Wil- 
liam Courtney in “Under Fire,” Mor- 
rison going to join the French avia- 
tion corps. The two will leave for the 
other side June 8. 





The Brooklyn Automobile Show, 
which holds forth this week at the 23d 
Regiment Armory, is forming opposi- 
tion for two of Brooklyn’s better class 
pop vaudeville houses, Fox’s Bedford 
and Loew’s Fulton. The Bedford is 
using an eight show this week which 
is two acts over its usual number, with 
the Fulton also putting on a big show. 
A Food Show is also at the 13th Regi- 
ment Armory. 


Adele Rowland secured a judgment 
for $600 against Arthur Hammerstein 
in the Fifth District Court, March 9, 
when a jury decided the manager un- 


lawfully released her from “Katinka” 
at the 44th Street theatre without 
giving her two weeks’ notice. The 
Hammerstein defense was Miss Row- 
land had refused to give encores when 
applause demanded it. H. & J. Gold- 
smith appeared for the plaintiff. 


The third annual ball of the The- 
atrical Protective Union No. 1 was held 
Saturday the 


opera house, and was the most suc- 


night at Amsterdam 


cessful financially as well as in num- 


bers the organization has had. Fully 
3,000 people crowded the hall. A vaude- 
ville show under the direction of Edwin 
Wentworth, as well as several other 
features, held forth during the evening. 
The committee in charge consisted of 
Walter Bass, H. L. Abbott, M. Kelly, 
B. Quatrochi, H. A. Tierney and E. H. 
Convey. The receipts go toward the 
Death Benefit Fund of the organization. 
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THE SEASON’S PRIZE BAD TOWNS 
ARE BUFFALO AND CINCINNATI 





Pittsburgh Rated Third in Test of Bad Week Stands in the 
East. Washington and Baltimore Also Off This Sea- 


son. Kansas City, Omaha and Denver Are 
the West’s Worst Cities. 





Buffalo and Cincinnati are handed 
the palm as the prize bad towns of the 
current theatrical season. Both have 
failed to respond to the general wave 
of prosperity in such manner to make it 
apparent at the box office of the the- 
atres playing the first class attractions. 

A booker for a prominent producing 
manager, who has had almost a score 
of attractions traveling on the road 
this season reports business is de- 
cidedly off in both of these cities as 
compared with the general conditions 
prevailing throughout the country to- 
day. 

In the listing of the larger cities rated 
among the better class of week stands 
Pittsburgh is the thirfd worst in the 
box office batting average. 

The shows that have been traveling 
West have fallen down in Kansas City, 
Omaha, Denver and Seattle. Omaha is 
reported as having the worst season in 
its history. All Texas is also reported 
as being very bad at present. 

Two other Eastern towns below their 
usual returns for shows are Washing- 
ton and Baltimore. 

Buffalo, while giving bad business to 
dramatic attractions seems to be will- 
ing to spend money for musical shows. 


NICHOLAI’S $56,600 PROFIT. 

Taking down a profit of $50,000 in 
a real estate transfer is a late addi- 
tion to the bank account of George H- 
Nicholai. 

About three years ago Mr, Nicholai 
bought an estate at Great Neck, Long 
Island, for $200,000. He and his family 
enjoyed the pleasure of country life, 
and before they had investigated the 
extreme ends of the estate Mr. Nicholai 
sold the property for $250,000. 


WARWICK IN PLAY. 

A. H. Woods has Robert Warwick 
under contract for next season to ap- 
pear in “King, Queen and Jack,” a 
play by Willard Mack. 

Mr. Warwick has been devoting him- 
self exclusively to pictures this season. 

Included in the cast will be Tom 
Wise and Robert Edeson. 

A production that the Woods office 
is to try out this season is “The Pen- 
alty” by Percival Wilde. It is to be 
staged next month late and tried out 
in Atlantic City. 


HACKETT FEED POSTPONED. 
The proposed dinner which the 
Friars were to tender James K. Hack- 
ett April 2 has been declared off be- 
cause of the actor’s continued illness. 
Thomas Wise has been added to the 
cast of “The Merry Wives of Wind- 
sor,” to play the role of Falstaff, re- 
placing Mr. Hackett. 


The advertising for the Criterion 


Theatre, announcing the opening of 
the revival for next week, is mention- 
ing Viola Allen and Henrietta Cross- 
man as the stars of the company. 


BELASCO’S STARR PLAY. 

David Belasco has decided to pre- 
sent Frances Starr in “The Admiral’s 
Angel” during the spring immediately 
after the close of her road tour in 
“Marie Odile.” “The Admiral’s Angel” 
was tried out in stock in Mount Vernon 
last spring and accepted at the time 
by Mr. Belasco for Miss Starr. 

The manager has also signed a new 
contract with Jerome Patrick, under 
which the young Australian actor is to 
remain as Miss Starr’s leading man for 
another season, 


PREMIER IN TORONTO. 
Toronto, March 15. 

Toronto had its first premier this 
week since before the war, when the 
Joseph Brooks piece, “The Great Pur- 
suit,” opened Monday at the Royal 
Alexandra. 

The company, including Phyliss 
Nielson Terry, Marie Tempest, Jeanne 
Eagels, Cynthia Brooke, Charles Cher- 
ry, Montague Love, Bruce McRae 
and Graham Browne, was most cordi- 
ally received. 

“The Great Pursuit” was originally 
known as “The Idler.” 


Cohan Rewriting “Jane O’Day.” 
Chicago March 15. 
It’s reported George M. Cohan may 
rewrite “Jane O’Day From Broadway,” 
taking over A. H. Wood’s piece for 
that purpose and retaining Blanche 
Ring as the star. 

















CHARLES LOUIS 
MOSCONI BROTHERS 


This marvellous team of dancers is this week 
celebrating their FIRST YEAR’S ANNIVER- 
SARY IN VAUDEVILLE. 


Their extraordinary record is unprecedented, 
having appeared twice during that period at 
the PALACE THEATRE, New York, and fea- 
tured as the da,icing gtars for 16 consecutive 


f 
weeks at the WENTPR GARDEN, New York. 
_This week (March 13), Alhambra, New York. 
Next week (March 20) Keith’s Boston. Direction, 
MAX HART. 


SHOWS IN ’FRISCO. 


San Francisco, March 15. 

The Columbia is not housing an at- 
traction this week, leaving the big play 
to the Cort, where the Boston Opera 
Co. and Pavlowa are drawing record 
attendance. The operatic organization 
opened Monday*to a packed house and 
will play to a sell-out through the week. 
The week’s business is estimated to 
reach around $50,000. The town is 
opera mad and the local papers are 
devoting entire pages to the engage- 
ment. 

The Alicazar business fell off slightly 
with the arrival of Lent, and the pop 
vaudeville houses suffered somewhat 
because of this. Otherwise business 
seems normal everywhere. 


INTERNATIONAL’S 39. 

The completed route of the new In- 
ternational Circuit of popular priced 
legitimate theatres has about been con- 
summated. It will comprise 39 weeks, 
made up as follows: 

Brooklyn, New j 
New York, Providence, Boston, Al- 
bany-Schenectady. Rochester-Syracuse, 
Montreal, Toronto, Buffalo, Pittsburg, 
Cleveland, Dayton-Columbus, Toledo, 


York, Brooklyn, 


Detroit, Chicago, Chicago, Chicago, 
Milwaukee, St. Paul, Minneapolis, 


Omaha, Kansas City, St. Louis, In- 
dianapolis, Cincinnati, Louisville, Nash- 
ville, Memphis, New Orleans, Birming- 
ham, Atlanta, Richmond, Norfolk,, Bal- 
timore, Philadelphia, Philadelphia, Jer- 
sey City, Jersey City, Paterson. 

The names of all the houses cannot 
be given out at this time, as several of 
the contracts have not yet been closed. 

A meeting of the theatre proprietors 
will be held at the Hotel Astor next 
month, when the titles of all the pro- 
posed attractions will be submitted for 
approval or rejection. A sufficient num- 
ber of shows have made application for 
all the time. 


KATHERINE TOWER TO LEAD. 

It appears to be settled that when 
A. H. Woods sends “Common Clay” 
on the road Katherine Tower will be 
featured in the role that now stars Jane 
Cowl. 

“Common Clay” may go out in dupli- 
cate next season, John Mason head- 
ing the other company, though Mr. 
Mason may also be with the “Clay” 
that carries Miss Tower. 

Miss Cowl when ‘16-‘17 starts wili 
likely be found in a new piece on 
Broadway. 


FOUR REHEARSAL PLACES. 

The Shuberts, who are rehearsing a 
musical comedy entitled “My Soldier 
Boy,” are keeping the members on the 
jump for rehearsals. Four different 
places are being used. 

Morning rehearsals are being held 
at the Shubert, afternoon at the Forty- 
fourth Street and at night at Bryant 
Hall, with the Winter Garden also 
used for some morning work-outs. 





GILLETTE ON THE JOB. 
Chicago, March 15. 
William Gillette arrived in Chicago 
today, to commence work in pictures 
under his agreement with the Essanay 


ACTORS’ EQUITY ASSN. MEETS. 
(Continued from page 5.) 
The U. 


sociation *over the 


S. Vaudeville Managers’ As- 
signature of its 
treasurer and general manager, Walter 
J. Plimmer, wired Edward Esmonde, 
who is running for president of the 
White Rats, at the U. S. theatre, Pas- 
saic, N. J., to the effect the circuit 
was in favor of the present White Rats 
policies and that it was ready to issue 
an equitable contract with a maximum 
commission of 5 per cent. with their 
entire shows to be made up of White 
Rats members. 

The Vaudeville Protec- 
tive Association has decided to secure 
Martin Beck and Jo- 
seph M. Schenck are the committce 


its own offices. 


given the commission to find a de- 
sirable location, which will be in Times 
square. 

The present officers of the V. M. P. 
A. are Sam A. Scribner, president; 
E. F. Albee, first vice-president; Mar- 
cus Loew, second vice-president; B. S. 
Moss, Maurice Goodman, 
treasurer. 

A meeting was held Tuesday after- 
noon and another was set for yester- 
day (Thursday). At the Tuesday 
gathering it is said the managers 
agreed that in the event of a strike 
in any of their houses the theatre is 
to be closed immediately or other mem- 
bers upon request shall furnish the 
affected theatre a program. 

The matter of admitting all and any 
variety managers was also taken up, 
according to report, without being set- 
tled. 


secretary; 


SHEA ON INTERNATIONAL. 

One of the new productions on the 
International Circuit next season will 
be headed by Thomas Shea, who goes 
on that time under the management of 
A. H. Woods. 

The International Circuit is the com- 
ing season’s popular priced legitimate 
chain which will replace the Stair-Hav- 
lin Circuit in that respect. 

The International season will also 
have among its attractions a show 
headed by Kate Elinore, who has se- 
cured a franchise. Sam Williams will 
be the business manager. 





“Rio Grande” Moves into Cohan’s. 
Chicago, March 15. 
“Rio Grande,” the Augustus Thomas 
war play, is not to Chicago 
through that piece moving from the 
Blackstone to Cohan’s Grand March 20. 
“The Eternal Magdalene,” with Julia 
Arthur, has been tentatively bocked 
to follow at the Grand April 2, condi- 
tioned upon the success of “Rio 
Grande” in that house. 


leave 


Superior’s $100,000 New House. 
Duluth, Minn., March 15. 

Superior, Wis., (across the bay from 
Duluth), will have a $100,000 vaude- 
ville and picture theatre. 

M. S. & B. J. Cook, of the Grand 
here, and Manager Frank Phelps, have 
obtained a 100-year lease of the prop- 
erty at Eleventh street and Tower ave- 
nue, Superior. They will be joint own- 
ers of the new theatre. The building 
will seat 1,200 persons. 
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AMONG OTHER THINGS --- 


By ALAN DALE 





Brander 
Matthews and 
Sir Herbert 
Tree are com- 
peting with 
each other for 
a fitting defini- 
tion of the 
term “high 
brow.” Let me 





enter the arena 
with the suggestion that a “high brow” 
is a person who refuses to hide the few 
bristles of his self assurance under the 
benign toupee of popularity. 





“To educate men and to get them 
to make their own moving pictures in 
their minds, is extremely difficult,” said 
Arthur Brisbane to the publication 
committee of the Motion Picture Board 
of Trade. Yes, and very embarrassing. 
What salary should a man pay himself 
for posing as the hero of a movie, in 
his own mind? What remuneration 
should a woman ask for herself for 
“leading business” in her own mind? 
Really, it is quite Gilbertian. 

Why send ammunition to the allies 
when we appear to need it all for our 
movies? The following excerpts from 
current movie reviews I cull from 
VARIETY: 

“The bold bad Duke 
cause of all the trouble is shot and 
killed in the melee."—“The Pool of 
Flame.” 


who is the 


“Dope is discharged and tries to 
shoot husband who is saved by his 
sister coming between 
the bullet.,—‘“For a 
Name,” 

“He * * buys a revolver and goes 
to the river front to end his life.”— 
“For the Defense.” 

“He later fought with the husband 
who had a revolver Olga secured, and 
she shot her husband.”—“The Soul 
Market.” 

“Later when a Mex insults her, she 
shoots him.”—“A Child of the West.” 

“Stuart, much wrought up, and with 
a gun in his pocket arrives on the 
scene.”—“The Moral Fabric.” 

“William Barsley * * fails to make 
any headway in his chosen field, and 
* * * kills his wealthy uncle.”—“The 
Devil’s Toy.” 

“At the affair another young man 
slightly intoxicated, insists upon danc- 
ing with the girl, which culminates in 
a duel.”—‘“Kennedy Square.” 


and receiving 
Woman’s Fair 


Gite 

Poor Ada Rehan, after a life of hard 
work left the trivial sum of $175,000— 
a good deal less than the average movie 
actress earns in one year. Perhaps and 
perchance! 

The sweet little dears in a current 
musical comedy have organized a 
Lenten Sewing Circle. As Thomas 
Yood would almost say: 

With fingers weary and worn, 

With eyelids heavy and red, 

The women sat in unwomanly rags 

Plying their needle and. thread. 


Possibly ‘they will darn the press 
igel t’s socks. 
Here’s an odd céfebration of the 


Shakespearian tercentenary: Robert 
Mantell, the actor perhaps most closely 
identified with Shakespearian roles, 
actually chooses this year to contem- 
plate an “entrance into vaudeville.” 
Doesn’t it seem indelicate? Fools rush 
in where angels fair to tread. 


“One of the most extraordinary and 
startling legal-literary actions in the 
United 
States has been started in Chicago. 


history of the courts of the 


The suit is to decide the real author- 
ship of Shakespeare’s plays.” Judge 
Richard S. Tuthill, dean of the Circuit 
Court Judges, says: “It should be 
legally settled.” lLet’s hope he'll settle 
it. Isn’t Chicago gorgeous? Such a 
sense of humor! There are many rea- 
sons why Bacon should be popular in 
Chicago. 





Theodore Kremer whose _ cheapest 
and most lurid melodramas would to- 
day be “high brow” for the movies, is 
waiting, it is said, for the promised 
revival of melodrama, and has several 
“knock-outs” up his sleeve. He has 
been resting on his laurels, it appears, 
on the good old principle that every- 
thing comes to him who waits. 





Loretta Simmons, an “attractive” 
sixteen-year-old girl of Allentown, Pa., 
paid $25 for five lessons in “movie” 
acting, came to New York, applied for 
a position and got—left. Thereupon a 
wiseacre in an evening paper offered 
this luminous advice: “The safest 
course to pursue for a girl who wants 
to get into the pictures is to write a 
simple, straightforward letter to the 
casting director of whatever company 
she is anxious to enter.” 

There you have it all in a nutshell. 


Isn’t it easy? 





Exactly what happened to the dear 
old drama seems about to happen to 
the films. I hear of “an upheaval of 
unprecedented proportions in the mo- 
tion picture industry.” How history 
repeats itself! Perhaps the cut-rate 
tickets and the People’s League will 
have another job. “A state of over- 
production” said Stuart Blackton sen- 
tentiously. 


STOCKS CLOSING. 
Cedar Rapids, Ia., March 15. 
The Strand Players closed Saturday 
at the Strand. 
San Francisco, March 15. 
April 23 the Lytell-Vaughan Dra- 
matic Players will end their season at 
the Alcazar, and take the next boat 
for Honolulu where the company is 
booked to play ten weeks. 








Walter C. Kelly (‘The 
Tudge’”’) has been tendered a contract 
for eight weeks at the Palace, Lon- 
don, to open there May 21. 


Virginia 


“BOHEMIA” SHOW STARTS. 
Atlantic City, March 15. 
Tomorrow (|/Thursday) night “Come 


to Bohemia” will be produced here for 


tis a mu- 


the first time on any stage. 
sical comedy, with Glen McDonough 


the writer of the book. Next week the 
piece is dated for Baltimore. 
In the cast of principals are Muriel 


Hudson, Daisy Irving, Walter Percival, 
Fritz Williams, Frank McCormack, 
Denman O’Malley, Alice Hegeman. 
Julian Alfred staged the piece. 
ries 24 chorus girls. 


It car- 


BELIEVES IN “GUILTY MAN.” 


One of the productions of A. H. 
Woods for next season is “The Guilty 
Man.” The Woods office believes it 
will be the biggest thing dramatically 
that has struck Broadway since “With- 
in the Law.” 


FRAZEE’S ONE-THIRD CLAIM. 

There is an action pending against 
A. H. Woods, brought by H. H. Frazee 
to recover one-third of all moneys re- 
ceived for the English right to “Mod- 
est Susanne,” produced over here by 
Frazee in association with Woods and 
Klaw & Erlanger. 

Frazee alleges his agreement with the 
others was that he should receive one- 
third of all proceeds from the piece 
either through the disposal of playing 
rights or otherwise. 

The case is shortly to come up. 





CHICAGO’S NEW SHOWS. 
Chicago, March 15. 
When Margaret Anglin opens her en- 
gagement at the Princess, March 20, the 
first play will not be the new show, 
“The Vein of Gold” as_ originally 


planned.. It has been placed on the 
shelf. Instead Miss Anglin will offer 


“The Taming of the Shrew.” 

Ethel Barrymore in “Our Mrs. Mc- 
Chesney” opens at Powers’, March 20, 
following the departure there Saturday 
of John Drew. 

The “last two weeks” line is out for 
the Cort show, “Mis Majesty, Bunker 
Bean,” which takes to the road from 
here. 





Cecil Paget Buys English Rights. 

Cecil Paget who has been in this 
country for about three weeks, repre- 
senting the management of Daly’s, 
London, sailed on the Rotterdam Sat- 
urday. 

Robert Evert has been engaged as 
managing director for the playhouse. 

Before sailing Mr. Paget stated he 
had closed for the English rights of 
“Sweethearts,” and “The Purple Road” 
and was practically assured he might 
have “Pom Pom” for his principals. 





“Cinderella Man” Involved. 

Edwards Childs Carpenters’ play of 
“The Cinderella Man,” produced by 
Oliver Morosco, is being made the sub- 
ject of an investigation on behalf of 
Fred J. and Walter Senn. 

The latter claim they copyrighted 
“The Heiress” in 1912 and the main 
ideas of that play are incorporated in 


the “Cinderella” show 








———— 


If you don’t advertise in VARIETY, 
don’t advertise 


1] 





SUBWAY CIRCUIT FOR “P & P.” 


Arthur Hammerstein’s production of 
“Katinka” is to move to the Lyric on 
April 3, replacing “Potash and Perl- 


mutter in Society” at that house. The 
latter attraction will play the subway 
circuit (Brooklyn and the Bronx) for 


the following four weeks and then 
will be laid to rest until next season 


$100,000 WINNER. 

“Pollyana,” the George Tyler produc- 
tion which has been touring the out- 
lying cities since early this winter, will 
finish its season about $100,000 winner. 
The piece is at present in Philadelphia 
where is it running along in its eighth 
week and the receipts are 
$10,000 and $11,000 weekly. 

The piece has not been seen in New 


York. 


between 





BURLESQUE SUMMER STOCKS. 

Arrangements have been made where- 
by the Empire, Cleveland; Cadillac 
Detroit; Gayety, Minneapolis; Star, St. 
Paul, and the Trocadero and Gayety of 
Philadelphia, will install stock bur- 
lesque companies during the summer. 

These houses all play American 
Wheel shows during the season. 





JULIA SANDERSON ILL. 
Julia Sanderson has been out of the 


“Sybil” at the Liberty for most of the 
weck, owing to illness. 





_One Cent Tickets in New York. 

The “One Cent Theatre Ticket” has 
reached New York at last and yester- 
day there was a special “One Cent 
Sale” held at Koch's department store 
on West 125th street, at which the 
entire capacity of the Standard theatre 
was placed on sale, for Monday night 
next week. H. H. Frazee’s show, “A 
Pair of Sixes” is to be the attraction. 





Folly, Detroit, Reopens, 
Detroit, March 15. 

The Folly has reopened under the 
style of the Tivoli, playing stock bur- 
lesque at 10-20-30. The same people 
who operated it before the license was 
revoked are now in charge with the 
exception of Hugh Shutt. The man- 
agement has assured the mayor that 

there will be no immoral shows. 





“Map” Show Going West? 
Boston, March 15. 

“Around the Map,” the current at- 
traction at the Colonial, may meve to 
Chicago after it closes its engagement 
here on April 1 to make room for the 
advent of Gaby Deslys in “Stop! Look. 
Listen!” 


May Irwin Show in Chicago. 
Chicago, March 15. 

3efore May Irwin and her new play 
come to Chicago to open an indefinite 
engagement at Cohan’s Grand she will 
play several weeks in Boston, opening 
there April 3. 

The Irwin date here is April 30, 

“Follies” Closing April 26. 

The tour of Ziegfeld “Follies” is 
scheduled to close in New 
April 26. 


Haven 
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VARIETY 


BILLS NEXT WEEK (MARCH 20) 


In Vaudeville Theatres. 


»pen for the week with Monday matinee, 


single name or initials, 


when not otherwise indicated.) 


further distinguishing descri tion are on the 


‘S-C” and “A-B-C” following name (usually ‘ 


(All houses « 
Theatres listed as “Orpheum” without any 
Orpheum Circuit. Theatres with ‘ 
the Sullivan-Considine-Affiliated B: poking Company Circuit. 
Agencies booking the houses are noted by 
United Booking Offices 


Cireuit—"“U. B. O.,” 
tion (Chicago)— 


t M,” Pantages Circuit 
(booking through W. V. M. A.) 
VARIETY’S Bills Next Week are 


“Loew 
“Sun,” 


“Ww, V. A.,” 
.”’ Marcus Loew Circuit 


Sun Circuit—‘*M,’’ James C. Matthews (Chicago). 


such as “Orph 
Western Vaudeville Managers’ Associa- 
“Inter,” 


Empress’’) are on 
»’ Orpheum 


Interstate Circuit 


are taken off the books of the various agencies Wednesday of the current week published. 


New York 
PALACE (orph) 
Weber & Fields 
La Argentina 
Mason & Keeler 
Blossom Seeley 


Wheaton & Carroll 
Fred J Ardath Co 
Big City Four 
Ameta 
Gillette’s Monks 
COLONIAL (ubo) 
Samoyoa 
Marguerite Farrell 
Bert Levy 
Kirk & Fogarty 
(Also at Royal) 
Pekin Mysteries 


Leipzig 

Dolly Sisters 
Olympia Desval 
(One to fill) 


ALHAMBRA (ubo) 
The Grazers 
Frank Mullane 
“What Hap Ruth” 
Tower & Darrell 
Ernest Evans Co 
B & B Wheeler 
Albert Whelan 
Kramer & Morton 
Howard's Ponies 
ROYAL (ubo) 
Rose & Moon 
Bud Allbright 
Mr and Mrs Phillips 
Kramer & Morton 
Rigoletta Bros 
Ethel Hopkins 
“Nuroery Land” 
Kirk & Fozarty 
Ruby Cavella Co 
PROCTOR’S 125TH 
Wilbur Sweatman 
Trout Maid & Bub 
Katie Rooney Co 
“The Orchard” 
Naldy & Naldy 
The Schmettans 
2d half 
McNeil & Shadow 
Romer & Mitchell 
Gordon & Day 
Harry Sykes 
George Wilson Co 
Exposition Four 
PROCTOR'S 58TH 
Gordon & Day 
Jean Moore 
F & EB Fisher 
Shadow & McNeil 
George Wilson Co 
Kelly & Pollock 
Victor’s Melange 
2d half 
Wilbur Sweatman 
Bicknell & Gibney 
Queenle Dunedin 
Klein Bros 
Newhoff & Phelps 
Copeland Payton Co 
AMERICAN (loew) 
Stanley & LeBrack 
Douglas Flint Co 
Daisy Harcourt 
Marvel 
Ward & Howell 
“Romance Underwld” 
Wm Cabill 
Chapman & Barube 
(One to fill) 
2d half 
Murphy & Lachmar 
David S Hall Co 
Eschell Roberts 
Robinson & McShayne 
“Romance Underwld” 
Sandy Shaw 
Willie Hale & Bro 
(One to fill) 
LINCOLN (‘loew) 
Ray & Hilliard 
James & Fealy 
Ed Abeles Co 
(Three to fill) 
2d half 
Milani 5 
“Fighter & Boss” 
Barry & Wolford 
Cvcling McNutts 
(Two to fill) 
ITH AVENUn (loew) 
Stanley & Burns 
Pipifiax & Wheeler 
“On the Veranda” 
Bob Hall 
(Three to fill) 
2d half 
Wolf & Brady 
Jackson & Wahl 
Gray & Old Rose 
Capt Barnet & Son 
“To Save One Girl” 
Roy LaPearl 
(Two to fill) 
GREELEY (loew) 
Jeo & Lily Garden 
Maxim Bros & Bob 
Nowlan & St Clair 
O’Brien & Havel 
Sandy Shaw 
(Two to fill) 


2d half 
Ward & Howell 
McCormack & Irving 
Moretti Opera Co 
“Best of Friends 
Dave Ferguson 
Pipifax & Panlo 
(One to .ll) 
DELANCEY 
Dotson 
Halley & Noble 
Moretti Opera Co 
Webb & Burns 
(Three to fill) 

2d half 
Stanley & Burns 
The Skatelles 
Gray & Wheeler 
Frank Terry 
Kennedy & Kennedy 
(Three to fill) 
NATIONAL 
Roy LaPearl 
Milani 5 
Murphy & Lachmar 
“To Save One Girl” 
Capt. Barnet & Son 
(Two to fill) 

2d half 
Gormley & Caffrey 
“The Elopement” 
Cyril & Stewart 
Marvel 
(Three to fill) 
ORPHEUM (loew) 
Fenton & Green 
Jackson & Wahl 
“Best of Friends” 
Frank Terry 
Gormley & Caffrey 
(One to fill) 

2d half 
Swain’s Cockatoos 
Bigelow & Campbell 
Halley & Noble 


(loew ) 


(loew) 


Purke Toohey Co 
Putnam & Lewis 
3 Bobs 


BOULEVARD 
.earl & Burns 
“The System” 
Sid Rose 
The Skatelles 
(One to fill) 
2d half 
Stevens & Brunelle 
“The System” 
Bob Hall 
Maxim Bros & Bob 
(One to fill) 
Rrooklyn 
ORPHEUM (ubo) 
(International Bill) 
International Girl 
Zelaya (Mexico) 
Meyakos 4 (Japan) 
Lyons & Yosco (Italy) 
Jul Dika (France) 
B Rheinold Co (Ger- 


(loew) 


many) 
Josie Heather Co 
(England) 

Glen Ellison (Scot- 
land) 


Carrie DeMar (Amer- 
ica) 

Ching Hwa (China) 

Mag C'ine (Ireland) 

Friakowsky Troupe 

‘Russia) 

PROSPECT (ubo) 
Lucy Gillette Co 
Caites Bros 
Jas E Bernard Co 
Al B White 
Wm Prutte Co 
Patricola & Myers 
Wm Gaxton Co 
Pelle bianche 
Vera Sabina Co 

BUSHWICK (ubo) 
Mvyrie & Delmar 
L & M Hunting 
Will Oakland Co 
Tighe & Jason 
F J Ardath Co 
Hussey & Boyle 
Mrs Thos Whiffen Co 
Eva Tanguay 
Juggling Normans 

BIJOU (loew) 
Swain's Cockatoos 
Quinn & Mitchell 
Eugene Blair Co 
Dave Ferguson 
Kennedy & Kennedy 
(Two to fill) 

2d half 
Fenton & Green 
Ray & Hilliard 
Geo & Lily Garden 
“Case for Sherlock” 
Chapman & Barube 

(Two to fill) 

DE KALB (loew) 
McCormack & Irving 
Frankie James 
“Fighter & Boss” 
Holden & Herron 
Captain Sorcho 
(One to fill) 

2d half 
James & Fealy 
Jarrow 


Eschell Roberts 
Putnam & J.ewis 
Marine Band 
(Two to fill) 
2d half 
Dotson 
Holden & Herron 
Rogers Hughes é& F 
(Two to fill) 
FULTON (loew) 
Rohinson & McShayne 
Jarrow 
David S Hall Co 
Barry & Wolford 
Gray & Old Rose 
(One to fill) 
2d half 
Edmonds & Leedom 
O’Brien & Havel 
Harry Cutler 
(Three to fill) 
BAY RIDGE 
L & B Dreher 
LeFrance & Howland 
“Case for Sherlock” 
Stevens & Brunelle 
Harry Cutler 
Elsie Hahnmann 
half 
Dave Wellington 
Stanley & LeBrack 
Douglas Flint Co 
Nowlan & St Clair 
Wm Cahill 
Elsie Hahnmann 


Allentown, Pa. 
ORPHEUM (ubo) 
Mus Coattas 
Grey & Klunker 
Holmes & Hollister 
Von Hampton & § 
“Fashion Girls” 
2d half 
Retter Bros 
Carew & Burns 
Jas Kennedy Co 
Corbett, Shep & D 
“Fashion Girls” 


Alton, Til. 
HIPP (wva) 
Musical Spil.ers 
(One to fill) 
2d half 
Elliott & Mullen 
Three Ameres 
Atteona, Pa. 
ORPHEUM (ubo) 
Marino Sisters 
Barnes & Robinson 
Hawthorn & Ingles 
(Two to fill) 
2d half 
Helena Jackley 
Doyle & Elaine 
Beatrice Morrell Co 
Kate Watson 
Amaterdam, N. Y. 
LYCEUM (ubo) 
Adroit Bros 
Campbell 3 
Toylanders 
d half 
Nelson Girls 
Silver & Duval 
Brown Harris & B 
Ann Arbor, Mich. 
MAJESTIC (ubo) 
Six Harvards 
Mae Curtis 
S Merrill Co 
(Two to fill) 
2d half 
“Junior Follies” 
Apvleton, W's. 
BIJOU (wva) 
4 Kleisses 
(One to fill) 
2a half 
Leonardi 
(une to fill) 
Atianta, Ga, 
FORSYTH (ubo) 
Santey Bros 
Barto & Clark 
Martini & Maxmillan 
Frank McIntyre Co 
Morin Sisters 
Eddie Leonard Co 
Vallecita’s Leopards 
Auburn, N. Y. 
AUDITORIUM (ubo) 
Lloyd & Arnold 
Evelyn & Daley 
Brown Harris & B 
Adas Troupe 
2d half 
Bonnell Mus 4 
Toyianders 
Fred Weber 
“ander Bros 
Aurora, Til. 
FOX (wva) 
2d half 
Vernie Kaufman 
Mumford & Thompson 
Rawson & Clare 
Neal Abel 
‘Toy Shop” 


(loew) 


“Consul 


as reliable as it is possible to be at the time gathered. Most 
Dorothy Burton Co Austin 
Marie Fenton MAJESTIC (inter) 
Captain Sorcho (20-21) 
(One to fill) Clown Seal 
PALACE (loew) Elsie Faye Trio 


Harry Holman Co 
Olga 

Emma Carus 
Rooney & Bent 
Dudley Trio 


Baltimore 
MARYLAND (ubo) 
Weber & Capitoia 
Morrissey & Hackett 
Dorothy Regel Co 
Klass & Bernie 
C & R Ponzalo 
Ball & West 
Pilcer & Douglas 
Sam Bernard 
Erford’s Sensation 

HIP (loew) 
Giuran « Newell 
Margaret Ford 
The Vernons 
Smith & Kaufman 
Barnes & Robinson 
“Ships Pass in Night’”’ 
Ed Dowling 
Collier & veWa.de 


Bangor, Me. 

BIJOU (ubo) 
Bertie Ford 
Lexey & O’Connor 
Stoddard & Hynes 
Brown & Taylor 
Henrietta DeSerris 

half 

Milo Vagegi 
Skipper & Kastrup 
Herbert’s Dogs 
Hope Vernon 
Henrietta DeSerris 


Battle Creek, Mich. 
BIJOU (ubo) 
2d half 
“Six Little Wives’’ 


Bay City, Mich. 
BIJOU (ubo) 
Sullivan & Myers 
Ed Blondell Co 
Trovato 
Ward Bell & Ward 
2d half 
Bert Howard 
Carter 
“The Lion’s Bride” 
Richards & ae 


Binghamten, 
STONE 0H rates” 
La Palorica 
Archer & Belford 
2d half 
Force & Williams 
Black & White Frolics 


Birmingham, Ala. 

LYRIC (ubo) 
Orville Stamm 
Lockett & Waldron 
‘“‘War Brides” 
Dooley & Sales 
4 Readings 

2d half 

Sid & Sid 
Refrel & Fairfax 
Hooper & Cooke 
Van & Schenck 
“War Brides” 


Roston 
KEITH'S (ubo) 
P & A Astaire 
Howard K & Herbert 
Geo Rolland Co 
Hallen & Fuller 
McFarland Girls 
Masconi Bros 
Mack Walker Co 
Chas Howard Co 
Mildred Macomber Co 
ORPHEUM (loew) 
Alvarez Duo 
Tom Waters 
“Sword of Fear” 
Cummings & Glad 
Little Caruso 
Jas & Bon Thornton 
(Two to fill) 
2d half 
Arthur Havill Co 
Jas & Bon Thornton 
“On the Veranda” 
Clark & McCullough 
(Four to fill) 
GLOBE (loew: 
Johnson & Deane 
Rev Frank Gormley 
Weston & Leon 
(Three to fill) 
2d half 
McDonald & Rowland 
Lew Cooper 
Jack & Foris 
(Three to fill) 
ST. JAMES 
Jack & Foris 
Arthur Havell Co 
Allie White 
Clark & McCullough 
& Betty’ 
2d half 
Prevost & Brown 


(loew) 


Jesson & Jesson 
“Sword of Fear” 
Johnson & Deane 
“Consul” and “Betty” 


Bridgeport, Conn. 
POLI’S (ubo) 
Martin’s Roses 
Stanley & Le Brack 
Ethel M Hall Co 
Southern Trio 
George Armstrong 
“Limousine Romance” 
2d half 
Bartlett & La Favor 
Three Keltons 
Stanley & Gold 
Walter Law Co 
Julia Curtis 
‘Plantation Days” 


PLAZA (ubo) 
Onri & Dolly 
Beth Ray 


“Edge of World” 

(One to fill) 
24 half 

Werner Amoros Tr 


Ruffalo 
SHEA'S (ubo) 
Gordon & Rica 
Brent Hayes 
George Earle Co 
Duffy & Lorenz 
De Leon & Davis 
Lillian Russe 
B Fitzeibbons 
Kramer & Peterson 
OLYMPIC (sun) 
Leon & Adeline Sis 
Gypsy Meredith Co 
Catherine Dean Co 
“Style Revue” 
Gruett & Gruett 
Calgary, Can. 
GRAND (orph) 
Henri DeVries Co 
Vinnie Daly 
Andy Rice 
“Girl in Moon” 
Mason & Murphy 
Two Tomboys 
Willard Simms Co 
PANTAGES (m) 
‘“Tangoland”’ 
Hyman Adler Co 
Hickey Boys 
Ben Harris 
Sprague & McNeece 


Canton, Ill. 
PRINCESS (wva) 
2d half 
Tuornton & Corlew 
Claudie Eta 
Richard Wally Co 
(One to ud 


Can 0. 
LYCEU - *(ubo) 
Mystic Hanson 3 
Joe Towle 
Chas Grapewin Co 
McKay & Ardine 
O'Donnell & Blair 


Cedar Rapids, Ia. 
MAJESTIC (wva) 
Sidney & Townley 
“When We Grow Up” 
Three Vagrants 
Thurber & Madison 
Thalerios Circus 
half 
The Lampinis 
Mellor & Depaula 
Three Lilliputs 
Harry Van Fossen 
“The New Leader” 
Champaign, Ill. 
ORPHEUM (wva) 
Rouble Sims ~ 
Heath & Perry 
John Hymer Co 
Simpson & Dean 
Cheebert’s Troupe 
2d half 
Juggling Delisle 
Baron Lichter 
Homer Lind Co 
Jarvis & Harrison 
The Cansinos 


Charleston, 8S. C. 
VICTORIA (ubo) - 
Mary Melville 
F & L Bruch 
Lew Dockstader 
Elste Gilbert Girls 
(One to fill) 

-d half 
Lester & Moore 
Lemaire & Gilbert 
Florence Earle Co 
Lew Dockstader 
(One to iill) 


Chattanooga, Tenn. 
MAJESTIC (ubo) 
Florenze Duo 
0’ Don 
Mr & Mrs McDonald 
Henry Rudolf 
“School Playground” 
half 
Girard & Clarke 
Lew Hawkins 
“School Playground” 
(Two to fill) 


Chicago 

MAJESTIC (orph) 
Elsie Janis 
Genevieve Cliff Co 
McWaters & Tyson 
Ryan & Lee 
M Vadie Co 
Borden & Haydn's 
Milt Collins 
3 Ankers 

PALACE (orph) 
Franklin & Green 
“River of Souls” 
Fatima 
Scott & Keane 
Craig Campbell 


M Fitzgibbons 
McDevitt K & L 
Bison City 4 
Martinetti & Sy: 
WINDSOR (wva) 
Alfred Farrell 
Mumford Thompson 
E F Hawley Co 
Merle’s Cockatoos 
2a half 
La Salle Stock Co 
WILSON (wva) 
Kennedy & Burt 
Knapp & Cornalla 
“The Debutantes” 
Oney Fred Sweet 


(One to Fiu) 
2d half 
Mary Dorr 


Sorority Girls 

srooks & Bowen 

Five Violin Beauties 

(One to Fill) 
KEDZIE (wva) 

Vernie Kaufman 

Connors & Witt 

Louis Simon Co 

Princeton & Yale 

(One to fill) 

22 halt 
Knapp & Cornalla 
E F Hawley Co 
Minnie Allen 
(Two to fill) 

ACADEMY (wva) 
Lua & Analeka 
Fisher & Rockaway 
Arthur Geary 
The Lampinis 
(One to fill) 

2d half 
La Salle & Tankini 
E J Moore 
(Three to fill, 

LINCOLN (wva) 
Lulu Coates 
Mack & Velmar 
“Star by Mistake” 
(Two to fill) 

2d half 
“5 Beauties & Spot” 
Kimball & Arnold 
(Three to fill) 

HIPP (wva) 
Standard Bros 
Bolger Bros 
Emmett & Jerome 
P Rome & Francis 
Les ~alvageis 
Ear! & Curtis 
H F Minstrels 
Cevene Troupe 
(Six to fill) 

AMERICAN (wva) 
“Time Place & Girl’’ 

2d half 
Wilton Sisters 
Lulu Coates 
James Grady Co 
J & M Burke 
(One to fill) 

AVENUE (wva) 
“Cabaret Girls” 

2d half 
“Around the Town” 

CROWN (m) 
Barnold’s Dogs 
Senator Murphy 
Richard Wally Co 
Leo & Chapman 
Payne Duo 
Hazel Lynch 

2d half 
Carson Bros 
Billy Link Co 
Haves & Rives 
Rice Pros 
Flo Whitman 
The Rlands 
McVICKER’S (loew) 
Reed Bros 
Newboys Sextet 
Marie Hart 
Ed Clark & Roses 
Dale & Dennett 
‘‘Chevenne Days” 

PLAZA (loew’ 

1st half 
Veda & Quintaro 
Franzeska & Jackie 
“Home Folks” 


Cincinnati 
KEITH’S (ubo) 
(Sunday Opening) 

De Lassia 
Brenner & Allen 
Wm Morrts Co 
Harrv Gerard Co 
Natalie & Ferrari 
McIntyre & Heath 
Sophie Tucker 
Cedora 
EMPRESS (sc&abc) 
Anna Eva Fay 
Work & Ower 
Girard & Gardner 
Sadie Sherman 
Jackson Family 
(One to fill) 
NICHOLAS (wva) 
2d half 
Swan & Swan 
Milt Wood 
Parisian Trio 
Cleveland 
HIP (ubo) 
Chinko 
Marion Weeks 
Cressy & Dayne 
Ruth Budd 
Maud Nelson Hall Co 
Joe Cook 
F V Bowers Co 
Meehan’s Dogs 
MILES (loew) 
Wm DeHollis Co 
Harrison & Smith 
John T Doyle Co 
Courtney Sisters 
Haviland & Thornton 


The Maoris 
PRISCILLA (sun) 
The Nellos 
Davis & Elmore 
Old Soldier Fiddlers 
Carlisle Circus 
Bruce & Puget 
Jack Eckert 
Colambus 
KEITH’S (ubo) 
Togan & Geneva 
Brierre & King 
Mortor £ Moore 
“Little Stranger” 
Corcoran & Dingle 
Mercedes 
Ruth Roye 
je Ho Gray 
Dallas 
MAJESTIC (inter) 
Geo Brown Co 
Willie Solar 
Walter V Milton Co 
De Vine & Williams 
Carolina White 
Stuart & Donohue 
Mazie King Co 
JEFFERSON 
Almonds 
Allisons 
Laurie Ordway 
Huling Seals 
2d half 
Weber & Elliot 
Williams & Segal 
Tyroleons 
(One to fill) 
Davenport 
COLUMBIA (wva) 
Sebastian Merrill T 
Earl & Edwards 
“Earl & Girls” 
Paul Kliest Co 
Willie Weston 
2d half 
“This Way Ladies” 
Dayton 
KEITH’ § (ubo) 
Cycling Brunnetts 
Lai Mon Kim 
“P P of Wash Sq” 
Bernard & Phillips 
Adelaide & Hughes 
Mr & Mrs Barry 
D’Amore & Douglas 
Deeater, Til. 
EMPRESS (wva) 
Brown Fletcher 3 
Juggling Delisle 
J & M Burke 
Arthur Rigby 
The Cansinos 
2d half 
Gardner’s Maniacs 
Bennington Sisters 
Morris & Allen 
Royal Tokio Troupe 
(One to fi..,; 
Denver 
ORPHEUM 
Howard & Clark 
Metro Dancers 
Chick Sales 
Emmet Devoy Co 
Mang & Snyder 
Marie Bishop 
Doc White 
Des Moines 
ORPHEUM (wva) 
Mellor & DePaula 
Symphonic Sextet 
Adair & Adelphi 
Jas Thompson Co 
“The Fashion Girls” 
Dix & Dixie 
2d half 
Von Cello 
McCloud & Carp 
Donovan & Lee 
Harry Fern Co 
Laurie & Bronson 
Thaleros Circus 
Detroit 
TEMPLE (ubo) 
C B Evans Co 
Old Homestead 8 
Farber Girls 
Comfort & King 
Madden & Ford 
Hubert Dyer Co 
J & B Morgan 
B Patterson 
ORPHEUM (loew) 
Jorris’ Baboons 
O’Neal & Gallagher 
Alice Cole 
“Doctor’s Orders” 
Lawrence & Edwards 
Primrose Minstrels 
COLUMBIA (sun) 
4 Rubes 
5 McLarens 
Pierre Pellitier Co 
The Milletts 
Mullane & Mont 
Columbia Players 
MILES (sc&abc) 
R C Faulkner 
Howard Chase Co 
West & Van Siclen 
Warren & Dietrick 
Neffsky Troupe 
J Howard & Lizette 
Duluth 
GRAND (wva) 
Ovondo Prince 23 
Lamb’s Manitkins 
Carter & Waters 
Verna Mersereau Co 
2d half 
Box Car Duo 
Green & Parker 
Gladys Corriel 
“School Days” 
Easton. Pa. 
ABLE O H (ubo) 
Nathan Bros 
Cantwell & Walker 


(inter) 





David Ross Co 
Carew & Burns 
Josie Flynn’s 
half 
Clara Howard 
“Fortune Seekers” 
Von Hampton & S$ 
(Two to fill’ 


E. Liverpool, O. 

AMERICAN (sun) 
The Hurleys 
Wm Morrow Co 
James & Jessie Burns 
Scott & Wilson 
(One to fill) 

2d half 

Helene & Emilon 
Gibson & DeMott 
“Hello Girlies’”’ 
Duncan & Holt 
Hilda Helstrom Co 


BE. St. Lewis, Til. 
ERBER’S (wva) 

Norcross & Winters 
Toleen Sisters 
Jarvis & Harrison 
“The Cop” 

2d half 
Guzmoni Trio 
Neil McKinley 
Musical Spillers 
(One to fill) 


Eau Clair, Wis. 
ORPHEUM (wva) 
2d half 
Page & Van Arden 

(Two to fill) 


Edmonton, Can. 
PANTAGES (m) 
“1916 Junior Revue” 

Great Howard 
Clayton & Lennie 
Mile Naomi 
Claire & Atwood 
Flmira, N. Y. 
MAJESTIC (ubo) 
Torie & Williams 
Lander Bros 
5 Cautons 
2d half 
Bud & Nellie Heim 
Ados Troupe 
(One to fill) 


Minstr 


Erte 
cCoLONTAL. tube) 
Great Richards 
Geo Schindler 
Eba Williams Co 
Quigley & Fitzgerald 
Long Tack Sam 


Evansville, Ind. 
GRAND (wva) 
Leblanc & Lorraine 

Adeline Francois 
Leila Shaw Co 

Hazel Kirk 3 
Hardeen 

2d half 
Castle Davis 3 
J C Nugent Co 
Kenny & Houis 
Hardeesr 
(One to fi’. 


Fall River. Mass. 

BIJOU (loew) 
Newport & Stirk 
Jesson & Jesson 
Nieman & Kennedy 
McDonald & Rowland 
Kelly & Ferns 
“Springtime” 

2d half 

Alvarez Duo 
Allie White 
Flo Irwin Co 
Little Caruso 
(Two to iill) 


Flint. Mich. 
MAJESTIC (ubo) 
B Rauth & Bowen 
Bert Howard 
Carter 
“Lions Bride” 
Richards & Kyle 
2d half 
Evans & Sister 
Sullivan & Myers 
Ed Blondell Co 
Trovoto 
Ward Bell & Ward 


Fon du Lac. Wis. 
IDEa (wva) 
Victorine & Zolar 
half 
3 Lorettas 
Ft. Dodge, fa. 
PRINCESS (wva) 
Finn & Finn 
Three Lilliputs 
Simmons & Simmons 
“Musical Matinee’”’ 
2d half 
Morgan & Stewart 
Redwood & Gordon 
Milt Wood 
Sumiko Co 
Ft. Wayne, Ind, 
PALACE (wo) 
Jack Birchley 
Nevins & Gordon 
Minnie Allen 
Harry Beresford 
Rrooks & Bowen 
Dorre’s Belles 
half 
Cummin & Seaham 
EF! Cota 
Dunbar & Turner 
Louis A Simon Co 
Maurice Burkhart 
Everest’s Menke 
Ft. Worth 
MAJESTIC (inter) 
Leach Wallin 3 
Girl from Milwawkee 
“Married Ladies Giub” 


(Continued on page 20.) 
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The following has 
been issued by a Union 
in New Jersey, and we 
reprint it here because 
it is very applicable to 
the W. R. A. U and 
A. A. A.: 


Almost Every Union Has 





A calamity howler, 


One or two “stool 


pigeons.” 
Half dozen bosses’ men. 


dozen or more fore 
men out for the interest 


of the bosses. 


A fellow with a disease 
called Cushing’s Manual. 


A few rounders who 
would vote to strike the 
best job in the country. 


An executive board 
which is always trying to 
find out how its news 
“leaks.” 

An “economist” who 
charges for every minute 
he gives the local com- 
mittee. 

A few members who 
will believe their annual 
dues are spent by the na- 
tional officers for wine 
and cigars. 

A bunch that’s sore on 
the organizer, composed 
of men he beat for office 
and former  scabs’_ he 
forced to join the Union. 


A handful of never-will- 
be mechanics who stand 
on the corner and won- 
der why they don’t get 
started. 


And a whole lot of good 
fellows who stay away 
from meetings and let the 
Union go to Hell. 











Open Mass Meetings 


To which all actors, managers, agents 
and those interested in the theatrical 
and vaudeville profession, are invited. 
NEW YORK-—Lodge Rooms, Tuesday, 


March 21st, 11:30 P. M. 
CHICAGO—March 24th, place 

nounced locally, 11:30 P; M. 
WINNIPEG—March 28th, place 

nounced locally, 11:30 P. M. 


all of Which Mr. Harry Mountford will 
Spc ak. 


Watch for f 


irther meetings. 








The Wolf in Sheep’ s Clothing 


lhe Vaudeville Managers’ Protective Association is an ali: the United Booking Offices. 
It w formed by Messrs. Albee, Murdock and Goodman in 1911. It flourished, like the green bay-tree, for a 
rt time, and then died. 
It has been revived again by Messrs. Albee, Murdock and Goodman within the past three weeks, and, follow- 
ng the lead of this Organization, it is conducting an active campaign to obtain members. 
It nt its Secretary, Mr. Goodman, to Boston to address a meeting of the managers, and the meeting was held 


in the office of the United Booking Offices in Boston. 


The Secretary who was appointed was Mr. Charles Wesley Frazer, who is the manager of the Boston United 
Booking Offices, which is as much as to say that if I were to form an Organization to protect actors, all the time 
thinking only of protecting my own interests, I would go and hold a meeting in my own office in Boston and ap- 
point the manager of my office in Boston as the representative there, of actors (?). 


The United Booking Office Agency knows that its case is a desperate one, WHEN IT HAS TO CALL MAN- 
AGERS IN TO PROTECT IT, and, knowing that there is only one way to protect anybody, and that is by an Or- 


ganization, they immediately proceed to form, and perfect as far as possible, an Organization. 
AT THE SAME TIME THEY ATTEMPT TO DESTROY THE ORGANIZATION OF ACTORS. 


For example, in “Variety” last week, they ask the actors to get out of the actors’ Organization, tell them that 
the Organization is of no good to them, ask them not to pay their dues, and yet their article is signed, “WAUDEVILLE 
MANAGERS’ PROTECTIVE ASSOCIATION.” 

Their own article convicts them, for an Association is an Organization, and, as Mr. Wilton Lackaye says, “The 
only difference between an Association and a Union is that in a Union the members are forced to be on the level 
with each other.” 


They do not ask the actors to desert to support managers. They ask the actors to get out so that the actors 


will stand with them in upholding the “vaudeville institution.” (Their own words.) 


Notice this: Not to uphold vaudeville, not to uphold the managers, not to uphold justice, truth, right, equity, 
but to uphold the “vaudeville institution.” 


And the “vaudeville institution” that they wish to uphold, and the “vaudeville institution” that we wish to des- 
troy, IS THE UNITED BOOKING OFFICES OF AMERICA. 


That is the “vaudeville institution.” 
I am not going to relate the facts of how the United Booking Offices have nearly destroyed vaudeville in 


this country; but what they have done to vaudeville, to managers and to actors is known to all in the profession. 


And that is why the United Booking Offices are holding mectings, writing letters, sending wires to managers 
to come to their rescue in the V. M. P. A. 


That is why they are attempting, by dual organizations, by attacks and by petting actors, to get them to 
break up the Vaudeville Actors’ Protective Association—THE WHITE RATS ACTORS’ UNION. 


The leaders of the U. B. O. care nothing for actors, care nothing for managers. All they are looking for is the 
7144 per cent. COMMISSION. 


Their motto is: “As long as we book the houses, we don’t care what kind of shows we give or how much money 
the managers lose.” 


They have ruined vaudeville to such an extent that, in New York, the second-largest City in the world, there 
is only one first-class vaudeville theatre when there ought to be seventy. 


They have encouraged art and talent so much that it is not the merit of an act nowadays that gets it engage- 
ments, but inside politics, pull and graft. 


And it is to uphold the greatest menace to any business in the world, the middleman, that this bogus Vaude- 
ville Managers’ Protective Association is being formed. It is to protect this that they are asking the managers of 
the country to help, and it is to protect this that they are attempting to get actors to desert from these Organizations. 


But, supposing they are successful in getting a small percentage of the cowards and traitors, who are in every 
business, to desert and betray their comrades, what influence can they or will they have on the Labor Union 
audiences in the West? What actor will defy the Labor Unions in the West to stand well with the Vaudeville 
Trust, or, as they call it, the “vaudeville institution”? 


We ‘ave made no threats; we have made no demands. All the threats have come from them, and, like most 


threats, are empty, foolish and VAIN. 
For instance: “We will close. our theatres and turn them into picture-houses.” 
Bosh! If they did so, a new vaudeville circuit would SPRING UP THE NEXT MORNING. 


And, again, if they did so, where would the salaries of Messrs. Albee, Murdock, Goodman, etc., come from, 
because the United Booking Offices COULD NOT GET COMMISSION FROM FILMS! 


When Marcus Loew closes his theatres to enable the United Booking Offices to get 714 per cent. commission 
on all acts booked; when Mr. Fox closes his theatres to oblige Mr. Moss; when Mr. Keeney closes his theatres to 
oblige Mr. Loew; and when Mr. Pantages closes his theatres to help the Orpheum Circuit—then will I believe and 


admit that the Vaudeville Managers’ Protective Association represents the managers of this country and not the 


United Booking Offices. 


But, supposing that impossible situation were reached, WE SHOULD STILL WIN, for the people of this 
country are with us, and there has been no power yet discovered (and powers much mightier than the United Book- 
ing Offices have tried it), that can conquer, vanquish or defeat the people of the United States of America. 


HARRY MOUNTFORD, 


Secretary, Vaudeville Actors’ Protective Association 


(alias) White Rats Actors’ Union of America. 
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MANAGERS ACTORS 
AGENTS 


RE A DP 


What the New York “Times” 
says, March 13, 1916 
ACTORS TO FORM A UNION. 


Both the numbers and the quality 


of the actors who are moving, here 
and in other parts of the country, 
to organize themselves into a 


“union,” affiliated with the Ameri- 
can Federation of Labor, indicate 
the existence among them of feel- 
ing that their present conditions of 
employment are unsatisfactory toa 
really serious degree and remediable 
only by gaining the strength which 
unquestionably comes from com- 
bined as distinguished from indi- 
vidual action. 

Unionism, of course, has always 
been pretty closely confined to the 
skilled trades, and actors claim, 
with more or less justice, to be 
members of a “profession,” or prac- 
titioners of an “‘art.”” They have, 
therefore, refrained hitherto from 
identifying themselves with “‘la- 
bor,” but apparently they think the 
time has come for explicit admis- 
sion that they are workers as well 
as artists, and for getting more 
control than they have previously 
had over the terms of their employ- 
ment and the rewards for their ser- 
vices. 

That in many cases actors have 
been ruthlessly exploited by man- 
agers and the theatrical agencies— 
that they have been expected and 
forced to give without remunera- 
tion more of their time and energy 
than anybody would dream of ask- 
ing nowadays from followers of the 
organized industries—these are 
facts of common knowledge in and 
near theatrical circles. It is no 
wonder, therefore, that the actors 
are desirous of bettering their fin- 
ancial status and of protecting their 
rights. Neither is it remarkable 
that they should resort, for attain- 
ing both objects, to a device of 
demonstrated efficiency in the labor 
world. 

Whether that device will be as 
effective for the actors is a ques- 
tion the answer to which will de- 
pend upon the amount of power 
they can thus acquire and the use 
of the power they get. There is no 
necessary loss of dignity in “or- 
ganization.” The Bar Associations 
and the medical societies, county, 
State, and national, are in many 
respects unions for both defense 
and aggression, the producers of 
literature, especially abroad, long 
since unionized themselves as 
against the publishers, and some- 
thing at least remotely analogous 
has been done by painters and 
sculptors by means of their “‘acad- 


4 ’ 


emies.’ 





What the New York “World” 


says, same date 
UNIONIZING THE ACTORS. 


The proposed unionizing of dram- 
atic art is a logical sequence of 
commercializing the theatre. 

Centralized management has 
placed the actor’s profession at its 
mercy. Many of the evils suffered 
by performers are beyond the reach 
of the law. The actor must sign a 
one-sided contract if he wants to 
work at all. He must rehearse in a 
new play for six weeks or two 
months without pay, assuming the 
risk of the company disbanding in 
two weeks after the first public per- 
formance is held. On an average 
two plays out of every five fail. 
If the company collapses at a dis- 
tance from his home, he must get 
back as best he can. 

These are some of the evils which 
the actors think they can overcome 
by unionizing their profession. Act- 
ing is a special ability growing 
largely out of personal attributes 
of which each player holds a mo- 
nopoly, so the question of a wage 
scale does not enter to an impor- 
tant extent. 

The argument against an actors’ 
union is that it affiliates art with 
trade. But the managers long ago 
established the precedent. On the 
other hand, the musicians are or- 
ganized under the American Fed- 
eration of Labor without damage 
to the prestige of the great artists, 
all of whom are compelled to be- 
come members. 

The just demands of musicians 
are everywhere recognized by the 
men who control the theatres. The 
actors, whose interests are as con- 
sistently ignored, have heeded the 
example and with the aid of a union 
card they are preparing to follow it. 


Registered. 
March 10, 1916. 
Maurice Goodman, Esq., Secretary, 
Vaudeville Managers’ Protective Associa- 
tion, f 
Palace Theatre Building, New York City. 
Dear Mr. Goodman: 


Your organization says on Page 18 of this 
week’s “Variety”: 


‘The organization uses one or two 
pages in ‘Variety’ each week to con- 
tinue the dissemination of the Agi- 
tator’s sweet-sounding promises. 
Why not utilize half a page to pub- 
lish a sworn auditor’s statement or 
financial review of the receipt and 
expenditure of the huge sum paid 
into the organization in the last 


campaign? And why not use the 
other half page for a statement of 
the receipts and expenditures of the 
sums paid into the organization for 
the present campaign.” 

I am perfectly willing to do this, pro- 
vided you will publish, on another page of 
“Variety” a Sworn auditor’s statement or 
financial review of the receipts and ex- 
penditures of the United Booking Offices 
of America. You can choose your own 
auditor to inspect our books, and I will 
choose the auditor to inspect yours. 

Very faithfully yours, 
International Executive. 


HM/B 
(Up to the time of going to press no 
answer has been received.—H. M.) 





Special Notice 


Open Mass Meeting 


Will Be Held 


Next Tuesday Night 


(March 21) 


at 11:30 


in the 
White Rats Lodge 
* Rooms 


227 West 46th Street, New York City 
All Managers, Actors and Agents are 
Invited 


Speaker, 
Harry Mountford 


Chairman and other speakers will be 
announced later 














New York, March 13, 1916. 
Harry Mountford, Esq., 
c/o White Rats Actors’ Union of America. 
My dear Mountford:— 

I was Chairman of the Board meeting, 
at which you reported the result of your 
interview with Mr. Gompers in Washing- 
ton. 

You made no disparaging remarks about 
Mr. Gompers. You did not refer to him as 
“the old man” and you never mentioned 
anything about a financial investigation 
of the books, nor had your visit to Mr. 
Gompers anything to do with a financial 
investigation, but was on an entirely dif- 
ferent subject. 

Yours fraternally, 
JAS. MARCO. 








EXTRACTS FROM OTHER LETTERS 
WRITTEN BY 


Charles Leonard 
- Fletcher 


(Notice the Dates) 


December 30, 1915. 
Chicago. 
“The ten-per-centers here and the office 
staff of the booking headquarters are all 


wearing fur coats:—possess high-power 
cars, and belong to exclusive golf clubs, 
while the performers are all working at a 


cut when they work. Conditions remind 
me of the situation just prior to the Revo- 
lution in France when they were getting 
ready to send the aristocrats to the guillo- 
tine! I know of a sure-fire remedy. I'll 
outline it to you when I see you, It’s 
drastic, but will prove effective. The sup- 
ply of so-called acts exceeds the demand; 
a process of elimination has got to come.” 
January 26, 1916. 

“Every act here this week is an ardent 
COREE, CRCEDUBE 6 660 00r0isecncse I notice 
stage hands and musical directors are 
much more courteous than formerly, The 
reason is obvious,” 











Colored Artists of America 


WHEREAS, As it is our intention to see that no actor appears upon the stage 
in the United States and Canada without holding a union card, and 


WHEREAS, there are many excellent colored artists, and 
WHEREAS, There is no provision at the present moment for such colored artists 


to carry a union card, 


BE IT KNOWN, That we have organized a Colored Branch of the White Rats 
Actors’ Union of America, for all colored, male and female, artists. 


The initiation fee to April 17th, 1916, will be One ($1) Dollar and Five ($5) Dollars 


dues up to October Ist, 1916. 


po Many first-class artists are already members. ° 
Address all communications and requests for applications and information to 
Mr. WM. H. FARRELL, Chief Deputy Organizer, 
Colored Branch, White Rats Actors’ Union, 145 W. 45th Street, New York City. 














To My Many Anonymous Correspondents 
GREETINGS!!! 


The time of those persons who have been sending me letters 
containing unsigned warnings and threats of personal violence has 
been wasted. Neither threats, bribes, promises or actual physical 
violence can now stop either this movement or me. 

This revolt of the actor against the present system of oppression 
and tyranny is too living, too vital a spirit to be stopped, to be killed 


by the removal of one man. 


In the ranks are enlisted the brightest and the best brains of the 
Theatrical, Vaudeville and Entertainment professions. 


As far as I am personally concerned, I know not what fear means, 
so please save yourself the two-cent stamps, the trouble of disguising 
your handwriting and of using borrowed typewriters to threaten me. 


These communications prove to me what I have known and felt 
—that we are winning; that victory is in sight. 


HARRY MOUNTFORD. 








Facts Versus Fiction 


When I believe that Mar- 
tin Beck wrote that article, 
then Pll believe the state- 
ments in the article. 

The motto of the V. M. 
P. A. is “Do each other good.” 

The motto of the W. R. 
A. U. is “Equity.” 

They are now trying to “do 
the actor good.” 


The vaudeville managers’ 
business is running theatres. 
Why don’t they stick to run- 
ning theatres, and not try 
to tell us how to run an or- 
ganization ? 

If they are as big a suc- 
cess at organizing as they 
are at running theatres, then 
we have nothing to fear. 


Percy Williams sold _ to 
them the Williams Circuit, 
the best, the finest and most 
famous circuit in vaudeville. 
It paid the biggest salaries, 
gave the best shows and 
made the most profit, and 
was known from Constan- 
tinople to Melbourne, Aus- 
tralia. 


In four years they have 
reduced them to _nickel- 
odeons. 


Martin Beck says: “Many 
of the alleged leaders are dis- 
appointed actors. Their fail- 
ure is due to lack of talent, 
their ANTIDILUVIAN acts 
or their general incompe- 
tence.” (Learn to spell, Mr. 
Beck, before posing through 
someone else as an instruc- 
tor. It is “a-n-t-e-d-i-l-u- 
v-i-a-n.”) 

The leaders of the White 
Rats since the commence- 
ment have been George Ful- 
ler Golden, Ezra Kendall, 
George Monroe, Fred Niblo, 
Junie McCree and Frank 
Fogarty. A petty good list 
of disappointed and antedi- 
luvian acts with lack of tal- 
ent and general incompe- 
tence. 


As usual, “the nigger in the 
wood-pile” peeps out. 

The V. M. P. A. is afraid of 
that referendum. They know 
what the 5% of the salary of 
actors working will amount 
to. They have won all their 
fights, up to the present, with 
money, so naturally they are 
afraid of our combination, 
money and brains. 


The V. M. P. A. published 
a warning to actors not to 
discuss the White Rats, yet 
they take three pages of 
“Variety” last week to dis- 
cuss it themselves. How are 
the mighty fallen!! 


We agree with them when 
they say, “Harmony of mu- 
tual interests is the success 
of all big business.” Then, 
get rid of the middleman, the 
United Booking Offices. 


They say that “cutting of 
salaries was universal in 
every business in the United 
States.” 


It was not, and we would 
like to know if the officials 
of the United Booking Of- 
fices or any agents cut their 
salaries. 


Live and learn. I did not 
know that Richmond Straight 
Cut Cigarettes were im- 
ported. I thought they came 
from Virginia. —H. M. 
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PROMOTION 


Promotion comes to him who sticks 
Unto his work and never kicks, 
Who watches neither clock nor sun 
To tell him when his task is done; 
Who toils not by a stated chart, 
Defining to a jot his part. 

But gladly does a little more 

Than he’s remunerated for. 

The man in factory or shop 

Who rises quickly to the top 

Is he who gives what can’t be bought: 
Intelligent and careful thought. 





No one can say just when begins 
The service that promotion wins. 
Or when it ends; ’tis not defined 
By certain hours or any kind 
Of system that has been devised. | 
: Merit cannot be systemized. : 
It is at work when it’s at play, [ 
It serves each minute of the day; 
’Tis always at its post, to see 
New ways of help and use to be. 
Merit from duty never slinks, 
Its cardinal virtue is—it thinks! 





Promotion comes to him who tries 
Not solely for a selfish prize, 

But day by day and year by year 
Holds his employer’s interests dear. 
Who measures not by what he earns 
The sum of labor he returns, 

Nor counts his day of toiling through 
Till he’s done all that he can do. 
His strength is not of muscle bred, 
But of the heart and of the head. 
The man who would the top attain, 
Must demonstrate he has a brain. 














| YOU CAN’T KEEP A 
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ANGUAY 


“The superwom n of the drama’--Albany Argus. 
“We fail to understand the mystery of her”’---Buffalo Courier. 


KNICKERBOCKER PRESS 


EVA TANGUAY 


Eva Tanguay don’t kay-yerr! 

She hasn’t kay-yarred for years and years, and has beea 
traveling up and down the country all the while telling folks 
about it. 

Miss Tanguay Big Feature. 

Of course it is Miss Tanguay who gets the most at- 
tention during the entertainment, not only because she 
has been given a great deal to do by the stage manager, 
but also because she works so hard to please that she 
commands attention. She takes the part of a cook. Phon- 
ette, who bas a soul for art. She starts with an array 
of clothes that would make Gaby Deslys green with envy, 
and pulls up at the close of her novelty feature with a 
costume you could put in a wallet. All the time she 
is working herself into a fever telling the audience that 
she would rather be Eva Tanguay getting a princely salary 
for being an eccentric comedienne, than a hard working 
girl in a laundry—and other such things. 


She makes it plain that she is very well satisfied with 
herself, and has complete confidence in her ability to do 
things that other girls can’t. She has one song in which 
she tells how she could stop the war, if she could get a 
regiment of Tanguays. She feels confident she could break 
up the battle of Verdun by marching the girls between 
the lines of soldiers. The boys would then stop fighting 
for France, Germany and England, and give all their at- 
tention fighting for the Tanguays. 

As an actress she utilizes her well known vivacity to win 
laughs, and she wins ’em, too. The artists and models 
have a little blowout, and Eva makes them a filet mignon 
with hair tonic gravy. 





DETROIT FREE PRESS 


EVA TANGUAY 


That freakish young woman has obtained an unaccount- 
able hold on public interest, or curiosity. Talent, either 
dramatic or vocal, is no part of her professional equip- 
ment; but she has an assertive personality, a reputation 
for indifference to the general opinion of her merit, or lack of 
it, obvious understanding of human nature, or that phase 
of it which finds delight in being humbugged, genius for 
fantastic costuming of her elfish figure, and abounding 
physical energy. In her work she is unsparing of herself, 
ready to meet all demands on her vitality, and somehow 
able a create a seeming of lively enjoyment of her own 
eaperings. She has a wide reputation, and her public pro- 
ceedings are followed from season to season by a sufficient 
number of persons to produce large material results. 


And, lamb-like, we take her at her word, are proud 
to let her ride over us, and eager to exhibit ourselves 
writhing under the wheels of her chariot. 

Oh, she knows us, and (from her viewpoint) she is 
entirely justified in taking advantage of the knowledge. 
What toiler in any of the world’s vineyards would volun- 
tarily do less? 

And so, if she comes before us without pretense of ability, 
loudly and more or less raucously vociferating her depend- 
ence on ‘‘personality,’’ ‘‘individuality’’ and the rest of the 
“‘alities’’ specified in one of her characteristic compositions, 
she is quite within her rights, and we have no cue for 
complaint. She is unique, ‘‘temperamental,’’ high-strung, 
shrewd enough to measure the value of carpe diem, and 
an equally shrewd promoter of the kind of publicity on 
which depends her prosperity. 

Miss Tanguay’s familiar vaudeville specialties in frocks 
and hats that might drive Bedlamites to despair, and that 
we could associate with nebody else of all the tribes of 
buman kind. 


BUFFALO EVENING TIMES 


EVA TANGUAY 
SMILING QUEEN 
OF COMEDY 


Eva Tanguay covered a mile of smiles at the Teck 
theatre last evening in giggle-a-second pace. 

Vivacious Eva beat Gloom away from the wire, and when 
she halted her frisky steed Jollity after a mad laughter 
race, even the galleries were astounded, the trick had been 
turned so quickly and neatly. 

With her same ‘‘I-don’t care’’ recklessness the mfsteri- 
ous Eva leads a troupe of pretty songstresses through a pink 
and white land of musical romance, sprinkling grins all 
along the path. 

“The Girl Who Smiles’’ is essentially Eva Tanguay. 
Without her it would be a pretty little diversion, but with 
her it is a galloping success. Miss Tanguay still shows 
she is a glutton for punishment, working even harder than 
she did when she first gave Buffalo a mental jolt. Although 
she tells her audience in the first several scenes that she 
has come to stay, one doesn’t need that explanation, for 
there isn’t a breathing space on the program where she 
hesitates long enough to give her observers a chance to 
catch their breaths. 


The only fault we had to find with it, was that it was 
over long before we expected it would be, which goes to 
show that it is a regular show. 

There are very few startling costumes except for those 
worn by the Eva, but believe us those tiny bits of fancy- 
work make up for the lack. Miss Tanguay must have 
had them built in fairyland, they are so amazingly colorful. 
Each time she came forward in a new rig she had a new 
song to spill about herself, which pleased herself im- 
mensely and also the multitude below her which went 
crazy with approbation and tried to tip the gallery over 
when she didn’t want to come back after a particularly 
Winning number. 

If Buffalonians are groping for the land where smiles 
bloom on every bush, we point them to the domain of 
“The Girl Who Smiles,’’ which is at Mr. Oishi’s Teck The- 
ater for the week-end. 





THE BUFFALO ENQUIRER 


EVA TANGUAY 


Vivacious, cyclonic Eva Tanguay appeared at the Teck 
theatre last night in the popular French comedy, ‘The 
Girl Who Smiles.”’ The S. R. 0. sign was hung out at the 
box office long before the curtain rolled up on this clever 
mixture of comedy, song and dance. During the years that 
Eva Tanguay has starred, both as a headliner in vaude- 
ville and with her own company, critics have racked their 
brains to find a word that would exactly describe to the 
public the girl who has had more curtain calls than any 
other actress, and they have failed utterly in their attempt. 

The audience gradually worked itself up to such a degree 
of enthusiasm during the comedy that when Eva Tanguay 
had finished her selection in the second act, which was of 
the rapid fire sort, they would not allow her to retire behind 
the scenes, but called her back for six encores. The gallery 
appreciated her work in no less degree than did the occu- 
pants of the boxes and all with one accord rendered her 
a reception, which she afterwards admitted was indeed 
gratifying. 

So much has been written and said about Eva Tanguay 
that her name has become a household phrase. Never for 
a moment does she quiet down during the performance. 
“I’m Built for Speed and Not for Comfort’’ can be very 
aptly applied to this vivacious actress, and this zx is 
one of her greatest hits. 





THE DETROIT NEWS 


EVA TANGUAY 


Eva Tanguay burst into our midst last night looking 
like Paine’s fireworks, sounding like a calliope and moving 
with the velocity of a comet. 

Consideration of any affair in which the Tanguay is in- 
volved simplifies itself into a consideration of what the 
Tanguay does, so completely does she dominate the pro- 
ceedings. She bounces like a tennis ball in a tournament. 
She circulates like a squirrel in a cage. She is as allu- 
sive as a pint of quicksilver running loose on a bhill- 
side. She makes her patron saint look like a man with 
both legs cut off and he was St. Vitus. 

Her next song is ‘‘Father Never Raised Any Foolish 
Children,’’ and when you hear a theatreful of folks cry 
for more and still more, after she hag sung her repertoire of 
lunatic ballads, you are ready to vouch for the fact that 
if Mr. Tanguay did, Eva wasn’t ove of them. 

She has capitalized the ego. She has set the ninth 
letter of the alphabet in bigger type than the theatre ever 
saw before. She tells you so often that she is a success 
that you believe it; in fact, you believe it so strongly 
that you’re willing to shove your dollars under the wicket 
in the box office to help prove it. 

She wears quantities of shrieking duds that leave Gaby 
Deslys in half mourning. And she dances and acts and 
everything. 

And when she is on the stage—well, if you have 
caught glimpses of her (nobody has ever really seen her, 
for she isn’t still long enough for that), but if you have 


caught flashes of her on other occasions, it will not be 
necessary to tell you more than that she is in town. If 
you haven’t seen her, this is the best opportunity to date 
to view one of the really unique figures of the American 
stage. (And a right trim little figure it is, too.» There 
have been three great showmen in this country—the first 
was P. T. Barnum, who made being fleeced a pleasure; the 
second was George M. Cohan, who dramatized the stars and 
stripes; the third was Eva Tanguay, who told a nation how 
good she was until finally the whole nation was ready to 
pay money to substantiate her contention. She’s a great 
little Eva, is the Tanguay, and long may she rave. 
A & W. 





BUFFALO COMMERCIAL 


EVA TANGUAY 


Comedienne Delights 
Large Audience 


Eva Tanguay—she of ‘I don’t care’’ fame—is prac- 
tically the whole show. From the moment she came bound- 
ing onto the stage until she made ber final appearance she 
kept the audience in an uproar. As egotistical as ever, 
displaying as much ‘‘pep,’’ if not more, than usual, it 
was not hard to realize that the eccentric comedienne was 
on the stage. Several of her numbers were tnhusiastically 
applauded. She has, as she terms it in one of her songs, 
personality, originality, vitality and ‘‘pep’’ and these made 
ber @ success. 


Eccentric 


THE ALBANY ARGUS 


EVA TANGUAY 


Whether or not March comes in like a lion today will 
tell, but February surely went out In a leonite manner, for 
Eva Tanguay was in town, and where Eva is there is much 
breeze and fury. The goddess of perpetual motion is still 
wound up and is going strong. Evidently she likes work. 
She is the superwoman of the drama—superlor to any story, 
character or ensemble. When she is on the stage the play 
is called ‘“‘Eva Tanguay;’’ Eva Tanguay butting into a 
musical show. ‘‘Phonette’’ was supposed to be a cook. 
If Eva ever tried to cook she would be at home only with 
something that sizzled and sputtered and roared. 680 one 
may dismiss with a smile Miss Tanguay’s attempts to play 
a role and accept her for just what she is—the supreme 
accentric of our stage. 

There isn’t any use getting agitated about Eva Tanguay. 
She does all the agitating that is necessary. If you like 
her you bave a wonderful time watching her calisthenic 
gyrations and listening to her screech of a voice. If you 
don’t like her, you don’t have to see her, or, if you do, you 
get a sort of clinical pleasure in speculating on just how 
much longer the human frame can stand such physical pres- 
sure. However, the audience was there to see Eva, s0 
nobody cared. 

First she sang ‘I’m Built for Speed’’ (which nobody 
ever doubted), and then she shouted that ‘‘Father Never 
Raised Any Foolish Children.’’~ Perhaps not—but Eva 
is crazy ‘‘like a fox.’’ The powers that be in the vaude- 
ville world will tell you that. These songs went well, be- 
cause the star knows how to put her wild ditties over. Later 
it was found when Eva burst (she always bursts) on the 
house in a costume and a hat—especially a hat-——that will 
make Gaby Deslys green with envy when she hears of it. 
That hat was built to shelter a circus crowd. It was 
blue and shaped like an inverted lamp shade. It was the 
scenery for a song called ‘‘Personality,”” in which Eva dis- 
sected herself in rhyme (of a sort), with arms waving and 
the body swaying all over the stage. Later came ‘‘I’m Here 
to Stay,’’ with Ewa arrayed in a sort of sudden explosion 
of a huge poinsetta tree. She gave the audience to under- 
stand that its grand children will still be hearing Eva if 
the breath and muscles hold out. That’s what posterity 
has to look forward to. 

Gradually the gowns got more conservative—if less cover- 
ing—and she sang ‘If They Had a Regiment of Tanguays.’’ 
Why not? The Kaiser would flee from Verdun back to 
Berlin and all bets would be off. The last of the new 
songs spelled the actresses’ name and told what each let- 
ter stands for. But that is not a marker on what the 
Tanguay audience ‘‘stands for’’—and likes. Next season 
Eva Tanguay will probably arrange ‘‘Hamlet’’ or ‘‘Romeo 
and Juliet’’ to fit her songs. 





BUFFALO COURIER 


EVA TANGUAY DELIGHTS 
LARGE TECK AUDIENCE 


“The Girl Who Smiles’’ is written around Eva Tanguay, 
the cyclonic comedienne who confesses that her ‘‘personality, 
vitality, pep and originality’’ win her success. Eva her- 
self is always sufficient to bring down the house. She is 
a three-ringed circus, an acrobatic host, a noisome vocalist 
~—a fun-maker in a class by herself, and last night at 
the Teck she had the galleries stamping the floor and in- 
sisting on her return while the entire house laughed, 
applauded, sat in judgment and as ever failed to under 
stand the mystery of her. 
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the artist. Then again paragraph 9 of 




















jump pictures or a 
show, or was displeased with his bill- 


1911 is a rank falsehood designed to 
keep the actor agitated and dissatisfied. 


acts and get work, but who seize upon 
every scheme of the agitator expecting 
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Some Statements—Nailed 


these will land them jobs. To these 
men we make no appeal to reason. 

In one thing we are wholly in accord 
with Mr. Mountford and that is in his 
statement that he wants to be judged by 
what he has done for the actor. Judged 
by his past performances he has done 
absolutely nothing for the actor, either 
in England or in America, EXCEPT 
TO FOMENT JEALOUSY AND 
STRIFE AND CAUSE THE COM- 
BINED ACTOR TO THROW AWAY 
FORTUNES ON HIS IMPRACTICA- 
BLE SCHEMES. 

STATEMENT NO. 2. Mr. Mount- 
ford’s irrepressible vanity sticks out 
all over when he says that the policy 
of this Association is “that the attack 
should be centered on Mountford per- 
sonally.” Of course, it’s the old gag 
of a man losing his hold trying to 
make a martyr of himself. But we are 
not attacking Mr. Mountford, nor do 
we intend to. We are opposed to the 
“closed shop” experiment, the union- 
izing of artists and the flamboyant dis- 
turbing methods of agitation which 
accompany it, whether voiced and 
practiced by Mr. Mountford or any 
other impracticable near-actor. We 
are opposed to any agitation that is 
initiated, kept up and fostered just to 
give an agitator a job to the impov- 
erishment of the actor and an actor’s 
organization that might otherwise be 
and still could come a great organiza- 
tion for the good of the actor and for 
vaudeville, if quiet, sensible, business- 
like and dignified methods were pur- 
sued. 

We are so determined in our posi- 
tion that if these policies are attempt- 
ed to be carried out it can only result 
in a fight. We are against a vaudeville 
war for the same reason that this 
country is opposed to war with an- 
other country. It is sad to relate that 
some American jingoes would enjoy 
war between this and another country. 
They are prompted by the same rea- 
son which prompts Mr. Mountford and 
other near-actors to try to force a 
vaudeville war between the Manager 
and the artist. 

As we explained in last week’s state- 
ment, the success of the vaudeville art- 
ist means our success, and vice versa, 
and no better example of what we tried 
to convey to the artist can be given 
than the following extract from a let- 
ter written by a certain artist on 
March 7th, 1916, to his representative, 
the names of both of whom are with- 
held for obvious reasons: 

I want your advice on the following 
subject: I do not belong to the White 
Rats and there are insistent rumors 
that a fight is soon to take place be- 
tween the Rats and the managers. 
What position will that place me in? 
Do you think it advisable for me to 
join the Rats or not? Personally I 
have no grievance against the man- 
ager. In three years’ time we have 
been able to accumulate almost $10,000 
and I feel as if we have no one to 
thank but the manager and ourselves. 


Ourselves for originating something 
that the managers have wanted and 
bought. Let me hear from you regard- 
ing this matter.” 

This letter is only one of many hun- 
dreds written in the same vein, but no 
other letter puts the situation so 
clearly. The answer to this artist’s 
letter is that. since he was able to 
earn nearly ten thousand dollars in 
three years without being a Rat that 
he better continue along the same 
quiet peaceful business road to suc- 
cess and keep on improving his act, 


Board of Directors, Martin Beck; Sec- 
retary, B. S. Moss, and Treasurer, 
Maurice Goodman. and that among 
the directors are William Fox, Joseph 
M. Schenck, H. H. Fisher, Mort. Singer, 
John Ringling and Sam _ Scribner. 
While business opponents these men 
are absolutely united in their stand 
against the closed shop and Mr. 
Mountford knows it. 

Every vaudeville manager of any 
standing in the United States and 
Canada is a member of this Associa- 
tion. 


more, and we hope even more than 


he can earn ten thousand dollars 


STATEMENT NO. 4. Mr. Mountford 
tells you that after he quit the White 








Agreement made this. + sat GR incre d ccledns 08 Ces abd) 6e2se se eens 191...., by and between 
‘ ce win a sas Ge Oe in ew asd i tana tees hereinafter called the ‘‘manager,’’ and.......... 
Pee TIT eer Eee hereinafter called the ‘‘artist.’’ 

1. The artist promises to render and produce upon the terms and conditions hereinafter contained, a 


COFERET  .< o.0:0.0'0 0 6:06.00 60.0000 08s cseder act or specialty with ............ persons therein for......- 
et Pere eer ee ree times each day and mot over ....-..-seeeeees times in each week, 
as follows: 

Week Commencing Theatre City 
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or in such other theatres or cities as the manager may require, in consideration of which and of the full 
and complete performance of the promises of the artist hereinafter set forth, each of which is of the 
essence of this agreement, the manager agrees to pay the sum Of .......--eeeeereeecers ( soe) 
Dollars upon the conclusion of the final performance by the artist at the end of each week during the term 
of this agreement, less 5% thereof which the artist authorizes the manager to deduct and pay to the United 
Booking Offices for procuring the artist this engagement. 

2. The artist shall pay all transportation, but if said act is to be rendered in more than one place 
hereunder, the average cost of such transportation between such places shall not be over Twenty-five dollars 


Ee pis 60ah seed deseaseeneene is acting for the menager in employing the artist. 

4. The artist agrees to abide by the reasonable rules and regulations in force at the theatre; report 
for rehearsals at 10 A. M. on Monday of each week; furnish complete orchestrations of music; eliminate 
any part of act when requested by the manager or representatives, and at least two weeks before the beginning 
of each engagement to deliver to the Press Department of the United Booking Offices for the manager the 
necessary billing, scenery, property plots, a set of twelve photographs consisting of at least three different 
styles for newspaper and lobby advertising, program and press matter, time of act and the route, if any, 
upon which the artist may be scheduled for two weeks immediately prior to the beginning of this engagement. 
Failure to strictly comply with these conditions. shall entitle the manager to cancel this agreement, and for a 
failure to deliver photographs as above provided the manager may instead of cancelling this agreement, deduct 
the sum of Ten Dollars ($10.) from the artist’s salary as liquidated damages therefor to reimburse the 
manager for any photographs purchased or procured by him. 

5. Sickness of artist will excuse performance only on delivery of duly sworn affidavits of two physicians 
immediately on occurrence, stating place of confinement and nature of illness to the manager, in care of 8. K. 
HODGDON, 1564-66 Broadway, New York City, meanwhile artist is not to perform for any other person. 

6. If the operation of the above theatre is prevented by fire, or other casualty, public authority, strikes, 
or any other cause whatsoever, or the present policy thereof changed, or the theatre shall close for the 
summer season, the manager may cancel this agreement, and if prevented from giving the maximum number of 
performances set forth above, he shall pay only pro-rata for services actually rendered. 

If before the commencement of, or during this engagement, the manager finds that the artist has 
reduced or changed the personnel or number of performers, or otherwise changed or altered the quality of the 
act contemplated herein, the manager may forthwith cancel this agreement, and if such change is discovered 
only after the artist has commenced the engagement, the manager may, at his option, permit the act to 
perform and deduct from the salary when payable, an amount in proportion to the decrease in value of said 
act, provided he gives the artist written notice of such intention to deduct before the second performance. 

8. The artist agrees not to render any services or present any act or specialty in whole or in part for 
any other person, or permit motion pictures in which the artist is a character to be presented at any time 
between the date hereof and the end of the term of this engagement, either publicly, privately or at clubs 
or private entertainments in the city mentioned in paragraph 1 hereof or any place within twenty-five miles 
of such city unless consented to in writing by the manager or by the United Booking Offices in its behalf. 

9. The artist agrees that if he breaches this agreement he will pay to the manager a sum equal 
to the salary payable to the artist hereunder, it being agreed that the manager will sustain damages to at least 
that amount, in the event of such breach. 

10. If claim shall be made upon the manager that the aforesaid act is an infringement of a property 
right, copyright, or patent right, the manager may cancel this agreement, unless the artist stipulates in writing 
that the manager may hold bis salary hereunder and shall in addition furnish a bond with two good and sufficient 
securities in an amount sufficient to indemnify the manager against any loss, damage, cost, counsel fee, or 
any other loss whatsoever, by reason of his permitting or allowing the presentation of said act, pursuant to 
this agreement. 

11. Without cause either part may cancel this agreement on one week’s written notice personally or by 
mail or telegram; said notice shall operate from the day the same is served or sent. Notice to the artist may 
be sent to his last known address, place of performance or in care of -his personal representative or manager. 

12. The artist is and signs this contract and enters upon the engagement hereunder as an independent 
contractor and not as an employee within the meaning of any workmen’s or employees’ compensation act, 
statute or law, or any other law. 


(Artist sign here 
giving address) 








that in the next three years. This an- 


Rats it required three agents to get a 


swer is a message to all artists, if they 
will only understand its full meaning. 


STATEMENT NO. 3. Mr. Mountford 
would have you believe that the re- 
cent meetings of this Association con- 
sisted of about three members and to 
quote him “and all those members of 
the United Booking Offices.” This 
statement is easily nailed by simply 
calling your attention to the fact that 
the officers of the Association are: 
President, Sam Scribner; Ist Vice- 
President, Edward F. Albee; 2nd Vice- 
President, Marcus Loew; Chairman 


position in the United Booking offices. 
Another one of his bits of inflamma- 
tory agitation. While this Association 
is an Association for all the repre- 
sentative vaudeville managers it is sat- 
isfied that this statement regarding the 
United Booking offices is absolutely 
false, and known so to be by Mr. 


Vaudeville Managers’ 


[P. S. We are in receipt of a letter 
from Mr. Mountford regarding an 
audit of the White Rats books but as 


Mountford, and certainly by every art- 
ist who has had the good fortune to 
profit by the salaries received through 
that office. This association is abso- 
lutely opposed to any such practice 
and if it existed would combine its in- 
fluence to stamp it out. Such practices 
only exist in Mr. Mountford’s imagina- 
tion. If Mr. Mountford is so sure of 


his ground, he might have used a third 
agent himself to land that pob in the 
United Booking Offices for starting 
that rival organization. 

STATEMENT NO. 5. Mr. Mount- 
ford’s vanity again asserts itself when 
he says, “I say this, and say it mod- 
estly and without egotism, that if I 
had been in my present position, those 
salaries would not have been cut.” 
This statement is so asinine that we 
won't even take the trouble to answer 
it. He might have added that if he 
had been in his present position he 
would also have been able to stop the 
war, improve business conditions of 
the country, give the public more 
money to spend and increase the at- 
tendance at theatres. And if he could 
stop the cutting of salaries, he could, 
of course, by the same token, increase 
them. Being such a wizard, we won- 
der how it is that Mr. Mountford 
never headlined a vaudeville bill in 
England or in the United States? Per- 
haps it was because magicians are 
given such little opportunity to talk. 

And if he can do so much for the 
actor why couldn’t he do something 
for himself the five years he was out 
of the White Rats. His statement read 
like those of the race track tipster 
who can tell others how to make a 
million but can’t make enough to sup- 
port himself. 

Such statements as these are char- 
acteristic of the present policy of the 
White Rats. The alleged benefits of 
a closed shop have as much sound 
basis in fact as this last statement of 
Mr. Mountford. We have yet to learn, 
and judged by the tone of the letters 
we have received from artists, the 
artists themselves have yet to learn, 
what all this agitation is about, what 
the alleged grievances are and how 
the closed shop is going to remedy 
them. Surely, if there are dangerous 
evils in vaudeville they ought to be ap- 
parent to even the amateur vaudeville 
artist. But not only from the letters 
but from personal talks which various 
managers of this Association has had 
with hundreds of actors, it is certain 
that the actor is unable to find out 
what it is all about. If this agitation 
brings on a vaudeville war, the artist 
will know just about as much what he 
is fighting for as do the soldiers in 
the present European conflict. 


STATEMENT NO. 6. Mr. Mountford 
made this statement, “It is true I have 
some reputation as an organizer, but 
never was such a compliment paid to 
me on that score as the fact that I 
have reorganized the Vaudeville Man- 
agers’ Protective Association.” This 
statement is as stupid as it is vain. 
He has reorganized this Association 
just about as much as Villa has re- 
organized Uncle Sam’s army. 


We are not looking for fight, nor 
have we a chip on our shoulder; that 
seems to be the artist’s present atti- 
tude. We are, however, ready for 
eventualities. 


Protective Association 


space will not allow of an answer at 
this entry we will publish our answer 
in next week’s VARIETY. 
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Alex Kids 
Murray & Adams 
Marie Nordstrom 
Colonial Belles 


Galesburg, Ii. 


GAIETY (wva) 
Iwo ker 
Three (4 
viarle Wot 
M tia & Me 
( to fil) 
2a hail 
Which Shall | Marry 
Hiarry B Lesiei 


irpington ifio 


(Two to iii) 


Grand Rapids, Mich 
EMPRESS ,\ubo) 
KeLLY DeMont 
sherman & Uttry 
Great Leon 
Allljan & Dody 
Violet Daie 
7 Honey Loys 
Eqgilla bros 
Green Bay, Wis. 
ORPHEULM (Wwva) 
Elrey Sisters 
Santos & Hayes 
Grace DeWinters 
Princess Minstrels 
Hamiltea, Can. 
TEMPLE (ubo) 
Clif Bailey 
Bensee & Baird 
6 Water Lilies 
(Two to ull) 
Hamilton, O, 
GRAND (sun) 
Winsowe Harmonists 
Hawley & Hawley 
Chas Mason Co 
Day & Brown 
Six Yoscarys 
2d half 
7 White Blackbirds 
Lavar Nay Co 
Baliot Trio 
,awo to fill) 
Hannibal, Mo. 
PAKK (wva) 
“Safety First” 
. |: or’ 
Neal Abel 
Margaret Shea Co 
Arnesen 
(One to fit) 
Harrisburg, Pa. 
MAJESTIC (ubo) 
Geo F Hall 
Haliwright & Bates 
Harry & Eva Puck 
Pauline 
2d halt 
Marino Sisters 
Daniels & Walters 
Pauline 
(Two to fill) 
Hartford, Conn, 
PawACE (ubo) 
Brosius & Brown 
Cooper & Ricardo 
Steindel Bros _ 
McConnell & Simpson 
William Sisto 
Miss Hamlet 
2d _ half 
Benedetto Bros 
Miller & Vincent 
George Armstrong 
“Banks 4% Million” 
3 Lyres 
Ereen Family 
Hoboken, N. J. 
STRANwW ubo) 
Mona Richmond 
Ward Sisters 
“Fashion Shop” 
Welsh Meeley Trio 
Elvera Sisters 
(Two to fill) 
2d half 
Geo C Davis 
Walters & Walters 
Berrick & Hart 
“Fashion Shop” 
(Three to fill) 
LYRIC (loew 
Dorothy Burton Co 
Will H Fox 
Ruth Howell Co 
(Two to fill) 
2d half 
Selbini & Grovini 
“Ist of the Month” 
(Three to fill) 
Houston 
MAJESTIC (inter) 
Kartelli 
Claudius & Scarlet 
The Crisps 
Fay Coleys & Fay 
Hermine Shone Co 
Nellie V Nichols 
Emmy’s Pets 
Indianapolis 
KEITH'S (ubo) 
(Sunday opening) 
The Norvelles 
Bernard & Scarth 
Milton & De Longs 
Payne & Niemeyer 
Lilly Langtry Co 
Old-Time Darkies 
Kerville Family 
FAMILY (sc&abc) 
Ist half 
Rubin's Dogs 
Pierce & Knol 
Ithaca. 
STAR (ubo) 
Barney Williams Co 
Bud & Nellie Heim 
2d half 
5 Cantons 
Archer & Belford 


Jackson, Mich. 


ORPHEUM (ubo) 
“Junior Follies” 
2d _ half 
Six Harvards 
Mae Curtis 
Sebastian Merrill T 


(Two to fill) 
Jacksonville 
ORPHEUM ubo) 
(Sunday 


opening) 


Ist half 
Harry Fisher Co 
Henry B Toomer Co 
i v I wood 

eenri in P; - | 


Johnatown, Pa. 


WA INRGTI¢ nho) 
uvod} 


{AJESTII 
Pitts 


} rian “i 
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split) 
Ist half 

Northlane & Ward 

“When We Giow Up” 

Lew Holtz 

Salon Singers 

(One to fill) 

Joliet, TH, 
ORPHwuwM (wva) 
2d half 
Four Husbands” 
Kalamazoo, Mich. 
MAJESTIC (ubo) 
Ist half 
“Six Little Wives” 
Kansans City, Mo. 
ORPHEUM 
“Bachelor Dinner’ 

Mayo & Tally 
“Overtones 
Tuscano Bros 
Staine’s Circus 
Flavilla 
Flanagan & Edwards 

GLOBE (wva)j 
Mudge Morton 3 
Anita Osgood 
Dolan Lenharr Co 
Jewel Comedy wv 
(One to til) 

2d half 

Musical Geralds 
Bill Doolev 
Gertrude Folsom Co 
H & A Turpin 
(One to fill) 


Knoxville, Tenn, 
GRAND (ubo) 
Gerard & Clark 
Lew Hawkins 
(Two to fill) 

-d half 
Florenze Duo 
Henry Rudolf 
Orville Stamm 
(Two to fill) 


Lafayette, Ind. 

FAMILY ubo) 
Adair & Adair 
Dunbar & Turner 
Davit & Duval 
Maurice Burkhart 
Everest’s Monks 

2d half 

Rouble Sims Co 
Follis Sis & H 
Harry Beresford 
Hanlon Bros 
(One to fill) 


Levitaton, Me. 

UNION SQ. (ubo) 
Mile Vaggi 
Skipper & Kastrup 
Herbert’s Dogs 
Hope Vernon 
White Hussars 

2d half 

Bertie Ford 
Lexey & O'Connor 
Stoddard & Hynes 
Brown & Taylor 
Hong Kong Mysteries 


T.ima., O. 
ORPHETM (sun) 

7 White Blackbirds 
Lavar Nav Duo 
Ballot Trio 
(Two to fill) 

2d half 
Winsome Harmonists 
Hawley & Hawley 
Chas Mason Co 
Day & Brown 
Six Yoscareys 


Lincoln 
ORPHEUM 
(24-25) 
(Same Dill playing 
Colo Spgs 2-ze) 
Nesbitt & Clifford 
Caliste Conant 
Bouncer’s Circus 
Van & Belle 
Ino R Gordon Co 
Toney & Norman 
Dyer & Faye 
LYRIC (wva) 
Smith & Farmer 
Spissell & Mack 
2d half 
Dorothy Herman 
(One to fill) 


Little Rock, Ark. 
MAJESTIC (inter) 

J & G O'Mera 

Ranley & Murray 


Burke & Burke 
Ray Samuels 
Jay Circus 

21 half 


Dudley Trio 
Olga Holman Co 
Rooney & Bent 
Clown Seal 


Logansport, Ia, 
SIPES (ubo) 
Ranson & Knight 
Baron Lichter 
Booth & . eander 
2d half 
G & E Forrest 
Arthur Rigby 
‘“surora of Light’ 
Los Angeles 
ORPHEUM 
Gertrude Hoffman 
Harry Langdon Co 
Moore O & Mc’mck 


Jas H Cullen 
Sharp & Turek 
Grace Demar 
HIPP (sc&abdc) 
Aerial Mells 
Hyman Myer 


Ranous Nelson Co 
Lilly Lenora Co 
Gray & Graham 
LaDella Comiques 
Kerr & WVavenport 
PANTAGtS (m) 
Imperial Troupe 
Cannibal Maids 
Frank Bush 
Grace McCormack 
Rice & Newton 
Loutaville 
KEITH'S (ubo) 
(Sunday opening) 
Flying Martins 
Antrim & Vale 
Mr & Mrs G Wilde 
Chas Olcott 
Rogers Gray Co 
Saxo Sextet 
“Red Heads” 
Lowell, Mass. 
KBITH'S (ubo) 
Namba Bros 
Howard Sisters 
J & W Hennings 
Lloyd & Britt 
Una Clayton Co 
Pelle Baker 
Wilson & Aubrey 


Madison, Wis. 

ORPHEUM (wva) 
Elrey Sisters 
Wilton Sisters 
James Grady Co 
(Two to Fill) 

2a half 

Laypo & Benjamin 
Paul Kleist Co 
“The Fashion Girls’ 
San Tuccl 
(One to fill) 


Mason City, Ia, 
REGENT (wva) 
Bennington 
Mme Sumitko Co 
2d half 
Earl & Edwards 
Seymour’s Family 


Memphis 
ORPHEUM 
Alex Carr Co 
Scotch Lads & Lassies 
M Montgomery Co 
Diamond & Brennan 
Maria Lo 
Brown & Spencer 
Curzon Sisters 


Milwaukee 
MAJESTIC (orph) 
B Herford 
Ralph Herz 
Gauther & Devi 
Harry Cooper Co 
Hale Norcross Co 
Nevereldis Baboons 
Moore & Hager 
Leon Sisters 
OR}F.istkhUM (loew) 
Wilson & Schneider 
Howard & Delores 
Gregory Troupe 
(One to fill) 
CRYSTAL (loew) 
Schepp’s Circus 
Leonard & Loule 
Frank Rogers 
Phasma 
(One to fill) 
Minneapolis 
ORPHEUM 
Rock & White 
Quiroga 
Whipple stluston Co 
The Duttons 
Harmony Trio 
Florrie Millership 
Kurtis’ Roosters 
UNIQUE 
UNIQUE (sc&abe) 
Hunter's Dogs 
E E Clive Co 
Rozella Trio 
Al Lawrence 
Four Bards 
PALACE (wva? 
Three Bartos 
Dale & Boyle 
Gaylord & Lancton 
(Two to fill) 


Montreal, Can. 
ORPHEUM (ubo) 
Fred & Albert 
Master Chatham 
Hal & Francis 
Kajiyama 
“Man Ice Wagon” 
“Bride Shop” 
(One to fill) 
Mt, Vernon, N. Y. 
PROCTOR’S 
Zvlo Maids 
Mimic Four 
“Danceland”’ 
Armstrong & Ford 
Connelly & Webb 
Jerome & Carson 


2d half 
Bert Earl 
Minerva Courtney Co 
Katherine McConnell 
‘iNew Producer” 
Telegraph Trio 
The Schmettans 
Nashville. 
MAJESTIC (ubo) 
Hooper & Cooke 
Van & Schenck 
Marx Bros Co 
2d halt 
O’Don 
Dooley & Sales 
Marx Bros Co 
Newark, N. J. 
MAJESTIC (loew) 
Edmonds & Leedom 
Cyril & Stewart 
0 Krazy Kids 
Marie Fenton 
Cycling McNutts 
{Two to fill) 
2d half 
Dawson & Covert 
Kelly & Ferns 
Webb & Burns 
Marine Band 
(Three to fill) 
New Haven, Conn. 
POLI’S (ubo) 
Ramona Trio 
Stanley & Gold 
Walter Law Co 
Julia Curtis 
“Edge of the World 
(One to fill) 
2d half ° 
Martin's Roses 
Southern Trio 
Wilmer Walter Co 
Ahearn Troupe 
“Limousine Romance” 
(One to fill) 
Blu 


‘ubo) 
Mabel Best 
Wallace & Johnson 
“Silver Threads” 
S K & Reeves 
Werner Amoros Tr 
2d half 
Onri & Dolly 
Beth Ray 
Ethel Hall Co 
(Two to fill) 
New Orleans 
ORPHEUM 
Anna Held 
Avon Comedy 3 
I C & Coreene 
A & F Steadman 
Gordon Highlanders 
Ward & Faye 
L & M Jackson 
Norfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 
Ist half 
King & King 
Gaston Palmer 
“Society Buds’’ 
(Two to fill) 
N. Yakima, Wash. 
EMPIRE (sc&abc) 
Marble Gems 
Kamerer & Howland 
Mr & Mrs A Capplen 
Saone 
Seven Castelluccis 
Marie Stoddard 
Oakland, Cal. 
ORPHEUM 
(Open Sun Mat) 
Julia Ring Co 
Whiting & Burt 
Umberto & Sacchetti 
Bankoff & Girlie 
Dupree & Dupr 
Herbert Germaine 5s 
PANTAGES (m) 


* Carmen’s Minstrels 


Andy Lewis Co 
Ruth & Kitty Henry 
Grace Cameron 
Bett’s Seals 
Ogden, Utah. 
PANTAGES (m) 
‘‘Mexico”’ 
Hugo B Koch Co 
Dorothy Vaughn 
The Bremens 
O'Neil & Walmsley 
Oklahoma City 
LYRIC (inter) 
Williams & Segal 
Tyroleons 
Weber & Elliott 
Melnotte La Noble Tr 
(One to fill) 
2d half 
5 Romeros 
Gene & Kath King 
Gardner Trio 
Hufford & Chain 
Buch Bros 
Omaha 
ORPHEUM 
(Open Sun Mat) 
Gene Hughes Co 
Mack Rhoads 
Dan P Casey 
The Bellringers 
Le Hoen & Dupreece 
Cook & Lorenz 
Roshanara 
Oshkosh, Wis. 
MAJESTIC (wva) 
Barnett Maverick Co 
(Two to fill) 
2d half 
Kleisses 
(Two to fill) 
Ottawa. Can. 
DOMINION (ubo) 
Alex Bros 
Evans & Wilson 
Claire Vincent Co 
Coogan & Cox 
(One to fill) 


Parsons, Kan. 
BEST (wva) 
H & A Turpin 
Berg & Weston 
Bottomley Troupe 
2d half 
Lee’s Hawaiians 
Melnotte La Nole Tr 
Rhoda & Crampton 


Pawtucket, R. I. 
SCENIC (ubo) 

Worsley & Ashton 

Rice & Francis 

Capoulican 

Tiny May’s Circus 

2d haif 

Cahill Clifton Co 

“Hector” 

Herron & Armsman 

“W Shall I Marry?” 


Peoria, Ill. 

ORPHEUM (wva) 
H Dean & Hanlon 
Folis Sis & LeRoy 
Willie Weston 
“Toy Shop” 

(One to fill) 

2d half 

Adolpho 
“The Cop” 
Creighton & McGreevy 
Dainty Marie 

(One to fill) 


Philadelphia 
KEITH’S (ubo) 
Adonis & Dog 
Hunting & Francis 
Sarah Padden Co 
Harry L Mason 
Adele Rowland Co 
Rae E Bali 
Charlotte Parry Co 
Carl Jorn 
Jos De Kos Troupe 
GRAND ubo) 
Lordy’s Dogs 
McGowan & Gordon 
Cartmell & Harris 
“Fishing’”’ 
Britt Wood 
Baldwin Rrayton Co 
BROADWAY (ubo) 
Levan & Rose 
D DeSchelle Co 
Wilkins & Wilkins 
“Around the World” 
Impertal Japs 
WM PENN (ubo) 
Miller & Callahan 
Palfrey Hall & B 
Sentlv & Norton 
Girl in Gown Shop 
(One to filly 
Ptttehurch 
DAVTS (‘nbo) 
Herman & Shirley 
Alleen Stanley 
Oliver & Oln 
R Ward & FParran 
Pwnbar’s Singers 
Milo 
Ruth St Dents Co 
Merian’s TNDogs 
(One to fill) 
SHERIDAN SO (iho) 
(Johnetown Split) 
Ist half 
Foster & Dog 
(Splits with Harris, 
Pittsbureh ) 
Conrad & Conrad 
Thos T Swift Co 
Dan Burke & Girls 
Morgan Dixon & 8 
The Youngers 
Partinand,> Me, 
K¥ITH’S (ubo) 
Florette 
Weston & Young 
R H Hodge Co 
Hudler, Stein & P 
American Dancers 
Doolev & Rugel 
Jiu Jitsu Tr 


Portiand. Ore. 
ORPHEUM 

Ciecolint 
Geo Howell Co 
W H Wakefield 
Rav Dooley 3 
Johnny Jones 
Rennv & Woods 
Stevens & Falk 
EMPRESS (sc&abc) 
Roval Italflan 6 
Ravnor & Bell 
Mre Fred Allen 
Edith Mote 
“Wallineford Out” 
Laotv Rros 

PANTAGES (m) 
“Borrd School Girls” 
Al Fields Co 
Norton & Farl 
Cooke & Rothert 
Reed & Wood 


Providence, R. I. 
KEITH'S (ubo’ 
Pierlot & Schofield 
Kerr & Weston 
Misses Campbell 
Alan Dinehart Co 
Odiva 
Rvan & Tierney 
Paul Gordon 
(Two to fill) 
EMERY (loew) 
Flo Irwin Co 
Mayne & Ferne 
Prevost & Brown 
(Two to fill) 

24 half 
Nieman & Kennedy 
Cummings & Gladding 
Sid Lewis 
“Springtime” 

(One to fll) 


Quincy, Ill. 
ORPHEUM (wva) 
Orpington Trio 
Claudie Tracy 
“W Shall I Marry?’ 
Gordon & Marx 
(One to fill) 
2d half 
Kennedy & Burt 
Two Kerns 
Three Chums 
M Hayes Moshers 
(One to fill) 


Reading, Pa. 
HIP (ubo) 
Retter Bros 
Van Bros 
“Fortune Seekers” 
Corbett Shepard & D 
(One to fill) 

d half 
Cunningham & Marion 
David Ross Co 
Hawthorne & Inglis 
(Two to fill) 


Richmond 
LYRIC (ubo) 
(Norfolk split) 

Ist half 
Turner & Bruce 
DeVine & Williams 
Loney Haskell 
Dunbar’s Dragons 
(One to fill) 


Rochester, N. Y. 
TEMPLE (ubo) 
Mary Shaw Co 
Nan Halperin 
Wms & Wolfus 
Ed Lavine 
The Sharrocks 
Otto Gygi 
Two Carltons 
Lady Alice's Pets 
FAMILY (sun) 
Berry & Soule 
Housley & Nichols 
Willie Zimmerman 
Bunnin Girls & Lind 
(Two to fill) 


Rockford, Ill. 

PALACE (wva) 
Laypo & Benjamin 
Grace Dewinters 
“Southern Party” 
Spencer & Williams 
The Coeds 

2d half 

Prince of Tonight 


Sacramento 

ORPHEUM) 

(Fresno split) 

1st half 

Dorothy Jardon 
Fitzgerald & Marshall 
Stone & Hayes 
Natalie Sisters 
Frankie Murphy 
‘P P of Wash Sn” 
EMPRESS (scé&abc) 
Harry Sterling 
Cora & Robt Simpson 
Musical Kuehns 
Carl & Rheil 
Geo Lee Girls 


Ray Conlin 
St. Joe, Mo, 
CRYSTAL ..nter) 


Fagg & White 
Poliock & Rogers 
Danny Simmons 
(Two to fill) 

2d half 
Smith & Farmer 
Jewel Comedy 3 
Francis & Kennedy 
(Two te fill) 


St, Louis 
COLUMBIA  (orph) 
Julia Dean Co 
Mme De Cisneros 
Navassar VJirls 
“Cranberries” 
Hauigan & Sykes 
3 Leightons 
Joe Whitehead 
5 Statues 

EMPRESS (wva) 

Guzmoni Trio 
Elliott & Mullen 
Margaret Iles Co 
Morris & Allen 

2d half) 
Ioleen Sisters 
Norcross & Winter 
Gordon & Mark 
(One to fill) 

GRAND (wva) 

Flying M-yos 
J & G@ Omera 
Fink’s Mules 
(One to fill) 


St. Paul 
ORPHEUM 
(Open Sun mat) 
Stuart Barnes 
Ja Mont’s Cowboys 
Burley & Burley 
Carpos Eros 
Eva Taylor Co 
tMPRESS (sc&abc) 
“Ye vuld Song Revue” 
Novelty Four 
Hal Davis Co 
Foster & Foster 
Willle Bros 
PRINCESS (wva) 
Box Car Duo 
Green & Parker 
Gladys Corriel 
School Days’’ 
2d half 
Three Westons 
Boothby & Everdeen 
Ben Smith 
Symphonic Sextet 





—————_—_—== 
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Salt Lake 
(Open Sun mat) 
Frank Fogarty 
Brandon Hurst Co 
Olga Mishka 3 
5 Kitamuras 
McC & Wallace 
PANTAGES (m) 
Arthur Lavine 
Raymond & Bain 
Greenlee & Dayton 
Valerie Sisters 
Hanlon & Clifton 


San Antonio 
MAJESTIC (Inter) 
Garcinetti Bros 


Gallagher & Martin 
Marimba Band 
J & E Connelly 
Wilson & Lenore 
Walter C Kelly 
Schovani Troupe 
San Diego 
PANTAGES (m) 
“Office Girls” 
Rucker & Winifred 
Gallagher & Carlin 
Keegan & Ellsworth 
Bert Wiggin Co 


San Francisco 
ORPHEUM 
(Open Sun Mat) 
Harry Green Co 
Gara Zora 
Hallen & Hunter 
Harry Hines 
Dugan & Raymond 
Olga Cook 
Bert Wheeler Co 
Geo Damerel Co 


Sen Francisco 
EMPRESS (sc&abc) 
“Eight Black Dots” 
J Levy Family 
Howatson & Sway 
Mr & Mrs F Thomas 
A Beverly & West 
Miss Elmina Co 

PANTAGES (m) 
“Dairy Maids” 
Mystic Bird 
Yates & Wheeler 
Angelo Arminto 3 
Wright & Davis 

Srveeennh. Ga. 

BIJOU (ubo) 
‘Jacksonville Split) 

Ist half 
Thieson’s Dogs 
Morris & Beasley 
The Olds 
Al Herman 
Byron & Langdon 


Schenectady, N. Y. 

PROCTOR’S 
White Trio 
Herbert Hasley Co 
Katherine McConnell 
Terry & Fiji Girls 
Hoban Trio 
Loradoes Models 

2d half 

Adroit Bros 
Harlequin Trio 
Three Campbells 
Mary Norman 
Guerro & Carmen 
Hoyt’s Minstrels 


Scranton, Pa. 

POLI’S (ubo) 
Tyson & Barbur 
Martin & Van Bergen 
Phillipi 4 
“Tango Shoes” 
Kelly & Galvin 

2d half 

P George 
Marshall & Tribble 
3 Duo For Boys 
Dunley & Merrill 
Icelanders 
(One to fill) 


Seattle 
ORPHEUM 
Fannie Brice 
Vanderbilt & Moore 
Chilson Ohrman 
Catherine Powell 
Le Grohs 
Pietro 
“Saint & Sinner” 


EMPRESS (scé&abc) 
The Valdos 
Handers & Millis 
Casting Lamys 
Ann Hamilton Co 
Grant Gardner 
Scharf & Ramser 
PANTAGES (m) 
Volant 
Rosie Lloyd 
Pealson « Goldie 
Harry Studa 
“Holiday in Dixie” 


Shreveport, La. 
MAJESTIC (inter) 
Lalla Selbini 
King & Harvey 
Lewis & Norton 
(One to fill) 
2d half 
Elsie Fay Trio 
Laurie Ordway 
Allison's 
Huling’s Seals 
Stoux City 
ORPHEUM (wva) 
Dorothy Herman 
McCloud & Carp 
Harry Fern Co 
Donovan & Lee 
Those French Girls 
2d half 
Song & Dance Revue 
Jas Thompson Co 


Adair & Adelphi 
Thurber & Madison 
Wilfred Dubois 
South Bend, In¢ 
ORPHEUM (wva) 
Cummins & Seaham 
Pauline Saxon 
“Sorority Girls” 
Kilkenny Four 
Frank Stafford Co 
2d half 
“Cabaret Girl” 


Spokane 
PANTAGES (m) 
‘September Morn” 
Ward Terry Co 
Bowman Bros 
Chabot & Dixon 
Clairmont Bros 


Springfield, Ill. 
JEFFERSON (wva) 
Leroy & Tozier 
Bill Dooley 

2d half 
McDougal & Shannon 
Kremka Bros 
(One to fill) 


Springtield, Mass 


PALACE (ubo) 
Ferry 
Earl ‘& Bartlett 


“Yellow Peril” 
Gertrude Long Co 
Lizar & Dale 
Ahearn Troupe 

2d half 
Brosius & Brown 
Wallace & Jobnson 
Leighton & Kennedy 
Beaumont & Arnold 
William Sisto 
Miss amlet 


Springfield, Mo. 

MAJESTIC (ubo) 
“September Morn” 

2d half 

Simpson & Dean 
John Hymer Co 
sieath & Perry 
Cheebert’s Troupe 
(One to fill) 


Superior, Wis. 

PEOPLES (wva) 
Arnold & Florence 
(Two to fill) 

2d half 

Fred Rogers 
Francois & Partner 
(One to fill) 


Syracuse 
CRESCENT (ubo) 
Canaris Co 
Belle Rutland 


Bonnell Mus 4 

Hodge & Lowell 

Malvern Troupe 
2d half 


Evelyn & Dolly 
Jane Deering 
Valentine’s Dogs 
(Two to fill) 

TEMPLE (ubo) 
Williams & Madegan 
H Knight Co 
Ruth Curtis 
Kaybush & Robinson 
Telegraph 3 

2nd half 

Roder & Dean 
Herbert Ashley Co 
White 3 
Terry & Fiji Girls 
Fentelle & Clark 
Loradie’s Models 


Tacoma 
PANTAGES (m) 
“Dream Pirates’ 
Dancing Lavars 
Chris Richards 
Packard Four 
Emmett & Emmett 


Terre Haute, Ind. 
HIPP (wva) 

Castle Davis 3 

J C Nugent Co 

Kenny & Hollis 


Eva Fay 
(One to fill) 
2d half 


Leblanc & Lorraine 
Adeline Francis 
Leila Shaw Co 
Hazel Kirk 3 

Eva Fay 


Toledo 

KEITH’S (ubo) 
White & Clayton 
“Petticoats” 
Wright & Deitrich 
Bert Melrose 
Monroe & Mack 
“Forest Fires” 

PALACE (sun) 
Aleva Duo 
The Stillings 
“Flirting Widow” 
Frances & Sally 
Alice Berry Co 
Bell & Eva 

2d half 

The Brau.ords 
Selma Walters Co 
Hayes & Chase 
(Three to fill) 


Toreka, Kans, 

NOVELTY (inter) 
Walton & Vivian 
“Act Beautiful” 
(Three to fill) 

2d half 

Fagg & White 
R Pollock & Rogers 
Danny Simmons 
(One to filly 


(Continued on page 33.) 
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BROTHER VAUDEVILLIAN 


BY FRED HALLEN 


[ have just finished rez iding Mr. Martin Beck’s article 
in “Variety,” March 10th issue, and the accuracy with 
which he has defined the situation proves that he has 
given the matter much thought. I am taking the lib- 
erty of supplementing his statement with a few experi- 
ences of my own in the hope that they may tend to in- 
fluence the artist to think long and hard before he lends 
his voice and vote to a movement that might bring him 
as much sorrow and cost him as much money as the first 
White Rats’ strike did me. 

[ am not speaking from idle hearsay. I am relating 
facts. I was, as many of you recall, one of the officers 
in the first White Rat or ganization during their first 
strike—and if the same officers who negotiated that 
strike were in authority today there would never be an- 
other strike. 

In Mr. Beck’s article, he spoke of the ill-advised actor 
who sat around the clubhouse voicing erroneous opinions 
and protesting at imaginary discrimination against acts 
instead of looking for new material or trying to im- 
prove their o fferings so that they would be in demand 
with the managers. 


[ know only too well how true this all is. I was one 
of those “disgruntled actors” who, after repeated un- 
successful attempts to get my act booked, was firmly 
convinced that there was a conspiracy to keep me out of 
high class vaudeville. It never occurred to me that my 
act was inferior, and because of my own reluctance to 
get a newer and better vehicle I was demoted in the 
ranks of a profession I had once illuminated. I was 
thoroughly discouraged and sick at heart. 


After trying several vehicles—all of which I believed 
to be good—I finally found one that was unanimously 
endorsed by the managers, the press and the public, and 
all obstacles seemed to melt. I was rewarded with not 
only one season’s booking, but two seasons’ booking 
with the same act and in the finest vaudeville houses in 
the world. And in all my experience I have never been 
treated with the courtesy or given the attention that I 
have received from the managers of the houses I have 
played since my restoration to the field of recognized 
artists. 

Many artists whom I could mention have had similar 
experiences. They, too, were obstinately blind to the 
fact that their vehicle was at fault and as soon as they 
procured a suitable offering, they secured bookings. One 
single woman, in particular, tried five acts before she 
was successful, and this week she is headlining a Keith 
bill. 


I have learned, when it is almost too late, that when 
vou’ve got the material the managers want, they don’t 
care who wrote it or who plays it as long as it is the 
goods. My act was written by one of the leaders in the 
White Rats organization and in as much as it was 
booked for a year before the present agitation, that 
dispels any suggestion that I have been coerced into 
writing this with a promise of booking. Neither can 
this letter be construed as an olive branch because our 
difference of opinion was amicably settled the moment 
the seal was snatched from my eyes. 


And now, after years of hard work when my wife 
and I should be on the retired list living in comfort and 
luxury we have had to start all over again. But thank 

God, we still have our health and our edidiae and a 
vehicle which the public approves and we have the confi- 
dence of the managers of the high class theatres and 
we have regained our standing among high class artists. 

The strike in which I was involved cost me personally 
thousands of dollars, many heartaches and, I am not 
ashamed to say it, some tears for the loss of many 
friends among the managers who had befriended me and 
who believed in me and whose houses we closed down 
during those troublous times. If I live to be a thousand 
years old I shall never forget the look on the face of the 
lamented Lew Behman the night I, one of his bosom 
friends, walked out of his house on a strike—a martyr 
to a principle. 

I am not the only one who suffered through the strike. 
Many of us know that the state of the finances of actors 
never became more apparent. I know many who lost 
pretty well everything they had in the world. Pieces of 
property in which they had invested their savings and 
which represented the dream of a cosy home in the fu- 
ture, had to go. I know personally that some of the 
managers we were fighting loaned some of us money 
to help us out of our difficulties. I was one of those 
who had to borrow. 

When peace was restored we found our places had 
been taken by others and that, almost overnight, an 
unbelievable number of acts had sprung up like mush- 
rooms. Stage struck youngsters found the opportunity 
of their lives. Many of them made good. Most of them 
are with us now as our competitors; and this probably 
accounts in part for the over-supply of talent today. 

The confidence of the manager in the actor that was 
shattered then has never been fully restored. The 
younger generation of artists do not understand this 
like we of the old school who recall the days when the 
actors and the managers fraternized as brothers. But 
the closing of their theatres by the men they regarded 
with brotherly affection-caused a wound which time 
has not entirely obliterated. 


I would not like to have anyone think that I do not 
believe in the White Rats. Ido. I believe in them with 
the same parental feeling that one fosters a child. I 
helped to raise the Rats. I believe in them and I believe 
in organization, but it is constructive organization that 
I believe in—not destructive. Vaudeville actors cannot 
expect to build up themselves by tearing down the im- 
portant constructive fabric that the managers have 
spent years and fortunes in building. 


I want to appeal to the actor as an individual to take 
stock of himself. Study yourself. Don’t blame your 
failure on the managers. If you will hold yourself up 
to a penetrating mirror, you will probably find, as I did, 
that the fault can be traced to yourself or your vehicle. 
And surely you can’t blame the managers for that. 





Fraternally yours, 


FREDERICK HALLEN 


(HALLEN AND FULLER) 
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EW ACTS THIS WEEK 








Duffy and Lorenz. 

Talk, Songs and Dances. 
One; 16 Mins. 

Columbia (March 12). 


tiie this ) ( ple 
: 

e ( r I is 
talk } 
al d a L | act 1 CW 
to Duffy and Lorenz. Mr. Duffy easily 
handles his portion and Miss Lorenz 
does as well when speaking or danc- 
ing, but she has been saddled with an 


opening number too slow in tempo for 
that position, though the song fits into 
the storied opening. Otherwise the 
girl leaves an excellent impression on 
appearance and work. The Duffy-Lor 


enz opening, that of two sweethearts 


yngry at one another, walking up to a 
mail box (on the stage) to post let- 
ters to each other, finally dropping 
them in to have the postman when he 
stops return each to the writer, is ex- 
actly the same, barring the presence of 
the postman, to the opening in the act 
of Largey and Snee, at the American 
Roof a few weeks ago. They are too 
closely alike to be a coincident of 
thought. Mr. Duffy admits this and 

willing to go into the matter of priority. 
For a two-act it is a valuable opening 
bit and the ownership, if Largey and 
Snee make claim to it, should be deter- 
mined. In the act Mr. Duffy does not 
wear evening clothes, perhaps for the 
very good reason a mail box is sup- 
posed to be on a street and evening 
dress on the street usually calls for a 
top coat, but some two-acts have not 
given these small questions of detail as 
nuch consideration. The Duffy-Lorenz 
1ew act is there easily, with the talk 


nicely worded and written and the 
xongs probably restricted. It can go 
ight in the big bills again. Duffy 
and Lorenz have been out with produc- 
sions for quite some time. Sime. 
Violinsky. 
Musical. 

Mins.; One. 
2oyal. 


While Violinsky is not particularly 
new to vaudeville or the east, his cur- 
rent engagement comes under the clas- 
sification of a “reappearance” and his 
repertoire has been reconstructed to 
properly fit the occasion. As _ usual, 
his feature is the combined playing of 
two instruments, violin and piano, a 
distinct novelty in its way, and one 
that hasn’t been adopted by the copy- 
ists as yet. After a violin solo, Violin- 
sky renders a piano selection, his own 
composition, “Apache,” being utilized 
for this. Playing two and three tunes 
simultaneously on the piano followed 
and then the violin and piano bit. An 
impression of a picture house pianist 
and finally a cafe player came next in 
order. The two latter are original with 
Violinsky and decidedly novel in their 
own way. Both bits pulled him over 
to the hit class and earned him several 
bows. On'‘a bill conspicuous for the 
absence of real hits, Violinsky stood 
out as one of the few really enterfain- 
ing principals present. There is room 
for him on the big time—plenty of 
room, Wynn 


and singing skit, with 


Grew, Pates and Co. (4). 
Comedy Sketch. 


17 Mins.; Full Stage. 
City. 

A comedy sketch employing four 
people. Money is the main idea. A 
young man whose sister is his guar- 
dian is refused his rights by her, owing 
to his wild life. He wishes to marry, 
but to do so must secure a raise in 
salary. He plans to ha ave his employer 


come to his sister’s home while she is 
away and to have the girl he is in love 
with there at the time, giving the boss 
the impression that he is already mar- 
ried. The sister returns unexpectedly 
and puts a crimp in the scheme. it 
is straightened out when learned the 
Minor 


during the running. The 


boss is in love with the sister. 
complications 
cast handles the roles satisfactorily 
for the three-a-day houses. The play- 
let lacks any real weight and the idea 
of keeping two women locked in dif- 
ferent rooms with the frantic pacing 
of one of the men up and down the 
stage is a thing of the past for modern 
comedy 


Two Kanes. 
Acrobatic. 

8 Mins.; Full Stage. 
American Roof. 

Two men going with an ordinary 
routine of perch work. Both lack that 
something to draw the applause for 
their efforts, and it can easily be seen 
the younger one needs plenty of sea- 
soning. The boys might put some 

t 


wrrT 
tibiae 


“pep” into the 


“Junior Follies of 1916” (16). 
40 Mins.; Full Stage (Special Drop). 
City. 

Leo Woods has framed a kid act 
in the “Junior Follies of 1916” that 


can stand a trip around the circuits 


embracing the better grade small time 
satisfactory results. The 
“Follies” has eight principals and a 


houses with 


like number of girl choristers, with 
the entire company of the youthful 
order and with an abundance of life, 
one of the strongest points in favor 
of the turn. The meat is impersona- 
tions of vaudeville celebrities by the 
various principals, each handling one 
or more of these. The present cast 
includes Charlie Smith, May Normand 
and the Carroll Sisters, who furnish 
one of the best bits with their Chip 
and Marble Dutch song and dance. 
Two of the male principals secure 
good comedy results with a Conroy 
and Le Maire impersonation. Gertie 
Rose singing “Lights on Broadway” 
is announced as impersonating Belle 
Baker, but it would never be guessed. 
Joseph Brandon handles a fiddle in 
capable style with the Hebrew com- 
edian of the aggregation getting many 
laughs. An Oriental number, “Siam” 
closes the turn with the choristers in 
harem costumes. The act carries noth- 
ing in the way of special effects other 
than a back drop, the stage being de- 
void of props. The “Junior Follies of 
1916” in 40 minutes takes up the time 
of two ordinary acts, which it is. also 
equal to in worth. 





Variety of Feb. 4, 1916. 


MARCUS LOEW CIRCUIT 
(Jos. M. Schenck) 
MILES CIRCUIT 
(Walter F. Keefe) 

RICKARDS CIRCUIT 
(Australia) 
(Chris O. Brown) 





PROTECTED MATERIAL 


Variety’s Protected Material Department will receive and file all letters addressed to it. 
The envelopes are io be sealed upon the back in a manner to prevent opening without 
detection, unless by permission of the owner of the letter. 

It is suggested all letters be registered, addressed to Protected Material, Variety, New 
York, and receipt requested. Variety will acknowledge each letter received. 

Full particulars of the “Protected Material Department” were published on Page 5 in 


The following circuits, managements and agencies have signified a willingness to adopt 
such means as may be within their power to eliminate “lifted material” from their tleatres, 
when informed of the result of an investigation conducted by Variety: 


FINN-HEIMAN CIRCUIT 
(Sam Kahl) 


SHEA CIRCUIT 
(Harry A. Shea) 
FEIBER-SHEA CIRCUIT 
(Richard Kearney) 


GUS SUN CIRCUIT 
> (Gus Sun) 


B. S. MOSS CIRCUIT 
(B. S. Moss) 


PANTAGES CIRCUIT 
(Louis Pincus) 








Lex Neal. 

Songs, Talk and Dances. 
15 Mins.; One. 

American Roof. 

Lex Neal should be given credit 
only for his attempt to get away as 
a single. The boy has some nerve, 
but comparing that with his act the 
latter is quite some distance behind 
As a single he will never do, but might 
find a place in a two-act, where he 
couldn’t show to worse advantage. 


Grey and Old Rose, 
Dancing and Singing. 
10 Mins.; Full Stage. 
American Roof. 

Although the billing is misleading, 
this couple offer a nice little dancing 
the dancing 
easily the best. The man is rather 
tall and slim, while his partner is short 
with a cute way and plenty of per- 
sonality to make her liked. The final 
dance is a fast whirlwind trot with a 
neck swing at the close that puts them 
across in good style. 


Miller and Vincent. 

Songs and Talk. 

12 Mins.; Two (Special Drop). 
Miller and Vincent have hit upon an 

opening for a two-act that sings and 

talks which leads them nicely into the 

The drop 

is the front of an apartment house. 


numbers they afterward use. 


Mr. Miller is in a window on the 
ground floor congratulating himself 
upon having at last found an apartment 
without a piano when Miss Vincent, at 
another window before a piano, starts 
to play. 
other, alternately singing and talking 


They greet and meet each 


before going into “one” for their final 


number that gave them the hit of the 
bill Sunday afternoon. Barring the 
“tulip” talk could stand strengthening 
or replacing, this couple with their en- 
gaging personalities and _ pleasant 
voices, have something as a two-act 
that should prove attractive to vaude- 
ville audiences. Sime. 


Jack Wilson and Co. (2). 
“Impromptu Revue” (Comedy). 
30 Mins.; One. 

Colonial. 

Jack Wilson, assisted by Frank Hurst 
and Lillian Boardman, opened at the 
Colonial Monday. About the only 
thing new in the turn are the 
two members who appear to fall in line 
with Mr. 


Wilson throughout clings closely to 


Wilson’s style of comedy. 
his former vaudeville idea. 
the “gags” far-fetched, but 
throughout he seldom misses a laugh. 
Mr. Hurst is a capable worker along- 
singing a solo in good 


sound 


side of him, 
style and putting it across in a way 
that earned an encore. Miss Board- 
man does little outside of a short talk- 
ing bit, although she and Mr. Hurst 
harmonized a number just before clos- 
ing to one of the best results during 
the turn. For the finale Wilson ap- 
pears in one of those grotesque cos- 
tumes, while Miss Boardman and Mr. 
Hurst do a Toreador bit. Just before 
this, Mr. Wilson sang a parody on 
“World Behind” that brought some 
solid laughter and applause due to a 
final catch line that sounded a bit 
rough. 


Richards and Brandt. 
Athletes. 
6 Mins.; 
Royal. 
Programed as sensational athletes. 
Not exactiy sensational, but sufficiently 
to hold a big time opening 


Full Stage. 


convincing 
spot. The feature is a net jump to a 
hand-stand, the understander support- 
ing himself on an apparatus, the whole 
trick being similar to the former fea- 
ture of the Bell eclaire Bros. act. The 
customary “miss” didn’t make it look 


any harder, even to that unsophisti- 


cated Royal audience. Wynn. 
Corinne Snell and Co. (4). 
“Not Every Woman” (Dramatic). 


19 Mins.; Full Stage. 
American Roof. 

A company of four in a heavy dra- 
matic sketch with a worn. theme. 
The piece is well played, but the play- 
let itself is a poor one. At times it 
holds attention. A new. opening 
should replace the present one. There 
is a slight story of a divorced coupie, 
the former wife later marrying an old 
man who has been treating her cruelly 
since their marriage. The first hus- 
band returns and begs her to again 
live with him, she finally deciding to 
leave when the butler throws back the 
portiers showing a child in a crib. The 
sketch with cutting will just about 
suit the better small time houses. 


“Miss Hamlet” (10). 
Travesty-Girl Act. 
19 Mins.; Full Stage (Special Set). 

A “Hamlet” travesty with six sing- 
ing and dancing girls—‘Hamlet’s 
Soliloquy” set to ragtime music anda 
Ophelia 
“Hamlet” traves 


lyric, Hamlet and doing a 
cake-walk—the usual 
tied speeches with plenty of slang, ana 


vet this “Miss Hamlet” with 10 people, 


including the girls, has not been 
built for bette than the small time. 
It’s somebody ’~ fault Sime 


Some of 
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PUSS PUSS. 


“Puss Puss” is a good bur- 
advance of the estab- 





Jean Bedini’s 
lesque show, much in 


lished average, for Mr. Bedini has rambled 
away from the conventional method of bur- 
lesque production and his stage director has 
sensibly saturated the several scenes with 
genuine action The result was inevitable. 

The show starts with a whirl and the ten 
sion is never slackened throughout both 
parts. winding up at the finale with a scenic 


novelty with the entire company massed for 


a modern cake-walk. 


Bedini has struck that happy medium be- 


tween musical comedy and vaudeville, and 
his business igacity is visible in an in- 
dividual review of his principals. They were 
apparently selected for their parts, disre- 


garding the fixed burlseque rule, and because 
of this foresight the book is handled in the 
best manner possible. 

The action of both sections is cleverly in- 
terrupted with a series of specialties, and 
this develops into a decided strengthener, for 
Bedini has picked the right specialties. The 
opener is written around a moving picture 
incident with the principals portraying »creeh 
roles. The book is not exactly consistent 
in theme, but the ‘“‘bits’’ are well pieced and 
the comedy is luere. 

The majority of numbers are 
Pam Lawrence and Mae Holden, the former 
a petite ingenue, pretty and well supplied 
with personality, and the latter is a capable 
dancer, but somewhat off in the vocal divi- 
sion principally because of faulty enuncia- 
tion. The chorus is as good as the best, all 
nimble footed and aiming toward a good gen- 
eral appearance. 

The groupe carries a list of excellent dan- 
cers as well, a quartet of the girls stepping 
out in the burlesque to offer a dancing spe- 
cialty. It was built along the usual English 
type, but the girls are capable in their work, 


handled by 


and while ordinarily they would hardly 
arouse any enthusiasm, they stood out in 
this aggregation, and gave the organization 


a touch of novelty and class. 

Bedini is the featured principal, of course, 
seconded by Ben Grinnell and Charlie Mac, 
the former a character man and the latter 
a diminuitive comic. Harry Jackson proved 
the exception in a Hebrew makeup running 
strictly to burlesque form, although Jackson 
handled his duties to satisfaction. Jackson’s 
type of comedy is gradually becoming ex- 
tinct, although burlesque will probably al- 
ways have a birth for low comedians, 

The punch is principally apparent in the 
numbers, every one being aided in speed by 
Messrs. Davis and Stafford (colored), whose 
dancing earned the repertoire half the en- 
cores provided. The other half were gener- 
ously provided by the company’s leader, who 
fizured long on time and short on applause. 
Several of the encores were superfluous, but 
the leader, being an efficiency man, donated 
them without the usual form of request. 

Helen Lorayne was leading woman, doing 
comparatively little, but aiding in the gen- 
eral appearance, 

The comedy was handled in the main by 
Bedini, Grinnell, Jackson and Mac, and the 
quartet did admirably well with the materia! 
at hand. 

A prologue and a plush drop curtain tooq 
the affair somewhat out of the ordinary, and 
the numbers were staged in a novel manner, 
particularly the finale of the first part, which 
was built around a holiday review with the 
girls representing the various holidays of 
the year. 

The Davis-Stafford team helped the opener 
with their regular vaudeville specialty, and 
while somewnat handicapped throuugh hoarse- 
ness, scored their usual mark with dancing. 

The ‘Ignatz Pluto Troupe” offer vaudeville 
possibilities if properly strengthened, ‘he 
troupe being composed of the male principals 
who offered a travesty on the modern acro- 
batic organizations. It carried a continuous 


laugh. 

The regular Bedini and Arthur juggling 
specialty was a feature with Mr. Mac re- 
placing the former Arthur. Mac tried to 
emulate his predecessor, and this is all 
wrong. Mac is anrey funny and should 
build his part around is own ideas. He 


could oppose the capable Bedini without any 
particular effort if he relied selely on his 
own style of comedy, but he is of little help 
under current conditions. 

Edith Monroe temporarily left the chorus 
ranks to lead a Scotch number, Edith oblig- 
ing with a solo on the pipes and encoring 


with a Scotch dance. This scored individ- 
ually. : 
The Bedini show measures up with the 


best of the season for legitimate comedy and 
modern production, and Mr. Bedini deserves 
a portion of praise for his display + pro- 


gressiveness. ynn, 
COLUMBIA. 


The gallery ‘‘went after’ Sophie Tucker 
Sunday afternoon at the Columbia and any 
wise gallery is apt to go after that young 
woman whenever she attempts to sing a bal- 
lad. But the gallery let down Miss Tucker 
rather easily on the ballad, waiting until she 
overdid, which came when Miss Tucker, after 
doing an act and a half, started off on her 
‘medley of popular songs.” The gallery got 
real rough then, and it was somewuat un- 
usual for it to act that way against a turn 
in the next to closing spot. But Miss Tucker 
wound up her medley by one of those new 
red fires that are awful, when the nerve of 
the singer is contemplated in using them to 
secure applause, and this ‘‘Wake Up, Amer- 
ica!” thing got the applause, taving Miss 
Tucker from the worst little ficen that has 
been imminent around the Columbia fcr 
months. 

Sophie Tucker had better throw all ballads 
out of her singing act, and stop singing rags 
with a coon shouting annex. The days of 











coon shouting have passed forever. That is 
coarse singing now. 

Otherwise the Sunday vaudeville program 
at the Columbia was so so. A skating bear, 
good enough tor the small time opening spot, 
Started the bill, then came Bert and Lottie 
Walton in a new arrangement of taik, songs 
acrobatics and dancing with which they did 
nicely. Mr. Walton is doing some nutty busi- 
hess, and the act can go in any smail time 
bill, Following were Gwynne and Gossett, a 
two-act in a rube skit, the skit empioyed 
solely for the man to talk aimlessly while 
promiscuously handling a batch of dough 
that’s good enough tor laughs on small time. 
The man’s make-up as the old rube is not 
bad, much better than the woman. Two songs 
dragged in at the finish to an organ accom- 
paniment played by the woman, pushes the 
turn over. There’s not much to it including 
the songs. 

Next came another revival of ‘Silver 
Moon.” One might almost suspect a _ pub- 
lisher is paying for this yodeling sure unre. 
The straight in the colored act of Tabor and 
Green used it, also his rather good tenor for 
other numbers. He is a dark Harry Fox in 


Style, or imitation of style without going to 
any great iengths at it. The comedian who 


isn’t so very much so does a pianolog that 


saves him and while the act might get a 
great deal more in other houses than it u.. 
at the Columbia there's no decided strength 


in the present layout. 

Edwin Ford’s Kevue has been cut down to 
four girls behind Mr. Ford, and there is con- 
Siderable dancing that places tne act well 
enough up to become a small time attraction. 
The opening could be dropped or shortened 
and the country lane scene leit out entirely. 
It’s the dancing only that counts in the turn. 
Mr. Ford seemed out of dancing practice 
Sunday, but his hard shoe ability has long 
Since been established. Next were Dutfy and 
Lorenz (New Acts) who put the single item 
of class to the program, alter which came tue 
Marco Twins, who early got the laughs and 
then Miss Tucker, who was succeeded by the 
closing turn, The Parlows. Sime. 


PALACE. 


_ If a submarine is as dangerous to anything 
in its vicinity as are two modern dancing acts 
on ohne vaudeville program then war is even 
worse than is claimed tor it. Two of the 
dancing turns are at the Palace this week, 
Joan Sawyer and her bunch of colored musi- 





cians and Maurice and Waiton and their 
crowd of orchestrians. With the resuit the 
bill Monday .ooked like a stranded troupe 


wetene its way home on tue commonwealth 
plan, 

But—and it is some big but—this matching 
of publicity made “society dancers” did busi- 
ness for the house. So while it is not the 
best judgment for entertainment to pad out a 
program with the phoney spielers it’s an ex- 
cellent move for the box ottice, and since the 
box office means so much, twere’s nothing else 
to say excepting tbe Palace held complete 
capacity. 

There 
bill Monday evening. 
Lewis and the other was Lucky Gillett. 


were just two hits on the Palace 
The viggest was Henry 
Miss 


Gillett, “The Lady From Deif,” who juggies 
and doesn't appear to be annoyed at all 
through the presence now and then of a 
near-comedian who hands objects to _ her 


opened the show—and stopped it. Perhaps 
these dancers from the souse parlors draw in 
a higher grade of audience. Anyway the 
house liked Miss Gillett, but what they did 
to some of the others! although the dancers 
got applause. That was evidently properly 
attended to in advance and no une would be 
surprised to hear both the dancing acts spent 
their salaries for the week before the uoors 
opened for the first performance. 

Kirk and Fogarty were “No. 2,’ They prob- 
ably regretted it. The show started at 8:25 
through Bickel and Watson not appearing 
with no turn substituting. Then came Geo. 
Nash and Co. in ‘‘The Unexpected,’’ playing 
a quick return on an emergency call to re- 
place Carrie De Mar who had stepped in 
when Hattie Williams stepped out. After that 
happened the Lewis hit, then the Maurice 
and Watson combination to close the first 
half, with Orth and Dooley opening the sec- 
ond part. If W. J. Dooley is as vood a 
comedian at the Palace as he was at the 
Colonial last week it will need a return date 
for the team at the Palace to prove it. .se 
Orth-Dooley tur: got hardly anything for 
anything they did. 

After Miss Sawyer and her dancing partner, 
George Harcourt, Belle Baker advanced to 
the footlights. She kept on singing without 
the house apparently aware of the fact until 
Miss Baker struck ‘“Mother’s Rosary’ that 
made her seem like an act, then she followed 
with the ‘Robinson Crusoe’ song which 
helped a little more, but Miss Baker was set 
back a mile by singing a red fire from manu- 
script for the finish. It’s the same ‘‘Wake 
Up, America!” Sophie Tucker monkeyed with 
at the Columbia. 

Frenck’s Statues closed tue poorest play- 
ing or entertaining vaudeville bill the Palace 
has ever had. Sime. 


COLONIAL. 


Not a particularly strong show at the 
Colonial this week, although laid out rather 
well. The second halt especially, with its 


of comedy, was the m in cause of 
allowing the patrons to de- 
part under an avalanche of fun. The bill ran 
to 11:36, nevertheless the majority lingered 
long enough to witness the clusing turn. 


overdose 
it going so well, 


Jack Wilson and Co. (New Acts) are head- 
lining, and accordig to the results Monday 
night were entitled to it. The Wilson Co. 


would have found it a much harder propo- 
sition were it not for William Gaxton and 
Co. in the preceding spot, who presented the 


former Douglas 
Business Man” 


Fairbanks piece “A Regular 
that really sent the house to 


a proper pitch, only to have Wilson foliow 
and carry awav the cream. The playlet as a 
comedy offering is on a par with the best, 


throughout are so 
laughs are easily 


while the many situations 
well handled by Gaxton the 


recorded Mr. Gaxton works along the fli 
pant style of Fairbanks, and resembles him 
closely in looks. 

Daniels and Conrad second after intermis- 
sion were the first to gather solid applause. 
The boys showed some showmanship during 
their offering that just swung the house with 
them, and while a little fault might be found 
with the reading of music upen the piano 
(parlor stuff) they carried the audience away 


Harrison 
were switched 
(changing positions 


with them. Shirli Rives and Ben 
were programed “No. 7,” but 
to open the second half 
with Daniels and Conrad.) The Rives-Harri- 
son couple did not strike just right, and it 
took a bit ofghustling on their part to gather 
what returns were received. Mr. Harrison 
was forced to sing a ‘Ladies’ song for the 
second time on the bill. While he got some- 
thing with it, still the doubling of a number 
on any program is wrong. They might have 
gone much better, but for some unaccount- 
able reason they did not register in the usual 
way, perhaps due to the position. 

Mortimer Tyrrell and Holt (Oxford Trio) 
opened the show with basketball playing on 


bicycles, gathering a couple of laughs from 
a number of falls by the fellow in evening 
dress. The final spill at the footlights was 
well planned, the three rolling to the front 
to acknowledge the returns. Glen Ellison 
was moved from “No. 4” to ‘“‘No. 2” regis- 
tering we enough in that position to guar- 
antee his presence upon the bill. However 


Ellison did not put much “pep” into the early 
running, in fact hindered it to some extent 
with his slow moving routine of songs and 
recitations. His present offering consists of 
the same material used when seen at a dif- 
ferent house, and it might be good judgment 
for him to find something newer for the 
time being at least. 


The Meyakos were next with their surprise 


offering after concluding with a bit of con- 
tortion work that was well rewarded. Work- 
ine before an Oriental setting in full stage 


the three go through a couple of songs that 
will bring them the desired results anywhere. 
The little fellow possesses a personality that 
simply can’t go wrong. The girls displayed 
some clothes. The Primro.e Four originally 
billed fer ‘“‘No. 2” were put down in next-to- 
closing the first part. They sang their songs 
in the usual way and walked off with an 
early hit. The big fellows doing a little kid- 
ding that did no warm. They o.wereu a well 


constructed routine with ‘‘Memories,”” and 
“Rocky Road to Dublin” standing out con- 
spicuously. 


Wilbur Mack and Nella Walker closed the 
first half with their flirtation skit “‘A Pair of 
Tickets,” assisted by a bellhop and another 
man who turns into a piano player. ‘ine In- 
ternational Girl closed the show with posing. 





ROYAL. 


Basing an opinion on the current week's 
business at the Royal, the Lenten season and 
its accompanying restrictions will have little 
or no effect on the capacity rule established at 
the Pronx house for Monday evening the sell- 
out sign was placed in evidence shortly after 
the doors were opened. The Royal is sport- 
ing a special attraction this week in tts so- 
called “Patron’s Request Bill,” but appar- 
ently those whose votes resulted in the col- 
lective booking arrangement are waiting for 
the latter portion of the week to attend the 
festivities, for Monday nizght’s audience dis- 
played no sign of recognition as the various 
numbers were introduced. And while every 
individual specialty can justly claim a reason- 
ably good result, the Bronx audience did not 
enthuse in their usual way. The bill ran 
along with but one or two acts earning the 
classification of genuine hits. - 

The Royal orchestra might clu.m some in- 
dividual notice since it labored hard to juggle 
cues and persistently ran several bars in the 
rear of every dancing number. This handi- 
capped affairs in general and had its own 
effect on the main result. The management 
could consistently increase its orchestral staff 
for six musicians can hardly do ju tice to the 
orchestrations of the turns playing the Roval. 
The leader displays an ambition but seems 
noticeably lacking in timing ability. And 
considering the various other departments of 
this successful house approach the _ perfec- 
tion point, the management might give some 
immediate attention to this most important 
institution, particularly since its weakness 
has become generally known. 

Henry Lewis headlines the program, ap- 
pearing next to closing. Lewis’ specialty re- 
mains wnehanged but for the introduction 
of the Shaptiro-Bernstein new number “Your 
Wife”? which he read from a scrint. Sueceed- 


ine the several sentimental “Mother” and 
“Father” songs the wife ballad is timely and 
promising. Lewis was one of the real hits, 
Violinsky (New Acts) being the other. 


Roder’s Comedy Pets held the onening spot, 
following a weekly picture which gives the 
house an opportunity to become seated. Roser 
had an entertaining turn but hardly ap- 
proached big time sneed. His feature is com- 
posed of a rope walking stunt, the feat being 
done by a dog. it’s awav from the conven- 


tional Roser talks continually without ac- 
complishing much, his patter running to 
ridienlous lengths without a punen 

Folev and O'Neil were on second with a 


carefully selected song repertoire, but the or- 
chestra “Sinxed” toeir possibilities Just why 
the ‘‘Ladies” number ts characterized is a 
secret. It partially killed an otherwise ex- 
cellent comenv sone The ballad” singer 
pulled the turn through to a fair success. 





Otto were one of the features 
turn ‘“‘Wards of the U. S. A.”, A 
Everett Ruskay. ae idea is 
dialog falls below expectations. 





Merrill and 
in their new 
light skit by 
there, but the 


It hardly measures up to the parallel of the 
principals’ ability and doesn't justify the ac 
companying production This couple, alway 
onsidered at ‘ e | Ey their lings ave 
fulfilled their portis the 1 onsibiliti 
but the author did t ister 

Raymon ind Caverly irvivor of a rap 
idjy disappearing art, the chin-piece double 
turns, gathered a fair hare of the laugh 
but the mangled languag har y connect a 
in former days A few slight char s in con 
truction meant little in tl} way imp! 
ment and ju why the straight 1 di ed 
a a recruiting officer was not clearly ex 
piained. The iaughs were scattered and to 
one familiar with the pair, the result was 


disappointing. 

Anna Chandler needs several things to 
maintain her proper stride, particularly a 
new accompanist and a song to replace ‘Bill 
Bailey.”’ The latter should be eliminated 
without delay. Just why Miss Chandler sup- 
planted one of her best songs with this non- 
sensical and time-worn number is a mystery, 
With a field well supplied with Hawaiian 
melodies there seems no reason why a stand- 
ard turn should select ‘‘Bill Bailey” unless 
the coin connection makes it worth while and 
in this instance the reaction eclipses the finan- 
cial returns, provided there is any. The 
pianist didn’t help appearances any and Miss 
Chandler began to a hefty handicap. ‘Apple 
Tree’’ made a corking good finale and tne 
version of “Crazy Over You” as arranged for 
the imitation is a good number. 

Eddie Carr and Co. went over nicely and 
Keno and Green managed to register with 
their cake walk finish although the orchestra 


came perilously near killing their chances. 
Richards and Brandt (New Acts) closed. 
Wynn, 





FIFTH AVENUE. 


The memory of the bill at the Fifth Ave- 
nue the first half might remain with one a 
long time, if nothing to beat it came around 
later. It was some show, and that it was that 
was made more so around 10 o'clock when 
something called “The Lucky Number” 
started. At 10.40 it was still going, and the 
only surprise at that time was the audience 
wasn’t going with or away from it. 

“The Lucky Number” carries 10 to 12 
people, perhaps 13. It covers a lot of ground 
in sections. Every time you hope it’s going 
to be over it starts again. Included in the 
company is a quartet, and out of the com- 
pany is made everything else. The act 
couldn't even play the small time (though 
it might amuse in a way in that division), 
unless the small time is willing to pay the 
price the company must have through its 
personnel, and then the small time would be 
getting the worst of it, for the act can’t re- 
turn value for the necessary amount. Jimmy 
and Betty Morgan were next to closing. Those 


who could endure the sketch probably liked 
them, The Pedersen Brothers closed the 
show. 


The bill was opened by the Raymond Sis- 
ters, two young women, who each play a con 
cert grand piano during the turn, also sing. 
One of the giris is a redhead, the other a 
brunet. Their scheme isn’t at all bad for a 
vaudeville act, but they have arranged it too 
concerty and the songs are not well chosen 
excepting “Simple Melody.” The Raymond 
Sisters should hold to the idea, meanwhile 
working out something along more popular 
lines for vaudeville, playing the pianos. as 
much as that may be done by them, besides 
dodging medleys of old timers and keeping 
out the classics, even for “desecration.” 
After them came George C. Davis who did 
quite well in the spot, singing, monologing, 
with an “impromtu” gong after and clos- 
ing with a recitation. The recitation is well 
written. It is called ‘“‘The King,” and is 
about booze, but the verse listens somewhat 
strong in its audience-effect at times. If 
Mr. Davis wishes to use it continually he 
might put it in ahead of the impromtu. He 
had several new gags, a couple of which hit 
the house in the right spot. 

“The Might Have Beens” is the sketch first 
played in vaudeville by Charlotte Walker and 
Co. The present cast or principals ma be 
new. The two children do very well and the 
piece has something of an appeal through its 
sentimentality, but the story is not well 
worked out through the abruptness of the 
children’s entrance and exit. If these bits 
were rewritten to cause a double dream by 
the childless couple, the sketch would get 


more force as a whole. The present bus- 
band and wife carry their roles. After it 
were Felix and Hope, carrying a_ special 
drop and making the mistake of an elope- 
ment and marriage, when their appearance 
through youthfulness is against that. The 
act doesn’t hold a kick and in its present 


shape cannot look beyond the small time, 
John E. Henshaw and Carrie Avery easily 
took the hit of the bill up to their turn, 
which runs in four divisions. The opening 
is a lyrical explanation, with an impersona- 
tion of ‘‘flirting bench-act,” and a couple of 
other vaudeville bits, concluding with a table 
scene when Mr. Henshaw and Miss Avery are 
the tough fellow and his girl, out for a 20- 
cent feed As performers the couple are 
very likeable, and their present act will al- 
ways be welcome by certain audiences, but 
there is the abilitv there to have much of it 
rewritten Mr. Henshaw might call tn an 
author for suegestions which could make It 
very easy to drop some of the present talking 
material that even the opening explanatory 
ong doesn't excuse, With the talk In the act 
rewritten to quite some extent, Henshow and 
Averv should be In possession of a marketable 
big time turn. Sime. 
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‘ MOVING PICTURES 











BRISBANE STARTS 


Lil Arthur Brisbane, W. R. Hearst’s 





star editorial writer, started something 


Sunday night at the Hotel Astor wh 
he delivered the prize address betore 
Motion Picture Board of Trade in 
quet. 

Mr. Brisba told asst 
mi tly all filmi men, what | thought 


of the picture industry and just about 
paralyzed the crowd in their seats with 
his remarks. Lil Arthur made it so 
strong that even the Hearst co-work- 
ing morning paper, The American, had 
to try to stand it off with an editorial 
expression. 

The Evening Journal usually leads off 
with the Brisbane editorials. That 
paper claims it does not solicit picture 
advertising, leaving the impression its 
offices open earlier than usual every 
morning to accommodate the rush of 
film advertisers into its columns. Then 
again, Mr. Hearst seems buried in pic- 
ture interests up to his neck, but his 
associates claim that, as is often the 
case, in this instance also appearances 
are deceiving since Mr. Hearst may be 
interested in pictures but not with any 
real money of his own. 

What Mr. Brisbane seemed to sur- 
prise the picture makers with was a 
statement that film was but for the 
uneducated, and although listed to 
speak on “Censorship,” Mr. Brisbane 
said pictures called for no censoring— 
the police would take care of that. 
“The police closed the Haymarket,” 
said Mr. Brisbane, “but Child’s is still 
open, so you see that those things 
regulate themselves.” 

Mr. Brisbane added he had never 
seen Charlie Chaplin on the film, nor 
Mary Pickford and still looked for a 
happy future notwithstanding, adding 
that when a boy he never read the 
penny dreadful magazines but still lived 
through it. 

The paralyzing happened when he ac- 
cused the picture people of making pic- 
tures for the money there is in it. The 
picture men thought a newspaper man 
who had a big scoop like that under 
his belt should have told it on the front 
page of his newspaper. 





EXHIBITORS CHAPLIN HUNGRY. 

Mutual Film exchanges are quoting 
the new Charley Chaplin releases at 
$50 a day, with many inquirers ready 
to sign contracts now for the first re- 
lease. This is the highest rental price 
ever asked for film and indications point 
to Mutual doing a big business. 

An indication of how “Chaplin hun- 
gry” the public is may be taken from 
the fact that Mutual is renting a fifty- 
foot strip showing Chaplin signing his 
new contract, to exhibitors for $5 per 
day, with eight of these prints working 
solid. 





Ormi Hawley With Fox. 

Ormi Hawley this week began work 
in a picture under Director Frank 
Griffen over in New Jersey and began 
her career as a player for William Fox. 
Miss Hawley will play opposite Rock- 
cliffe Fellowes, who is now back in the 
Fox fold and their first picture is to be 
a comedy. 


WHAT WILL BRADY DO? 
Certain officials of the World-Equit- 
able have repeatedly stated that Will- 
A. Brady will have general super- 
n of all their productions, passing 
the scenarios, stars and directors 
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king over th hen 
to be released until it 
ved his final approval. 

Perhaps the wish is father to the 
hought, and possibly such an arrange- 
ment may ultimately be effected, but 
up to the middle of the current week 
nothing definite of that character had 
been arrived at. When _ pressed for 
verification of the above, Brady de- 
clined to talk. He admitted, however, 
that he was temporarily in charge of 
the production end of the World- 
i quitable, stating he had a temporary 
arrangement since the first of the year, 
which would terminate March 20, that 
the corporation had made him certain 
propositions but that they were “miles 
apart” in the matter of effecting a per- 
manent arrangement. He was working 
as hard as he knew how in the mean- 
while, helping them in every possible 
way so that there could be no sugges- 
tion of disloyalty. Whether or not they 
came to an arrangement he _ wished 
them all possible luck. 





WAR PICTURES IN WASHINGTON. 


Washington, March 15. 

Evidently Washington is interested 
in war pictures, as is evidenced by the 
attendance at the Belasco this week, 
where is being shown the Fatherland 
Magazine motion pictures, “Fighting 
the Allies,” or “Germany at War.” The 
attraction was only booked here last 
Friday and, with but one day’s billing, 
opened to capacity on the lower floor 
Monday afternoon at 25 and 50 cents. 
The newspaper reviews, on the whole, 
are very good. 


HELEN GREEN. 


Helen Green’s likeness occupies the 
centre oval of this week’s frontispiece. 
Miss Green was formerly leading lady 
with the Lieblers. She will shortly 
be featured in a new series of pictures 
to be produced under the auspices < f 
one of America’s prominent news- 
papers. 


MABEL NORMAND WITH MUTUAL. 


It was stated that Mabel Normand 
had signed a contract with the Mucual 
Film Corporation on Tuesday after- 
noon of this week. 

Miss Normand was closeted with 
President Freuler for almost an hour 
late that afternoon, and is said to have 
affixed her signature to a _ contract. 
There is a possibility that she will work 
in the Chaplin releases. 


Stone Has Returned. 

Lewis Stone, who has been in Chi- 
cago, appearing before the camera in 
the film version of “The Havoc,” in 
which he is to be starred by the Es- 
sanay Company with Gladys Hansen, 
returned to town this week. “The 
Havoc” is to be more or less of a 
novelty in the picture field, as the en- 
tire picture is said to be laid in two 
scenes and that ‘there are but three 
characters appearing in the film drama. 


FOX AUSTRALIA’S LIBERATOR. 
Sydney, Aus., Feb. 21. 

Villiam Fox is being hailed here as 
the liberator of Australia from the 
hands of a small film combine that 
has had the power here. The Fox 
\ustralian Branch was opened here 
about three weeks ago. Carey Wilson 
is the foreign agent for Mr. Fox and 
is in charge of the office, his manage! 
is Lieut. Jim Anderson. 

At present the Theatre Royal, which 
has been devoted to legitimate attrac- 
tions for thirty years, is showing the 
Fox productions and is doing a turn- 
away business. The films of the Fox 
Company have proven more or less 
of a revelation to the press and public 
of the island continent. There were 
two days of special showing of the 
Fox features at the Tivoli, at which 
the press was well represented. The 
most conservative papers in Australia, 
“The Daily Telegraph,” “Sydney 
Morning Herald,” “Sun” and “News” 
were all enthusiastic in their prais 
of the Fox films. The Theda Bara 
production of “Carmen” and William 
Farnum in “Samson” were shown on 
the first afternoon. 

On Friday evening, Feb. 4, there was 
a banquet at the Hotel Australia, at 
which Hugh J. Ward, general man- 
ager for the Williamson Circuit, stated 
a number of houses on that circuit 
would be devoted to a picture policy 
in the future. The Williamson Circuit 
has arranged for the first run of all 
Fox pictures in the Antipodes for their 
houses. The Theatre Royal was closed 
for two weeks and remodeled along the 
lines of the Strand in New York, and 
was opened on Saturday, Feb. 19 with 
“Carmen.” The management inaugu- 
rated a particularly progressive news- 
paper campaign in behalf of the new 
policy and devoted half-page space in 
all of the papers here for their an- 
nouncements. The billboards were also 
lavishly used. 

“The Australian News Letter” of 
Feb. 12 states that “The William Fox 
photoplay enterprise had completed 
their arrangement for revolutionizing 
the motion picture business of Aus- 
tralia, freeing it from the grip of any 
paltry combine. Ever since the mov- 
ing pictures became a form of public 
entertainment in Australia, the public 
has been in the hands of small com- 
bines with one sort of pictures at com- 
bine prices, with the result that the 
catalog has been cramped and inferior.” 


CORRIGAN SUING EQUITABLE. 

Emmett Corrigan has started suit 
against the Equitable Co. for non-full- 
fillment of a contract he holds with 
them. Corrigan contracted with the 
picture concern to work for them for 
three weeks at a salary of $125 a day, 
the agreement being made in January. 

Corrigan and a company were sent 
to Cuba for the taking of a feature pic- 
ture. The first week the star contends 
he had to undergo undue hardships and 
that after his second week’s work he 
was unpaid, with the third week of his 
contract no work for him, He returned 
to New York with the company paying 
his transportation. $1,000 is named as 
the amount sought to straighten the 
matter out. 


EXHIBITORS COMPLAINING. 

There is a howl from the motion 
picture exhibitors in this city over 
what they claim are “gypping” tactics 
on the part of the producing and re 
leasing companies. The house men 
say that they are asked by the pro 
ducers and exchanges to play features 
of good, bad and indifferent classes 
at almost a uniform scale of prices 
per day. But when the producers turn 
out a picture which promises to be 
in the least unusual they are “jacking 
up” the prices on the exhibitor, with- 
out the latter having any chance for a 
come-back of any sort, for there is 
hardly a house manager in the resi- 
dential sections of the town who wou!d 
dare to juggle with his admission 
scale. 

Two instances are cited by the ex 
hibitors. One is the playing of the 
latest Mary Pickford release, “Poor 
Little Peppin&’,” at the Broadway the- 
atre. It is granted that the house 
played to capacity business during the 
week that the Pickford film was shown 
there, but the management is said to 
have cleared but three hundred dol- 
lars. Against this they state the same 
house with one of the regular releases 
of the Paramount Program, which did 
not have an extra charge imposed on 
it, showed a box office return with a 
profit of $1,500 the week previous. 

The exhibitors state they have been 
informed that the Triangle is to boost 
the price, over their fixed feature 
charges, on their forthcoming Griffith 
release, and they are trying to effect 
a line-up among themselves so that the 
releasing company will meet with a 
fight on the “boost” if they try to put 
it into effect. Those using the Tri- 
angle service, taking the mediocre fea 
ture as it comes along, mixed in with 
those that are fair and others that 
are good, are entitled to a fair shake 
when something really worth while is 
released and they will make their fight 
on those grounds. 


PARAGON LINING UP. 

Paragon Films is dating up as many 
big names in the stage and screen play- 
making field as may be tempted by a 
$2,000 certainty, on acceptance and 
percentages ranging from ten _ to 
twenty-five, according to the calculated 
strength of the author. Mons. Albert 
Capellani and Maurice Tourneur, Par- 
agon resident directors, stated to a 
representative of VaRtety their firm 
will even concede a fifty per cent. split 
after the $2,000 for any big thing po- 
tentially justifying the larger division. 
Five names well known to Broadway 
drama accepted retainers within the 
past fortnight to write Paragon plays, 
the firm reserving the right to turn 
back the manuscripts with the loss of 
the advance bonus if deemed unsuitable. 





MANUFACTURERS CHEATING. 
Exhibitors are complaining that 
some of the manufacturers have re- 
cently been in the habit of limiting their 
subjects to about four thousand feet, 
placing them on five reels and billing 
them as five reel features. One case 
in particular was a very flagrant one, 
upon measurement there heing just 


3,800 feet of film. 
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VAMPIRE SUBJECTS ON WANE. 

That “Vampire” subjects are on the 
wane was a fact gleaned this week 
through a talk with both exhibitors 
and producers. Two of the latter who 
have been in the vanguard producing 
pictures of the “vampire” type admit- 
ted that their bookings for features 
with the subtle adventuress as the lead- 
ing character were falling off. 

The exhibitors say the public want 
the society drama with a punch right 
now. The society play with the woman 
in fashionable attire always appeals to 
the women, and that is what the ma- 
jority of the exhibitors are catering to 
as an audience. 

One of the members of the booking 
department of the Fox Film Corpora- 
tion stated that ““Bara’s” (as all of their 
vampire pictures are called, because of 
the star) are not holding up in book- 
ings as they should. In another de- 
partment this fact wa substantiated 
by the information that, although The- 
da Bara had been the “meal ticket” 
of the Fox office in the past, the trend 
of public desire had made that pro- 
ducer realize that picture audiences 
were tiring of that type of picture and 
that within a month a new type of Fox 
picture would appear on the market. 

Through outside sources it was 
learned that Pauline Frederick, who is 
the “vampire” of the Famous Players 
Co., was to be seen in the future in 
scenarios totally away from the type 
of pictures in which she has been ap- 
pearing in the past. Other manufac- 
turers are also said to be placing the 
ban on “vampire” subjects as far as 
the future is concerned. 

However, in sections the vampire is 
still holding a great deal of attraction 
for the theatre patrons, as may be wit- 
nessed by the fact that the latest Fox 
release, “Gold and the Women,” with 
Theda Bara as the star, when shown at 
the Academy of Music on Sunday of 
this week, necessitated a call being sent 
in for police reserves to maintain or- 
der in the neighborhood of the theatre 
during the evening. 


FEARED FOR ANIMALS. 
Los Angeles, March 15. 

A rather amusing incident regarding 
the light in which David Horsley re- 
gards the great Bostock collection of 
animals which he has purchased and 
which are appearing in his film pro- 
ductions here, came to light through 
an interchange of telegrams between 
this point and the New York branch. 

Remarking on the increase in the 
price of beef, some one in the East 
wired Horsley that he might save 
money by feeding a few of the actors 
to the animals. The producer replied 
“What have you got against the ani- 
mals?” <A local wag on hearing the 
yarn remarked that after looking over 
the actor collection, Horsley miglit 
have replied that his beasts had dis- 
played Hebraic instinct and wouldn't 
tackle “hams.” 


ESSANAY’S NEW STUDIO. 
Chicago, March 15. 
Essanay will open its new studio 
here, declared to be the largest arti- 
ficially lighted studio in the world. 
Spoor has closed his studios at Niles 
and Los Angeles. 


TO STATE RIGHT DUMB GIRL. 
Universal has decided to state right 
its big Anna Pavlowa feature, “The 


Dumb Girl of Portici.’ 

This was determined upon after an 
investigation of the amounts alleged 
to have been received by other con- 
cerns by this method of release. The 
sale of “The Ne’er Do Well” by Selig 
for $10,000; “Madame X” by Henry W. 
Savage for $110,000; the returns ac- 
cruing to the California Motion Picture 
Corporation, B. S. Moss and others, 
from this source, clinched their de- 
cision. 


INGRAM’S TWO BLUEBIRDS. 

Rex Ingram, who has been with the 
U. for about two months, has com- 
pleted one picture entitled “The Experi- 
ment,” in which Violet Mersereau and 
Lionel Adams are featured, which is to 
be released as a Bluebird picture. He 
is now working on another five reel 
feature entitled “Yellow and White,” 
which is to star Miss Mersereau, who is 
supported by Wm. Garwood and Paul 
Panzer. Ingram wrote and directed 
both pictures. 





FOX’S NEW CANADIAN BRANCH. 

Louis F. Rogers, of the Fox Film 
Corporation sales department, left for 
Canada last Monday, to visit the 
branch office for the firm in St. Johns, 
N. S. Later the Fox people will also 
open an office in Winnipeg. 





HOFFMAN GOES WITH LASKY. 

Milton E. Hoffman, manager of the 
Peerless studios, has resigned to ac- 
cept a similar position with the Lasky 
Co. on the Coast. 


“BIRTH” INFRINGEMENT. 
Buffalo, March 15. 

An injunction restraining the exhibi- 
tion of a film, called “In the Clutches 
of the Ku-Klux-Klan,” was issued in 
United States District Court March 7 
and granted to the Epoch Producing 
Co. This three-reeler has been adver- 
tised and screened in and around Wil- 
liamson and Sodus and is an infringe- 
ment on the copyright of “The Birth 
of a Nation,” as it is only a condensed 
form of the above. The injunction was 
placed on the following, who were 
named das the owners of the film: 
Ernest R. Scott, Adelbert Williams, 
Frederick M. Lockley, C. I. Trimble 
and others. 

Walter I. Scott, of Rochester, attor- 
ney for the defendants, asked for a 
hearing on the injunction, but there 
was no appearance for the defense. A 
motion for a preliminary injunction, 
pending trial of the action for a perma- 
nent injunction, was granted by the 
court. 


EXHIBITORS PADDING FEATURES. 


An instance of exhibitors doing their 
own padding of feature films, when 
they figure that the story can be helped 
by the insertation of a bit of scenic or 
other film that they may have on hand, 
came to light this week. Fred J. Dol- 
linger, manager of the Claremont thea- 
tre, who is playing the Triangle Billie 


. Burke picture “Peggy” at his house to- 


day, stated that he was going to in- 
sert a bit of scenic show views of 
Scotland to break the quickness of the 
jump of Peggy from Pelham, N. Y., to 
her guardian’s home in Europe. This 
is one of the first instances of this 
sort of padding that has cotme to light. 





a 





VIRGINIA 


NORDEN 
A fast growing Vitagraph star who will shortly be seen in ‘“‘PETER GOD,” a Vitagraph Blue 


Ribbon Feature. 


WILL MFRS. BE GYPPED? 
The effect of the M. P. E. L. vs. 
soard of Trade feud will prove very 

interesting to those in the trade when 


the Board of Trade exposition opens in 
May at Mad Square Garden. The 
New York State organized exhibitors, 


at their convention at Albany recently, 
rejected a resolution to work in har- 
mony with the Board and the expo, was 
definitely mentioned as something that 
every organized exhibitor would stay 
away from. 

Early this week Frank Samuels, who 
managed the last Exposition at Grand 
Central Palace, was in conference with 
Rich. G. Hollaman, President of the 
Exposition Co. who financed the two 
previous expos., regarding the possi- 
bility of the exhibitors having a show 
of theirown. Mr. Hollaman is reported 
as having said that if the exhibitors 
could swing their national convention 
to New York, the possibilities of hold- 
ing a trade show in connection with 
such a convention was not impossible. 
The national convention is now slated 
to convene in Chicago. 

The wise ones observed that in either 
event the manufacturers were sure to 
be “gypped.” 

On Wednesday exhibitors announced 
an exposition at the Grand Central 
Palace May 1-6, one week prior to the 
Board of Trade Exposition at Madi- 
son Square Garden. VARieTy is in a 
position to state that at an executive 
meeting to be held today (Friday) the 
Board of Trade manufacturers will 
taboo the other exposition. 


A. M. JOHNSON HERE. 

Archibald M. Johnson, son of Gover- 
nor Hiram Johnson of California, has 
been quietly mulling around in the 
motion picture mart here in New York 
for the past few weeks. Mr. Johnson 
is connected with the San Francisco 
law firm of Sullivan, Sullivan & Roche, 
and is general counsel for the Califor- 
nia Motion Picture Corp. In conjunc- 
tion with General Manager Alexander 
Beyfuss of the California company, Mr. 
Johnson has been giving his personal 
attention to the closing of states-rights 
contracts on “The Unwritten Law,” 
with Beatriz Michelena. 


PICTURES FOR ORPHANS. 
New Orleans, March 15. 
The seven hundred inmates of the 
Jewish Orphans’ Home here are to 
have a picture theatre in their midst, 
due to the thoughtfulness of Herman 
Fichtenberg, who has started a fund 
for the erection of a booth, screen and 
picture machines at the institution. 
Local film companies will donate 
regularly enough film to keep the chil- 
dren entertained right along. The idea 
is an excellent one, and should be in- 
stituted universally, considering the 
nominal expense as against the splen- 
did good achieved. 


“BEN BLAIR” CONDENSED. 

The Pallas feature, “Ben Blair,” is 
part of the program at the Broadway, 
despite the original intention of the 
management to reject it, 

The picture has been cut to two reels 
and is used as a “filler.” 
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Eastern Office 
1600 Broadway 
New York City 
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BUD FISHER’S 


Animated Cartoons 


“Mutt and Jett” 


Produced by BUD F ISHER 


First Appearance at the 


STRAND THEATRE 


NEW YORK CITY 
Next Week (March 20) 


MUTT AND JEFF NEWS WEEKLY, Inc. 


Western Office 
207 S. Wabash Ave., 
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ALFRED DE MANBY 
Personal Assistant to NEW YORK 


S. L. ROTHAPFEL 
Knickerbocker Theatre 

















SPECIAL ATTENTION 
To Theatrical & Moving Picture Artists 
Ladies’ Fine Evening and Street Gowns 
Opera Coats, Firs, Etc., at Less Than 
One-Half Regular Prices 
GOWNS, WRAPS, ETC., RENTED 


VIRGINIA NORDEN 
MME. NAFTAL 





Vitagraph Co. 69 West 45th Street 
Bet. 5th and 6th Aves. TEL. BRYANT 670 




















JACK CURTIS 


With Pauline Fredericks and Lydia Gilmore. 
Next Release Florence Reed in the “Woman’s 
Law.” 


8 Years Old 
4 Feet High 
Blond—Pretty 


and 


AN ACTOR 





Phone Bryant 1638 











NEW SAFETY DEVICE. 

“Safety First” is very strongly ex- 
emplified in a new contrivance which 
may be adjusted to any projection ma- 
chine. It is owned by the Loney Co. 
in the Candler Building. There is no 
complicated mechanism to adjust and 
the whole device occupies but a very 
small part of the machine. 

The Loney Safety System is a simple 
electrical contrivance that may be 
fitted at small cost to any make of pro- 
jecting machine. Two sets of knives 
housed at the openings of the film 
drums and controlled by powerful 
springs held in position by magnets are 
instantly released in case of the film 
catching fire, cutting the film at the 
entrance to the drums and absolutely 
sealing the drums, thereby preventing 
the fire from reaching the winding 
spools. Simultaneously, by means of 
an automatic control, the shutters in 
the booth front are dropped, the lights 
in the auditorium are turned on, a signal 
flashed to the conductor of the orch- 
estra, and the motor of the projecting 
machine stops, extinguishing the car- 
bon light in the machine. When the 
fire burns itself out, the net result is 
the loss of two feet of film and a few 
seconds of time in showing the picture. 





BEYFUSS GOES HOME. 
Chicago, March 15. 

A trade showing of “The Unwritten 
Law,” the first of the California Mo- 
tion Picture Corporation’s “Better- 
Than-Program” feature  photoplays, 
was given at the Ziegfeld theatre 
Thursday morning of last week. About 
eighty professionally interested spec- 
tators were among the audience; there 
were all of the representative Chicago 
States-rights buyers, reviewers from 
the Chicago daily papers, as well as 
from the motion picture trade publica- 
tions, and prospective buyers from St. 
Louis, Kansas City, Omaha and points 
even farther west. The feature “got 
over” in good style. 

Alexander Beyfuss, general manager 
of the California company, arrived here 
Thursday morning to conduct the 
showing and left the same afternoon 
on his return trip to New York. 

Mr. Beyfuss left New York Monday 
for San Francisco. Before taking his 
departure he concluded the sale of the 
various territorial rights throughout 
the United States for “The Unwritten 
Law.” 


ANDERSON IN FRISCO. 
San Francisco, March 15, 

Gilbert (“Broncho Billy”) Anderson, 
who recently sold out his interests in 
the Essanay Film Producing Company, 
is a familiar figure about town these 
days and rumor persists he is organ- 
izing, or attempting to organize, a new 
film manufacturing company which will 
operate here in the West. 


ANOTHER in FLATBUSH. 

The New Rialto, seating 1,500, a 
theatre just finished in Flatbush, will 
open to-morrow (Saturday) night with 
“The Ne’er-Do-Well” for a run of four 
days. David Picker, owner of the Bur- 
land theatre in the Bronx, will also 
manage the New Rialto. 
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Managers, Attention! ! 





Triangle Audiences Pay | 
Two Admissions 


Probably one of the greatest proofs of TRIANGLE SUPREMACY is the 
fact that exhibitors are constantly wiring us that many of their patrons con- 
tinually pay two admissions to see the same performance over again. Many 
a moving picture fan is so thrilled with the breath-taking action in an exciting 
drama, or so highly amused at the swift-moving comedy in the Keystone, that 











NOW A SENSATION AT BELASCO 
THEATRE, WASHINGTON—BREAKS 
A RECORD FOR SUCH SHOW. 

“This is the Picture that 
Set All New York Talking’”’ 


The Only German War Film to play the 
B. F. Keith Houses 


The Fatherland Magazine Presents 





the small matter of another admission price is not considered. 


W. S. Rand, 


Pocatello, Idaho, January 4th, 1916. 


TRIANGLE FILM CORPORATION, 


Denver, Colorado. 


Triangle opened Orpheum Theatre today. Enormous crowds. 


Everybody highly 


pleased. Pictures scored heavily. SOME PATRONS CAME TWICE IN SAME 


DAY. 


Mr. Arthur Lucas, 


Don Carrothers. 


St. Paul, Minn., January 3rd, 1916. 


TRIANGLE FILM CORPORATION, 


Philadelphia, Pa. 


Opened TRIANGLE PROGRAMME January 2nd to capacity house all day. 


Show great. 


applause and enthusiasm from patrons. 


Wonderful photography, beautiful directing and supreme acting. Great 
Strand Amusement Company. 


It is this kind of testimony week after week that PROVES the quality and 
value of TRIANGLE PLAYS to the exhibitor. They please the patrons and 
force cash through the box office windows, which is what most interests the 
exhibitor. 


HAS YOUR CONTRACT BEEN ACCEPTED? 


MISS YOUNG QUITS IN JULY. 

The following statement was issued 
Wednesday over the 
Clara Kimball 
Selznick. 


signatures of 
Young and Lewis J. 


“So many misleading statements and 
rumors have been circulated by ir- 
responsible press agents and other per- 
sons having no knowledge of the facts, 
that we desire to call the attention of 
all exhibitors and others interested in 
the motion picture industry to these in- 
contestable proofs. 

“Miss Young’s contract with the 
World Film Corporation will terminate 


the 15th of July, 1916. Immediately 
upon the conclusion of her services 
with that organization Miss Young will 
begin work in her own studio on the 
first production in which she is to be 
presented by the Clara Kimball Young 
Film Corporation. This will be re- 
leased in October. 

“Miss Young desires further to make 


it clear that she has no intention of ac- 
cepting any of the vaudeville or the- 
atrical offers which she has received.” 
Miss Young’s original contracts with 
the World was in force until the end of 
August, but it was mutually agreed in 
writing to terminate same July 15. 





STEGER IN TRIUMPH CoO. 
Arthur H. Jacobs, president of the 
Triumph Film Corporation, has _ re- 
signed his office and sold his 50 per 
cent. interest in the concern, which has 
been acquired by Julius Steger. 


PEARL WHITE INJURED. 
Pearl White was injured the other 
day at Fort Lee while being filmed in 
“The 
Claw” se’ ial, being dragged some dis- 


the open for a scene in Iron 
tance as she fell from an automobile. 
She is confined to her 
home, but not seriously hurt. 


temporarily 








‘Fighting the Allies 


(Or “Germany at War”) 


Five reels full of action. Actual Battle 
Scenes in the sky, land and sea. Abso- 
lutely the best attraction that ever played 
any house. 

Mr. Murdock and Mr. Albee, of the B. F. Keith’s 
Vaudeville Circult, after seeing the picture, booked it 
as a headliner in the Colonial, Orpheum and Alham- 
bra theatres, New York City. This is the first time in 
history of big time vaudeville that a motion picture 
was booked as an extra feature act. 


These pictures are entirely new. First 
time shown at the Colonial, Alhambra and 
Orpheum Theatres recently. 


Read!! Read!! 


Washington “Herald,”’ March 13 


REALISTIC WAR 
VIEWS SHOWN 
AT BELASCO 


Thrilling Presentation on Screen of 
German Side of Conflict Offered by 
“Fatherland.” 


Heretofore ‘‘War’’ pictures shown in Washington 
have been the familiar scenes of the armies and mili- 
tary activities of the various countries on the parade 
ground or in general maneuvers, posed for the camera, 
but the pictures at the Belasco Theatre this week, 
under the auspices of the ‘Fatherland’ magazine, 
are scenes of the opposing troops in actual combat. 


Washington “Times,” March 13. 


WAR PICTURES 
ARE SHOWN 
AT BELASCO 


Activities of German Army Seen in 
Official Views of the War Office. 


War pictures of Germany gathered from many 
sources, but especially from the pictures made by the 
German general staff, are being presented this week 
under the auspices of the Fatherland magazine at the 
Belasco Theatre. 

These pictures are of unusual interest as many of 
them were made under the direction of the German 
government for use as historical records. They in- 
clude, therefore, practically all the activities of the 
German troops on all the battle fronts. 

By means of high power lenses, battle scenes have 
been obtained which show actual field operations. 
Most of these scenes were made from the German mili- 
tary headquarters, and in addition to the work of 
the army in Belgium and France they show also the 
tnops in Poland and Russia and some of the fighting 
at the Dardanelles. 

New York American, Dec. 21 1915.—German war 
pictures of the Fatherland Magazine not only show the 
fighting on the western front of France and the eastern 
Tront of Russia, but also at the Dardanelles. Sons of 
the Fatherland are seen dropping by the score, as they 
storm and take positions held by the Allies. 

The Brooklyn Eagle, Dee. 21.—The grim reality of 
war is evident in every foot of the picture. Daring 
charges over space between trenches. The audience 
witness men fall by the score, bayonet charges, skir- 
mishes, the storming of cities and conflict In the air 
are faithfully portrayed with exactness and realism at- 
tainable only under conditions of actual warfare. 


Will accept bookings on percent- 
age or flat rental. 


STATE RIGHTS FOR SALE. 


SAMUEL CUMMINS 


904 Longacre Building 
Broadway and 42nd Street, New York City 




















VARIETY 











= 


| 


WORLD FILM 
CORPORATION 


Presents 


ROBERT WARWICK 
“THE SUPREME SACRIFICE” 


Founded on the novel, “To Him That Hath,” by Leroy Scott 


Affords Robert Warwick a magnificent opportunity to display his brilliant gifts 
of dramatic power and characterization. 

The story concerns itself with the heroic sacrifice of David Aldrich, a young 
author (played by Mr. Warwick), who sacrifices himself and endures a bitter term 
of years in prison to save the hallowed memory of his dearest friend, an East Side 
clergyman, who in a moment of desperation has embezzled the charity funds placed 
in his care to satisfy the extortionate demands of a woman with whom he had 
become entangled. years before. 
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EQUITABLE 


Motion Pictures Corporation 














Presents 


CHARLES CHERRY 
“PASSERS BY” 


By C. Haddon Chambers 


C. Haddon Chambers, the celebrated author of “Passers-By,” has written many 
successful plays; but none that has attaired the international fame accorded to this 
wonderfully powerful and brilliant piece of literary art. 

The story interests with its novelty, thrills with its dramatic climaxes, and 
impresses with the masterly way in which the author handles the deeper currents 


of modern life. 


RELEASED THROUGH 


WORLD FILM CORPORATION 


EXECUTIVE OFFICES 


130 WEST 46th 


STREET 


NEW YORK 


BRANCHES ALL PRINCIPAL CITIES. 
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Confidence is born of ability 


Sam Rothapfel knows 


A month ago he left Broadway to OPEN THE NEW COLONIAL 
THEATRE IN CHICAGO FOR THE TRIANGLE. 


“Alfredo,” said he, “Put the show on at the Knickerbocker next 
Sunday and come straight away and join me.” 


Sam put it over there as usual with big acclaim, and as soon as | 
arrived he left for New York. 


Here the good work continues. Business booming and I am glad 
to enjoy once more his confidence in GIVING WEEKLY TO CHI.- 
CAGO REAL ROXY SHOWS, of which I know my Chief would be 


ALFRED DEJMANBY, 


Artistic Director, Colonial Theatre, Chicago. 


proud. 
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GOLD AND THE WOMAN. 


Juliet De Cordova.........- pawn Theda Bara 
SOON TOUS 6 Fk 0 ced ee ods pteseees Alma Hanlon 
Cel. Bement Deites cus tics ve H. Cooper Clilfe 
ae. eros Harry Hillard 
Dusale Coangdos... .ccccsvrcsses Carleton Macy 
Chief Duskara...ccccccccor Chief Black Eagle 
Duskara’s SGUAW. 2... ccvecevesss Julia Hurley 
E610: DUET 0% 660-4 00065 ok Carter B. Harkess 


This is another of the William Fox vam- 
pire productions with Theda Bara as the star. 
In many ways it suggests Miss Bara’s first 
and greatest success, ‘‘A Fool There Was.” 
The director of the picture is James Vincent 
The story in its general theme is totally un- 
like that of “A Fool.” As “Gold and the 
Woman” stands at present it looks pretty ex- 
pensive. Too much time is wasted in piant- 
ing the prolog to the story proper; this 
makes the finish of the film seem rushed to 
get the entire tale over in the allotted five 
reels. The prolog is laid four generations 
prior to the story itself. Dugald Chandos, an 
early English settler, tries to obtain possession 
of the land of the Indians in the Valley of 
Shadow. Not succeeding in buying it, he 
mines the Indian encampment and blows up 
the entire tribe. Chief Duskara is killed and 
his squaw invokes a curse on the murderers 
and their family for generations to come. The 
curse is that they will be barren of all male 
offspring and that the children born will be 
blind. Three generations later the curse is 
still working full blast, but it slips for a while 
on the fourth generation. Hester Gray is the 
child of the fourth. Lee Duskara, a Har- 
vard student, is the great-great-grandson of 
the murdered Indian chief. He is in love 
with Hester, who is an orphan and the ward 


of Col. Ernest Dent. Juliet De Cordova 
(Theda Bara) is the private secretary to the 
colonel. She is the daughter of a Mexican 


aristocrat, whose kin was killed in the revo- 
lution, and she was forced to flee the country. 
She sought the protection of the American 
Charge d'Affairs in Mexico and he sent her 
to Col. Dent, hoping the latter could find some 
sort of a position for her. The Colonel falls 
in love with Juliet and from the moment she 
enters his life he is on the way to perdition. 
Juliet’s extravagant habits lead the Colonel 
to overdraw his bank account. When Lee 
Duskara is jilted by Hester because she dis- 
covered him with Juliet’s arms about him, 
the Colonel proposes to his ward to save him- 
self from ruin. Shortly after the marriage 
Hester loses her eyesight, for the curse is 
working again, and it is then that Juliet gets 
in her fine work. She tries to have the 
Colonel persuade his wife to sign over her 
estate to him, but in this she fails. Later 
the blind wife finds her husband and Juliet 
asleep on a couch and her hands reveal the 
closeness of their heads and she faints and 
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HALL CAINE 


A Photodrama of one 
of the Greatest Stories 
Ever Written in any 
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leaves the house. She is about to commit 
suicide by leaping from a wharf when saved 
by Lee. The Colonel, believing his wife 
is dead, marries Juliet and drinks him- 
self to death. “Gold and the Woman” is a 
film story built exclusively for the purposes 
of exploiting Miss Bara’s well known ‘‘vam- 
pire’ quajities and that is about all it does. 
The story is badly told in the screen version 
and there are times when one cannot make 
head or tail of it. In the cast in addition to 
Miss Bara are three members who stand out 
as unusual. They are Alma Hanlon as the 
blind wife, who gave a really remarkable per- 
formance of a role that was difficult at its 
best; H. Cooper Cliffe as Col. Dent again 
evidenced the fact that he is as much at home 
before the camera as on the speaking stage, 
and Harry Hilliard as Lee Duskara proved 
to be a juvenile of promise for the film. 
Fred. 


THE SUPREME SACRIFICE. 


David Aldrich...... ....+-Robert Warwick 





Rev. Phillip Morton......... ..Vernon Steele 
PO Bae ere Christine Mayo 
Helen Chambers............./ Anna Q. Nilsson 


Alexander Chambers.... 
ee SI ek sce waded pemEN Jessie Lewis 
pi Mey PUES re a ener ers ee a Dion ‘Titherage 

The World Film Corporation is shortly to 
release a five-reel production by The Premo 
Feature Film Co., entitled “The Supreme 
Sacrifice,” the principal fault of which Hes 
in the fact that the story on which the photo- 
drama is based is highly improbable and en- 
tirely too weak. If it had not been for the 
fact that the picture was admirably cast and 
had the advantage of most capable direction 
at the hands of Harley Knowles and Lionel 
Belmore, there would have been little ur no 
chance for the picture in the ranks of good 
features. Where in the world would one be 
able to find a man who would be willing to 
spend four years in jail just to protect the 
name of a friend who is dead? If that 
question can be satisfactorily answered, then 
“The Supreme Sacrifice’ is a great’ picture, 
but as it now stands it is just one of those 
features that will get by on the strength of 
the acting and _ direction. David Aldrich 
(Robert Warwick) is a struggling author. 
His closest friend is the Rey. Phillip Morton 
(Vernon Steele), who is devoting his life to 
settlement work on the lower Eastside. Be- 
fore Phillip became a clergyman, during his 
student days at Harvard, he did the usual 
thing the Harvard boys do, that is, those 
that can afford to do so, and he supported 
a mistress in Boston. This same girl has 
turned out to be a woman of the streets and 
being aware of the fact that Morton couldn’t 
very well have her advertise the fact that 
he once “kept her,’ decides to blackmail 
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him. Morton, to keep pace with the woman’s 
demands draws from the Boys’ Fund, Iintend- 
ing to replace the money through the sale 
of some stock he holds. But, before he can 
dispose of his shares the bottom falls out of 
the market and they are worthless and the 
shock causes his death. Aldrich becomes the 
executor of his affairs, and decides to cover 
up the theft that was committed, and In so 
doing is accused of having stolen the money 
himself. Rather than tell the truth, whica 
could have been proven without a shadow 
of doubt, he goes to Sing Sing for four years 
After his release from prison his endeavors 
to rehabilitate himself in the eyes of the 
world provides for the continuation of the 
story. Naturally after many trials he is 
successful and manages to win the love of 
a girl who never lost faith in him. His 
touch of “‘life’’ as he rubbed elbows with 
it in State’s Prison broadens him sufficiently 
so that he can jam the needed “guts” into 
his wtiting, because of the lack of which 
the editors in the past had rejected his man- 
uscripts. With the acceptance of his first 
story after his return to liberty he immedi- 
ately rushes to the girl and is accepted. Of 
the women in the cast two stand out. They 
are Christine Mayo as the blackmailer and 
Jessie Lewis as Kate Morgan, a youthful fe- 
male crock. It is safe to predict a bright 
future for Miss Lewis before the camera. 
Fred. 


THE UNPARDONABLE SIN. 


This is a rather jumbled up and wholly im- 
probable film version of as fully an improb- 
able story turned out by the Shubert Film 
Corporation and placed on the market through 
the World. Holbrook Blinn, the star, is forced 
to play a role that does not show him to 
advantage nor give him any opportunity. The 
best thing he does in the picture is to man- 
age to be jilted twice in the two opening 
reels, and fall for the “drink.” As a hard 
drinker, Blinn in this role has “something 
on” some of our very best little Broadway 
souses, and in one scene he manages to work 
up a bun on exactly five little cups of punch 
while his tempter drinks a like number, with- 
out any apparent effect. So much for the 





general detail of direction in the picture. 
Walter Norman (Holbrook Blinn) is one of 
the social set, but a hard drinker. He is in- 


terested in a girl who throws him over to 
marry another chap and if it hadn't been 
for a friend who takes Norman on a yacht- 
ing trip and slips him the ‘“‘cure,” the picture 
would never have gotten beyond the first reel. 
On his return from the trip, Norman meets 
and becomes engaged to Julia Landis, a young 
society girl who abhors drink and drinkers. 
John Royce, who also loves the girl, tells 
her of Norman’s former weakness, but she 
refuses to believe it. He then plots to have 
Norman tempted with drink and paraded be- 
fore the girl in an intoxicated condition. In 
this he is successful and she breaks-off her 
engagement to Norman, and later marries 
Royce. Norman sinks to the gutter through 
drink, but later through receiving an inkling 
of how he was tricked into making an ex- 
hibition of himself decides to be revenged 
on Royce. He starts on a career of regene- 
ration and is helped toward his desire by an 
inheritance. Royce is a broker and Harker, 


the chap who stole the first girl from Nor- 
man and who was the tool of the broker in 
getting Norman started on his second souse, 
is blackmailing him. When Norman, through 
his brokers, start to push Royce into a cor- 
ner and the latter cannot further meet the 
demands of the blackmailer, Harker shoots 
him. Norman is accused of the crime and 
gets all the way to the night before he is to 
be electrocuted, before the truth saves him 
from the chair. Of course with Royce out of 
the way after his release he manages to win 
the widow If it weren't for the fact that 
Blinn is in the cast of the picture it would 
be rated in the third class by exhibitors, as it 
is, it hardly deserves any better rating than 
“B” for the entire feature. Fred. 


METRO PICTURES 
CORPORATION 


FrancisX.Bushman 


Beverly Bayne 


THE 
WALL 
BETWEEN 


Produced from the Novel by 
RALPH D. PAYNE by QUALITY 
PICTURES CORPORATION. 

Directed by JOHN W. NOBLE 
Released on the Metro Program Mar. 27th 
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PHOTO-PLAYS 
MARY FULLER 


“The Strength of 
the VVeak” 


Adapted for the screen by 
Williamson Addison Lathrop 


from the famous Drama of same name 


Directed by 
Lucius Henderson 
ARRANGE FOR BOOKINGS WITH THE 
Chief Executive Offices . 


1600 Broadway, New York 
or your local BLUEBIRD offices 
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reached the scene too late. Agnes in her 
rooms with her faith in the Trinity de- 
stroyed, is about to commit suicide when 
Leighton enters. He stops her and makes a 
bargain with her. If she will forego killing 
herself for one year he will make her a 
present of $30,000, insure her life for $50,000 
in his favor and during the first week of the 
year following she is to commit suicide and 
he will be $20,000 winner. An agreement is 
drawn up to this effect. During the year 
that passes Agnes enjoys every luxury, falls 
in love with Leighton and he in turn evi- 
dences an extraordinary fondness for the girl. 
But he is engaged to Ruth Beresford, who Is 
Pa stricken blind at a lawn fete through the 
> premature explosion of some fire works and 
> naturally because of this he would seem a 
a cad were he to break his engagement. The 
> Trinity finally decide to tell Agnes that 
>» Leighton is engaged to the other woman and 

. the little writer rushes to the girl’s house 

A to learn the truth. It is again the eve of 

\, the New Year and Agnes decides that the 

‘A only way out is to keep the pact that she 

\ entered into the year previous. She dis- 

\ charges her servants and prepares to end her 

: life. In the meantime Leighton has been to 

\ see his fiancee, who has been operated on and 

\ her eyesight restored and she realizing Leigh- 

\ ton’s love for Agnes, bids him go to her. 

He starts off post haste, but first pauses to 

: phone from his apartments and discovers that 

} Agnes has taken poison. He rushes to her 

side only to find that he is too late and that 
she is dead. Then the story takes its “twist’ 
and the Trinity is found rapping at Agnes’ 
studlo door. She jumps from the typewriter 
and it is disclosed that the entire picture that 
has just been witnessed is a fiction tale which 
she has ground out. The picture is without 


doubt one that will enjoy great popularity. 
Fred. 


THE BLINDNESS OF LOVE. 


It would have been more appropriate had 
this five-part B. A. Rolfe photoplay, which 
has been released on the Metro Program, 
been entitled “Steger’s Staggers,” for in it 
Julius Steger manages to display a greater 
variety of dramatic ‘staggers’ than have 
ever been witnessed either in the silent drama 
or on the speaking stage. Whenever the star 
felt that the interest in the photodrama was 
beginning to lag he managed to have the 
scene staged so that he could embrace some- 
one and stagger from one side of the focus 
radius of the camera lense to the other. But, 
of course, as Mr. Steger is the star of the 
picture, he could just about dictate how he 
wanted the scenes staged so that he could 
shine to advantage. The role he portrayed 


made him the owner of the Wilton Piano Fac- 


“Where the Gods of Perfection hold high revel” 
The Last Word in Film Factory Facilities tory and also the president of the Wilton 
Bank, which was situated in the same 


PARAGON—the Film Plant Supreme! suburb his factory was located. He had a 


son and a daughter. The latter stayed at 
General Manager MAURICE TOURNEUR. 


“Printing Prints That Produce Profits!” | i: ries, 
“Making Pictures That Make Money!” 
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the party has “flivved” but finds that he has 
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home and kept house for the “old man” 
while the son was at college. She was in 
love with the foreman of pop’s plano fac- 
tory, where they must have turned out mighty 
poor pianos, for in the Wilton home there 
was an instrument of an entirely different 
make. The son is a pretty wild youngster, 
but he is the light and all of father’s Iife. 
On the eve of a football game, father decides 
to surprise son at the game by paying him a 
visit. The son is the hero of the game and 
when his dad goes around to the team’s dress- 
ing room the youth passes him up so that he 
can accompany some newly made acquaint- 
ances home in their car. Later the boy fs 
expelled from school because of a row which 
was part of the celebration of the football 
victory. On his return home he is accom- 
panied by a “society leech’ (whatever that 
is), who tells young Wilton’s father that the 
boy should be established in business. The 
father finances an investment department as 
part of the bank, the mismanagement of 
which finally brings about his ruin and he 
is forced into poverty, while the boy runs 
away from home. Years pass, the old man fs 
a piano tuner, the boy has “made good” out 
west, the daughter, who was driven from the 
home because she married the shop fore- 
man, is happy and has a child, and the girl 
j that the boy left behind has remained true 
# and waiting for him. Naturally he comes 
4 FACTORY DIRECTORS: back and there is the happy reunion. The 
CHIEF: FRANCOIS DOUBLIER. ASSOCIATE: J. BEZEUL picture is only a fair sample of what a five- 

j part feature production should be and would 


PARAGON FILMS (INC.), WEST FT. LEE, N. J. be classed about “C’’ by an exhibitors’ fury. 
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ACCORDING TO LAW. 
HER GREAT PRICE. A Gaumont Mutual Masterpiece, starring 


Mildred Gregory and featuring Howard Hall, 
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] Inaugural Inspection Day, Saturday, March 18 
TRADE AND PUBLIC INVITED 


Capacity, 2,000,000 feet weekly. Night and Day Service. 
Immediate Deliveries. Quality and Charges Guaranteed. 
New Processes! New Methods! New Economies! 


RESIDENT STUDIO DIRECTORS INCLUDE: AlBERT CAPELLANI, MAURICE 
TOURNEUR, FRANK CRANE, 





Suggested a better selection than this lady 
for the role of Agnes Lambert. Agnes Lam- 





AGOOS LAME... ..sccicccee Mabel Tallaferro bert is sittin ‘ 

‘3, a. rere Henry Mortimer’ Eve in the e482 ‘aa, _s directed by Richard Garrick. It starts off as 
it Ae ;-Richard Barbee a writer and of late has had ill luck in sell- % Sermon against the woman who refuses to 
ran DEPORT CPO Dee ee eeeces George Fauncefort ing her stories. Larry, also a writer; Henry bear children to her husband, but toward the 
OR --Willlam Cahill a painter, and Tony a sculptor, form a trinity centre of the picture, about the third reel, 
PEE . SOOTOBIOUE. oes ccccccceed Jeanette Horton of protectors who have been interested in the the argument switches against such an en- 
OS rr eee Ruth Chester girl since they discovered her asleep in the nobling mission in life for the woman. At 


This five-reel Rolfe feature, which is to be 
released through the Metro, begins in the 
present, drifts into the past and then hits 
into the future, with the denouement kept 
entirely in the dark until the last two hundred 


hallway of their studio building several years 
before. Larry calls to tell her that Tom 
Leighton, a wealthy artist, who was the chum 
of the Trinity in student days, has wired 
them he was returning from abroad that 
evening and that the trio have taken the lib- 
erty to invite him to a party that is to be 


that point she presents her husband with a 
child and in so doing, loses her life. It opens 
with such captions as ‘“‘What of the man who 
marries, reasonably expecting happiness and 
love, and is cheated of both?” But after the 
“twaddle” is disposed of the picture goes into 
a corking dramatic story that slips but once 


feet of film. The story at the finish dis held at Agnes, quarters in celebration of the in its consistency, and which could readily be 
plays the fact that the general idea of the New Year. Then Agnes shows Larry a num remedied by the retaking of a few feet of the 
The Seven Keys to baldpate’’ was used as a ber of her unsaleable manuscripts, the two finish. Briefly, wife refuses to bear children 


basis for a new plot. Incidentally Edwin 
Carewe, who directed the picture, has turned 
out one of the best Rolfe productions seen 
in some time. The manner in which the 
tale is unfolded on the screen is at once 
interesting and gripping. Miss Taliaferro is 
just about as charming and capable an act- 
ress as could have been selected for the part 
and as a matter of fact, one could not have 


discussing the possibilities of the stories 
Larry suggests a “twist” finish to them. As 
he leaves Agnes sits at the typewriter and 
starts to evolve a new story from one of her 
plots, but seemingly falls asleep over her 
work. The arrival of the three boys awake 
her and the party starts and as the red ink 
bottles are opened Tony tries to kiss Agnes 
which results in a fight and his two com- 


to her husband. He seeks comfort in the 
arms of another woman. Wife divorces him. 
Wife realizes her error, they make up and 
she bears him a daughter, but dies in giving 
birth to it. Husband, heartbroken, lives on 
island with child, who grows to womanhood 
while he develops Rip Van Winkle whiskers, 
Husband has a treacherous brother with a 
son of same calibre. Brother, all these years, 


lives on husband's money, handling same. He 
is so penurious that when the divorce was 
granted he evaded the payment of the costs 
of action. Father decides to send girl to 
town to complete her education and directs 
her to his former home, occupied by brother. 
Brother tells son to propose to the girl, to 
clinch the fortune. When girl rejects the 


boy, the brother says to girl: ‘‘You were 
born after your parents were divorced. You 
are a nameles beggar.” Later: “Your 


father kept you hiding because you were 
nameless. You must return to your hut.” It 
so happens she has a youthful lover, who 
turns out to be a nephew of the very judge 
before whom the divorce was tried. She tells 
the young man she can’t marry him because 
she is nameless. Boy tells his uncle (now re- 
tired from the bench). Old judge looks up, 
the papers and finds the divorce decree was 
never entered because the costs were never 
paid. This “unexpected” solution of the 
problem is flashed on the miserly villain at 
the moment the father of the girl is in his 
own home upbraiding his brother. Inasmuch 
as he is still alive, title to the home and 
wealth is in his favor, therefore the miserly 
brother has no legal claim. But if the father 
of the girl had died without a _ will, the 
brother would have ‘een the rightful heir 
“according to law’ and the story more 
natural. A good idea partially spoiled: 

Jolo. 





HONOR’S ALTAR. 


Five-part Ince (Triangle) drama, written 
by C. Gardner Sullivan, directed by Walter 
Edwards. It is a conglomerate blending of 
many plays seen upon the legitmate stage, 
including ‘‘The Governor’s Lady,” “Just a 
Woman” and others. Frederick Mallery has 
attained middle age and wealth. He is over- 


whelmed with flattery by adventuresses and 
arrives at the decision that his wife is not 
“big enough” for him. He hires a “man of 
the world” to try and win his wife away, 
offering him $50,000 the day he succeeds. The 
rotter, Warren Woods, enters into the bar- 
gain, but is unable to make any impression 
upon the woman. Instead he falls under the 
spell of her beauty of soul and, after in- 
veigling her to a notorious roadhouse, hasn't 
the courage to complete the bargain. He has 
fallen in love with her himself. The hus- 
band comes to his senses and offers Woods 
the $50,000 check to call it off, which fs de- 
clined. It is a very interesting photodrama, 
well directed and acted, and magnificently 
photographed. As a play it is built upon a 
false premise. In the first place no hus- 
band, having sunk so low as to try to “frame” 
a good wife would have had conscience enough 
to repent and by the same calculation, no 
man so low as to agree to compromise a good 
woman, would have refused the $50,000 when 
the husband wanted to withdraw. But it’s 
a good photodrama for a program house. 
Jolo, 


“HIS AUTO RUINATION. 


Keystone (Triangle) comedy, directed by 
Fred. Fishbeck, featuring Mack Swain. 
Swain, father of a famiiy, wants to buy an 
automobile. His daughter loves a young man. 
An impecunious tricky lawyer butts in on 


everybody’s affairs. He gets the youth to 
sign away one-half of all prospective wed- 
ling presents. Swain runs over the youth, the 
lawyer offers to get him out of the scrape 
on condition he signs over the auto; the two 
assignments become mixed; Swain cries 
blackmail and the lawyer darts off. Swain 
inadvertently swings his hand and it strikes 
a poor flower girl. To soothe her, he puts 
his arm around her consolingly, in a fatherly 
way, and the lawyer has him pinched for 
white slavery, for which he is sent to the 
rockpile for 30 days. It concludes with a 
regulation Keystone auto, motorcycle, wagon 
chase and the “shooting up” of the lawyer. 
Better than the worst but not quite as good 
as the best of the latest Keystone comedies. 








Jolo. 
‘THE FLYING TORPEDO. ’ 
Winthrop Clavering........... John Emerson 
Bartholomew Thompson..Spottiswoode Aitket 
William Haverman....William E. Lawrence 
Chief of International Crooks..Fred J. Butler 
His Accomplice......... -e+.-Raymond Wells 
Adelaide E. Thompson.......... Viola Barry 
Sarr ere Teereecr Te Bessie Love 
An Outlaw Woman.......... -Lucille Younge 
Head of the Board.......... ---.-Ralph Lewis 


A Fine Arts (Triangle) feature that in some 
respects resembles “The Battle Cry of Peace,” 
detailing an imaginary invasion of America 
in 1920, but stripped of the lecture. Writ- 
ten by John Emerson, who has the stellar 
role, that of Winthrop Clavering, author, the 
same character and make-up employed by him 
in his presentation of “The Conspiracy” at 
the Garrick theatre a couple of years ago. 
Story revolves about the invention of a fly- 
ing torpedo designed to revolutionize modern 
warfare. The model is stolen by the repre- 
sentatives of a foreign nation, its inventor 
killed, and the United States is thus at the 
mercy of the foreign power. Clavering, by a 
series of Sherlock Holmes deductions and 
counterplots, secures possession of the model, 
the government makes a number of full- 
sized torpedoes and when the invaders arrive 
in California and are driving the natives 
back, the torpedoes are put to work and in- 
flict deadly damage upon the invaders. A 
very pretentious feature for a program, full 
of suspensive interest, tremendous battle 
scenes, etc. One of the best Triangle pic- 
tures thus far shown. Joio, 
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LA LA Lloyd Carle, the 18-year-old son of Daniels & Walker Doris Wilson 8 S K & Reeves Connelly & Webb 
THE VIL GE B CKSMITH. : y ’ : y (One to fill) McRae & Clegg McConnell & Simpson Sampson & Douglas 
BD LOWYE?. .cccccccccsccccsccses -Hank Mann Richard Carle, died March 8 of pneu- 2d half Clinton & Rooney Diero “The Orchard” 
é Guardian... (eebobaee sar Viv. ‘an — - rape , bh Srey . pteaier Roach & McCurdy sae | to fill) York. P 
er Guardian. ....c.scessceces en Cavender nia. is ather 1 is i allwright & Bates LAZA (ubo) or a, 
Ee eRe Reece Gardner ™° > Who 16 i She Barry & va Peck  Weqserbet. BoE  atansi ont OPERA HOUSE (ubo) 
The Village Blacksmith......++- Tom Kennedy “Cohan Revue of 1916,” gave both per- “Love's Lottery” Sack Oari 3 Keltons Helena Jackley 
His Sweetheart.........s-++++0% Polly Moran Mf : (One to fill) Cahill C & G Bartlett & La Favor Doyle & Elaine 
Mack Sennett production (Keystone-Tri- formances the day his son died, as he Siete “Which Shall Marry” (One to fill) Beatrice Morrell Co 
angle), featuring Hank Mann in a very lively had no understudy ORPHEUM 24 half : 2d halt yay ans 
pai tan hd named? . “h b “ lot < ‘ y- Us y “Silver Threads” (One to fill) 
two-reel comedy, with a much better plo Harriet Marlotte Co Worsley & Ashton Ramona Trio 24 half 
than the average Keystone. Just as much Harold Lloyd Rice & Francis (Two to fill) Falke & Maxson 


slapstick as usual but evenly distributed over 
a frame-work of a story of villainy picturized 





in a farcical manner. The main comedy is 
secured through a refined girl becoming 
enamored of the village blacksmith owing to 
i wonderful physical strength, which en- 
ables him to drive nails with his hands with- 
out having recourse to a hammer, bending a 
nail about the girl’s finger for an engage- 
ment ring, and kindred feats of prodigious 
strength. The blacksmith had been the 
“steady” of a washwoman (Polly Moran) and 
when Polly finds out he is courting another 
girl she drops into the “swell” home during 
a reception and “cleans up.” A feast of 
chuckles, culminating in a riot of laughter. 
Jolo. 
A VILLAGE VAMPIRE. 

ee” Serre eee Fred Mace 
Pils. DOUBREEP 6 cic ccc ceccessecee Anna Luther 
BEttl GOARIOTs 6ctecsceseoe ss .Joseph Swickard 
Bate GOD cp cep asesvctocenteee cust Earl Rodney 
An AdventuresS....cceseceses Billie Brockwell 
In Love With the Agent........ Dale Fuller 


Fred Mace is the star of the Triangle-Key- 
stone two-reel comedy. The picture on the 
face seems to represent an outlay of at least 
$20,000. There are three bridges blown up; 
a corking railroad smash-up and the burning 
of a stamp mill, where the ore of the gold 
mine is ground out. These three features 
alone would make the picture worth while, 
but with it there is a burlesque melodrama 
plot that is capably acted so as to bring a 
bunch of laughs. Of course the adventuress 
is the basis of the plot. She’s a city vampire 
and the cashier of the mill falls into her 
clutches. All she is after is the gold that 
he handles and she arranges with her “gang” 
for the big clean-up. First she journeys to 
Hickville and promises to elope with the 
eashier providing he will take all of the gold 
nuggets that are stored in the safe. At the 
station, while waiting for the train, tne 
traveling bag containing the loot is switched 
without the knowledge of the fleeing cashier 
or the girl. When he reaches the city he is 
set on by the members of the gang and on 
tearing open the bag they discover that a mis- 
take has been made. Then there is the chase 
back to the town of Hickville in time to clean 
out the mill before anyone becomes aware 
that there has been an attempt at a robbery. 
The gang leaves in a motor car and the cash- 
ier, who has been trussed up in the office, 
manages to get the police to his aid and 
starts in pursuit.. Here there is some reck- 
less driving, the blowing up of the bridges 
and the final big scenes of the pistol fight 
between the local constables, police and the 
robbers, the burning of the mill and the final 
victory of law and order. The result being 
that the daughter of the station master, 
who led one of the rescuing parties, and the 
son of the mill cashier are given the blessing 
of both parents and all ends happily. “A 
Village Vampire” will rate as a top-notchér 
among the Keystone comedies of the season. 

Fred. 





OBITUARY. 

Following the suicide last week of 
Frank (Slivers) Oakley, who killed him- 
self by inhaling gas in his room, the 
dailies picked up the story of Slivers 
having had Viola Stoll arrested a cou- 
ple of years ago for the theft of his 
jewelry. She is now in the Bedford 
Reformatory. The papers made it ap- 
pear Slivers had killed himself through 
love for the girl who had rejected 
his proposal to again live with him 
after leaving the reformatory. The 
girl denied this. She claimed after 
Slivers brought her to New York he 
gave her the jewelry and later had her 
arrested for stealing it. Slivers left 
a daughter, Verona, age 14, who is liv- 
ing with Josie Demott on Long Island. 





Paul R. Albert, one of the oldest 
theatrical managers of the south, died 
last week at his home in Chattanooga 
in his 75th year. He had been in fail- 
ing health for some time. A widow 
and a daughter survive. 


Vaudeville’s Greatest Sensation 44 


Emilie Bennerstatts, a female bari- 


tone, 


17 years of age, 


died March 10 


at a New York hospital following an 


operation for tumors. 


The girl’s par- 


ents live at Sterling, Il. 





Joe Watts (Watts and Lucas), at the 
Princess, Quebec, last week, died sud- 
denly March 9 at his hotel in that city. 


A widow survives. 


The wife of 


George 


Berry died 


March 11 in the Hunnington Hospital, 


Boston. 


Timothy Goldsmith Aldrich, a vaude- 
ville agent, died March 11 at his home 
in Brooklyn in his 56th year. 


BILLS NEXT WEEK. 


(Continued from page 20.) 


Toronto 

SHEA’'S 
Kraft & Gros 
Sylvester & Vance 
‘“‘Motoring”’ 
“Highest Bidder” 
Norton & Lee 
Ellis & Bordoni 
Roy Hanalt 2 


YONGE ST (loew) 
Moscrop Sisters 
Wm Morris 

Duffy & Montague 
Andrew Kelly 
Bessie Remple Co 
Abbott & White 


Troy. N. Y. 

PROCTOR’S 
Harlequin Trio 
‘‘Master Move” 
Fentell & Stark 
Mary Norman 
Guerro & Carmen 
Hoyt’s Minstrels 

2a half 

Hegei Girls 
Williams & Matigan 
Charles Fletcher 
Kavbush & Robinson 
Hoban Trio 
Beaman & Anderson 


Tuten, Okla. 

EMPRESS (inter) 
Five Romeros 
Gene & Kath King 
Gardner Trio 
Wufford & Chain 
Buch Bros 

24 half 

Revan & Flint 
Frank Crummit 
Ans Choprers 
(One to fill) 


Vancouver. RB. C. 
PANTAGES (m) 

Seven Bracks 

Rval & Early 

Nan Grav 

The Rials 

Hirschoff Troupe 


Wietaria, BR, CC. 
PANTAGES (m) 
“Dream of Ortent” 
“After the Wedding” 
Nemichele Pros 
Faber & Waters 
The Creightons 


Vincennes, Ind. 
TYPTC (sc&abc) 
Rath Bros 
Milton & Herbert 
(One to fill) 


Weebtngton 
KFITH’S (ubo) 
Oxford 3 
Morodith & Snoozer 
Morten & Glass 
T.eo Reers 
Gen Nash Co 
Orth & Dooley 


Norah Bayes 
Leo Zarrell 


Waterbury. Conn. 

POLI'’S (ubo) 
Bendette Bros 
Arthur Whitlaw 
Miller & Vincent 
“Banks % Million” 
3 Lyres 

2d half 

Stanley & La Brack 
Steindel Bros 
Lane & Harper 
“Yellow Peril’ 
Rita Gould 
Appollo Trio 


Waterinn, Ta, 

MAJESTIC (wva) 
Von Cello 
Morgan & Stewart 
Song & Dance Revue 
Harry Van Fossen 
‘“‘New Leader” 

2d half 

Three Vagrants 
“Earl & Girls” 
Spencer & Williams 
Sebastian Merrill Tr 
(One to fill) 


Wheeltne,. W. Va. 
VICTORIA (sun) 

Helene & Emilon 
Gibson & DeMott 
“Hello Girlies’’ 
Duncan & Holt 
Johnny Guise 

2d half 
James & Jessie Burns 
The Hurleys 
Wm Morrow Co 
Scott & Wilson 
(One to fill) 


Webhita,. Kana. 
PRINCESS (inter) 
Bevan & Flint 
Frank Crummit 
Australian Choppers 
(Two to fill) 

2d half 

Walton & Vivian 
“Act Beautiful” 
(Three to fill) 


Wilkean-Rarre, Pa. 

POLIT’S (ubo) 
P George 
Marshall & Tribble 
8 Du For Boys 
Dunley & Merrill 
Icelanders 
(One to fill) 

2a half 

Martin & Van Bergen 
Phillipi 4 
“Tango Shoes” 
Kelly & Galvin 
(One to fill) 


William«port. Pa. 
bhAMILY (ubo) 

Falk & Maxson 

Clara Howard 

Jas Kennedy Co 








Next week (March 20) Keith’s, Columbus, Ohio 


Bronson & "Baldwin Tiny Mary's Circus 


Gue & Haw 

Robbie Grodone 

Jean Challon 

Mayhew & Taylor 
STRAND (wva) 

Amoros & Mulvey 

Louls London 

Pankey & McCarver “Plantation Days” 

Eiler’s Animals 24 Half 
PANTAGES (m) Ferry 

Six Serenaders Cooper & Ricardo 


Worcester, Mass, 
POLI’S (ubo) 
Appollo Trio 
Lane & Harper 
Leighton & Kennedy 
Beaumont & Arnold 
lita Gould 


Barnes & Robinson 
Cantwell & Walker 
(Two to fill’ 


Yourgetown, O. 
HIPP (ubo) 
Harris & Preston 
Ralph Smalley 
Giad Alex Co 
Lightner & Alex 


Yorkers, WN. Y,. 
PROCTOR’S 
Queenie Dunedin 
Valentine’s Dogs 
Exposition Four 
Bicknell & Gibney 
Harry Sykes 
“New Producer” 


half Louls Simon Co 
Jerome & Carson Walter Brower 
“The Master Move” Houdini 





CHICAGO 





VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 
Mark Vance, in charge 





Daisy Stuart is the latest acquisition to 
“Little Miss Susan.’ 





‘ _— Grande” may open in New York next 
all. 





Lester Henderson, “Six 


Little Wives” 


dancer, joined the 
last week. 


Frank Weber, who has been playing juve- 
nile roles with Essanay, was signed via Bige- 
low for the new Ruth LaRue act. 





R. A, Taylor will be general agent with 
the Albert Haag circus, which opens its sea- 
son the latter part of March. 


CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 


Elmer Jerome disbanded his act, ‘“‘After the 
Honeymoon,” in Chicago last week. 





Lottie Wilson 


tab last week. 


rejeined the “Sept. 


\ Lo ots, ~ 





Mrs. Frederick V. Bowers is at Mount Clem- 
ens, Mich., recuperating from a recent illness. 





Bobby Earle, who recently injured his leg 
during a visit here, has regained full use of it. 





They are going to call the new Jones- 
Linick- Schaefer theatre the Rialto. 





Several chorus girls were rushed to Des 
Moines by Harry Armstrong to join ‘Maid 
in America.”’ 

The Orpheum, Lincoln, when taken over by 
the Acme Amusement Co., will assume a new 
pop vaudeville policy. 








Fred Lorraine is in Chicago and may re- 
main here for several weeks upon some im- 
portant theatrical business. 





Ed. Wilson is to handle the advance for 
Terry’s “Ten Nights in a Barroom,” opening 
in April. 





Harrington Reynolds has signed with Menlo 
Moore and will be featured in one of his acts 
for the remainder of the season. 














IMPORTER AND CREATOR OF 
EXCLUSIVE MILLINERY FOR THE 


SMART PROFESSIONAL 
erent: 


Mathille Spiegl 


TWO WEST 45TH STREET 
SUITE 1408 NEW YORK CITY 




















THERES AREASON 


MAX GORDON, SOLE DISTRIBUTOR 


ole, Russell and Davis 


MERCEDES” 
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ISLIP 


Can We Start Your Home Now? 


BEAUTIFUL CLEARBROOK PARK 


LONG ISLAND 


Into a Cool, Comfortable Bungalow of Your Own 


A COLONY FOR THE BEST IN THE PROFESSION 


One Hour from Broadway—20 Cts. Commutation—Bathing, Boating, Fishing 


Write for information 


Carleton Estatés, 185 Madison Ave., New York City 








| Mr. and 
~| Mrs. 


Performer 


after 
20 to 40 
Weeks’ Work 


Then What? 


Back to the Hot, 
Crowded City 


Or 
EAST ISLIP 


Little Cash Easy Terms 




















HEADLINING AT COLONIAL, N. Y., THIS WEEK 


WILBUR 


NELLA 


MACK and WALKER 


in “A Pair of Tickets” 


BOOKED SOLID UNTIL FEBRUARY, 1917 


An offer was made by Charles Dillingham 
agents last week for Marshall Montgomery 
for a Dillingham production for next season. 





Theodore Bauer is handling the general 
publicity for the Russian Ballett and on the 
western trip has landed some great stuff. 





Calvane Rische, of “‘The Divorce Question,” 
has entered vaudeville in a dramatic skit en- 
titled ‘“‘Cocaine.”’ 





“Henpecked Henry,” which Halton Powell 
has on the road with Jack Trainer, has taken 
up tabloid time. ee 





Work on a new piayhouse will be started 
this summer at Gary, Ill., by Mr. Young et 
al. It will play a ‘“‘split combination” policy. 





Oliver Martell is handling the advance for 
the new Halton Powell show, “Any Man’s 
Sister,” which opened at the Victoria Sun- 
day. 





The Hardacre Opera House, Tipton, Ia., 
opens for the first time early in April and 
legits will be booked in by James Wingfield 
of Chicago. 

Betsy Cross (Cross and Mooney), during 
her absence from her hotel room on the North 
Side was robbed of $50 in cash and diamonds 
valued at $500, last week. 





Chester Rice is on the road ahead of the 
David Warfield show which is now playing 
one, two and three-night stands in Nebraska 
and Iowa. Wilson Ross is managing. 





Direction, HARRY WE BER 





James Donnelly will again be attached to 
the Ringling executive forces. 





Just before starting his Pan tour General 
Pisano laid in a new supply of guns and 
photographs. He also took a new cane along 
for good luck. ne 





The Aiton & Estherman Amusement Co., 
with offices in Jackson, Tenn., announce they 
will send out two companies in ‘‘The Gir?’and 
the Game” and two in “The Tempter.” 





The Clint Robbing company closes March 18 
in Nebraska. It will resume next season. 
Among those already engaged are Al Jackson 
and Ethel Barr. 


oe 





After being located in the Schiller building 
for 12 years Harry Armstrong has leased more 
cama quarters in the Delaware build- 
ng. 





The Lyric, Gary, Ind., inaugurated a music- 
al stock policy Sunday. Manager McBride 
has enlarged the seating capacity of the Lyric, 
adding 600 seats. 





J. C, Wodetsky, now in the field doing the 
general agent duties for the Levitt-Taxier 
Shows (a 26-car organization), has been en- 
gaged to handle a Max Spiegel show next sea- 
son, 





If the Pavlowa ballet and opera company 
comes to town in April it’s a foregone con- 
clusion that the Auditorium mixup over its 
esenentap will not have been settled by that 

Tae, 


TOM BROWN’S ENTERPRISES ALL WORKING 





SIX BROWN BROTHERS 
WITH “CHIN CHIN” CO. IN CHICAGO 


TOM BROWN’S SYMPHONIC SEXTETTE 


This Week, Columbia, Davenport, Ia. 


TOM BROWN’S SIX HARVARDS 


This Week, Great Northern Hippodrome, Chicago 
TOM BROWN’S MUSICAL MINSTRELS 
This Week, Orpheum, Lima, O. 
ALL ACTS FULLY ROUTED 


For Any Information Regarding A Tom Brown Act, Commr‘nicate with Tom Brown, 


“Chin Chin” Co., Illinois Theatre, Chicago, Ill 





AT 7.30 
IN THE GREENERY GRILL 








REISENWEBER’S 


ON - THE - CIRCLE 


ANNOUNCES 


THE NEWEST MUSICAL SPRING REVUE OF 1916 


A SMASHING HIT 


ENTITLED 


“HELLO! HOW-ARE-YOU?” 


A GENUINE EPICUREAN MORSEL OF MIRTH AND MELODY, SERVED WITH SAUCE 
PIQUANTE ON A SALVER-OF-SONG BY A BEAUTEOUS BEVY OF DAINTY 
DANCING DIViNITIES AND CLEVER COMEDIANS 


Staged by JULIAN ALFRED. Music by WILL HOLLANDER 


EVERY NIGHT 


AT 11.30 
IN THE GRAND BALL ROOM 














Richard TAarner 


AU rHOR AND PRODUCER 
of 50 Successful 1-Act Plays. 
6 West 109th St. Phone Academy 1334 





While the Lelia Davis company was in 
Chicago last half of last week Miss Bordell, 
one of the principals in ‘“‘As It May Be,” 
visited friends whom she had not seen in sev- 
eral years. The act went to Indianapolis 
Sunday. 





Helen Lehmann has severed connections 
with the A-B-C offices and announces that 
she will become a ‘‘ten per center,’ oper- 
ating independently. Miss Lehmann, since 
leaving the Affiliated, has been ill. 


Mae Yuir, following a two weeks’ engage- 
ment with the Haymarket stock (burlesque), 
has been forced to close, owing to an attack 
of the grip. Miss Muir is now resting at her 
home in Chicago. st 








The Victorson and Forrest Co., which has 
been playing “Outwitted’’ on the Coast, ar- 
rived in Chicago last week and expects to 
play some loca] dates now arranged by Coney 
Holmes. 





The Cohan & Harris show, “It Pays to 
Advertise,” which has Frank J. Loftus and 
Walter Duggan as agents and James B. 
Moore as manager, is slated to close a long 
tour April 29 at Wilkes-Barre, Pa. 





Fred James and wife, Marie James, were 
called to New York the afternoon of March 
10 through the death the day before of Fred’s 


father, C. C. Miller, at his home, 1180 Fox 
street (Bronx). 





Seventeen theatres of Chicago sent repre- 
sentatives Monday to appear before the sub- 
committee of the Council Judiciary Committee 
to protest against the enforcement of the city 
rule prohibiting them from operating with- 
in two hundred feet of a church. 





Norman B. Frienedwald put “A Night In 
Old Heidelberg’ into rehearsal this week, 
with Virgil Bennet engaged to direct the 
numbers. Friedenwald had the tab out be- 
fore but brought it back for reorganization. 





Arrangements have been consummated by 
Boyle Woolfolk whereby the Max Bloom ‘‘Sun- 
nyside of Broadway” ‘show will play a south- 
ern route of nine weeks for the U. B. O., 
starting March 27 at Nashville. 





“Around the Town,” the new Churchill tab, 
will play its first Chicago date (one day 
only) at the Lincoln March 19. Its next local 
appearance will be March 25 at the Avenue 
(four days) and will then split the following 
week with the American and Windsor. 





A request has been made of the James 
Wingfield booking office for an opening at- 
traction for the new playhouse in Calmar 
Ia. (near Decorah) which will inaugurate a 
comhination policy about April 24. The Cal- 
mar house is a ground-floor affair and stock 
will be sold in it prior to the opening night. 





Curt Vance, who has been playing the 
juvenile lead all season with LeCompte & 
Flesher’s road show, “September Morn,” sev- 
ered his connections with the company in 
Lebanon, Pa., last week, and is now in Chi- 
cago for a few weeks’ rest. He has several 
offers to engage in tab work. 








$12 wax ROOM & BATH FOR 2 


5 Minutes from all the Theatres—Overlooking Central Park 


$15 wex SUITES 


Light, Airy, with all Modern Hotel Improvements 


REISENWEBER’S HOTEL cottwous cincie, xv 


PARLOR, BED- 
ROOM & BATH 


FOR 2 












































OCCUPYING ENTIRE 
FIFTH FLOOR 


THE MOSSLER BLDG. 
23 EAST 
JACKSON BLVD. 
CHICAGO, ILL 





VARIETY 


E. P. CHURCHILL, Ine. 


35 








PRODUCERS 
CREATORS AND 
MANAGERS oF 
THEATRICAL AND 
GENERAL 
AMUSEMENT 
ENTERPRISES 








VAUDEVILLE 


. (WRITTEN 


ACTS 
SKETCHES | |BUILT 
TABLOIDS 
PLAYS 


STAGED 
(PRODUCED 


NOW OFFERING 


“SEPTEMBER MORN” 
with LEO GREENWOOD, OLLIE CAREW and 25 others. 


act? 





“AROUND THE TOWN” 
Vaudeville’s Biggest Tabloid with EARL DEWEY and MABEL ROGERS, 


Playing exclusively W. V. M. A. and U. B. O. Time. 








We are equipped to furnish entire com- 
plete productions of either acts, plays or 
musical comedies, building the scenery, 
writing book and music, staging, and 
have our own theatre where we try out 
and “break-in” all of our productions. 


in Preparation for Season 1916"17. 


“THE BLOW OUT”’ 
with LEO GREENWOOD and 25—Singing and Dancing Boys and Girls—25 





“KID DAYS” a Musical Comedy of Childhood. 


Do you want a new finish for your 


We Can Furnish It 
Do you need a punch for the middle 
of your act? 

We Can Furnish It 
Do you need some new music, a new 
song, a number, a gag or an entire 
monologue? 


We Can Furnish It 








“CHURCHILL'S FRATERNITY BOYS and GiRLS” 
A Spectacular Scenic Comedy with 25 Singing and Dancing Collegians. 





“AROUND THE TOWN’? 2nd Edition 
with DEWEY and ROGERS. 








“AFTER ELECTION” A Comedy Sketch That is Different. 





MANAGERS, in need of responsible 


artists for productions are invited to try 
our service. 


ARTISTS, of established reputation are 
requested to register with our booking 
department. 





E. P. CHURCHILL 


General Manager 


“The Girl He Couldn’t Buy’ is being ar- 
ranged for an eastern and western road tour 
by J. C. Ragland and Ed. Donaldson. The 
latter have already gotten out their paper 
for their roadster. 





Marion Mills has arrived from New York 
to join “So Long Letty” at the Olympic, tak- 
ing the Sadie McQuiggle role (played by 
Frances McHenry). Miss Mills first sprang 
into Broadway prominence when she became 
understudy to Lina Abarbanell in ‘‘Madame 
Sherry” and later toured in the leading role. 

Ralph Thayer, who lately has been in the 
box office of the Chicago theatre, has been 
granted a leave by the Shuberts so that he 
and his wife can join the Max Bloom show. 
Ned Walls is no longer with “The Sunny- 
side of Broadway” tab. Thayer will manage 
the company and take a role. 





Four girls were engaged via the Bigelow 
Agency last week for Maurice Jacobs’ ‘‘Cherry 
Blossoms” for next season’s tour of the 
American circuit. Those signed were Mae 
Kelly, Lillian Champagne and the Kennison 
Sisters. Raymond Midgley will direct some 
of the numbers for the show. 





The placement of Family Dept. acts of the 
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ALBOLENE ( 


“IT am greatly pleased with 
Albolene and consider it un- 
equalled for removing grease 


paint.” 
, 4 
Seat (CS WWins 
—_ Pe 4 


Put up in 1 and 2 oz. tubes to fit the 
make-up box, also in % and 1 Ib. 
cans, by all first-class druggists 
and dealers in make-up. 











‘ Sureneen 8 nowewe, He 
Sample Free on Requesi 
McKESSON & ROBBINS, 91 Fulton St., New York 
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RAY PEABODY 
MUSIC 





J. J. McLINDEN 
EQUIPMENT 


FRANK BERRY 
MUSIC 
ARRANGEMENT 


THE ORIGINAL 





ORALDINA 





The Barcelona Beauty 





DORALDINA 


was the originator of the East Indian dance 
specialty in “THE ROAD TO MANDALAY” 
at the PARK THEATRE. Since Monday a 
girl member of the company, WHO WAS IN- 
STRUCTED TO COPY SENORITA DORAL- 
DINA’S DANCE CONCEPTION BY THE 
MANAGEMENT, has appropriated the dance 
for her use and is now presenting it. DO- 
RALDINA THANKS THE MANAGEMENT 
FOR THIS SINCERE FLATTERY. 


DORALDINA 


is now in her ELEVENTH WEEK at REISEN- 
WEBER'S, where she appears nightly in both 
SPANISH AND HAWAIIAN DANCES. She 
is the premiere attraction at the ‘400 CLUB” 
in the HAWAIIAN ROOM, and anyone else 
that wishes to copy her original terpsichorean 
creations is welcome to come and take what 


they wish. 


EXCLUSIVE MANAGEMENT OF 


E. GARCIA 


Reisenweber’s 





W. Vv. M. A. via Walter Downie in the Ellis 
(Sixty-third and Ellis) and the Old Apollo 
(Forty-seventh, near Forrestville) has been 
postponed a week. The Dept. has been book- 
ing the Chicago, Lyda and Harrison for some 





Opening Pantages Circuit, Winnipeg, 





FRANK 


HANLON-“HA 


time which were also former links of the 
Alfred Hamburger circuit. 





Florrie Millership came into Chicago last 
week, eschewed all stage work for a visit 





MIKE ' 


NLON 





THE BOYS WITH THE ORIGINAL IDEAS 





April 17. General Pisano says we’re good. 





DAVID M. WOLFF 
BOOKS and LYRICS 


VIRGIL BENNETT 


Director of Productions 


with his sister, Mrs. Leonard Hicks and hus- 
band. Incidentally, Mr. and Mrs. Harry Hou- 
dini were at the Hotel Grand, and the 
Hickses, Miss Millership and the Houdinis 
talked over other days. Leonard Hicks at 
one time lived with the Houdinis. Miss Mil- 
lership plays the Palace here March 27, 





A mutual understanding has been reached 
by the A-B-C offices and Walter Meakin 
whereby the latter will continue to book the 
vaudeville acts into the Victoria and Indiana 
theatres, Meakin having taken office room 
elsewhere than in the Rector Building. Heads 
of the A-B-C denied that there had been any 
friction with Meakin and that the Victoria 
and Indiana could be booked with greater 
convenience in separate quarters. 





Tom Brown, manager of the Six Brown 
Brothers, with “Chin Chin,” at the Illinois, 
has been a busy fellow since he left New 
York. He now has three Tom Brown acts 
working in vaudeville, the Six Harvards at 
the Hip, Chicago, this week; Symphonic Sex- 
tette, at the Columbia, Davenport, and the 
Musical Minstrels, at the Orpheum, Lima, O., 
which will give T. B. some gasolene money 
this summer. When “Chin Chin” closes for 
the summer Tom Brown and his brothers will 
go direct to Camden, N. J., where they will 
make some new Victrola records. 











Mme. 
Fried 
Hair Shop 


15 West 34th Street, New York City 
Tel. 3907 Greeley 
Over Riker’s Drug Store 


CROWNO CURLS 
now so much in 
vogue, specially 
for professional 
women at $5.00. 
Discount given 
for this month. 
All other hair 
goods, transform- 
ations, switches, 
etc., always on 
hand. Marcel 
waving, $.50. 
EYEBROWS 
arched $.35. Fa- 
cial treatment, 
*manicuring, etc. 
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THE SONG OF THE DAY!! 
THE SONG OF THE HOUR! 
THE SONG OF THE MINUTE! 


Met RE ON THEIR Wa 
To Meno” 


Irving Berlin’s great patriotic march ballad 





IT AROUSES ENTHUSIASM! 
IT COMPELS APPLAUSE! 
IT GUARANTEES SUCCESS! 


Watchful waiting is disastrous. Don’t wait. Get it 
right now. Orchestrations ready in all keys. 


WATERSON, BERLIN & SNYDER 


STRAND THEATRE BLDG., 47TH ST. AND BROADWAY, NEW YORK 


: CHICAGO PHILADELPHIA BOSTON 
81-83-85 Randolph Street 1021 Chestnut St. (Opposite Chestnut St. O. H.) 220 Tremon t Street 


FRANK CLARK MAX WINSLOW 
Chicago Manager . New York Manager 
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Jack Palsag Trio (Frank Hurst and Lillian 

Boardman), Wilbur Mack and Nella Walker, 

Frederick V. Bowers, Carl McCullough, Frank PRESENT 
Morrell, The Volunteers, Marion Weeks, Til- TO 

ford, Schooler and Dickinson, Arthur Gordon, 

Levan and Rose, Christie-Kennedy and THE 
Faulkner, Weston and Leon, Temple Quar- 

tette, Spiegel and Dunn, Harry Gilbert, Allman 

and Nevins, “The Man Off the Ice Wagon,” J. VAUDEVILLE 
Aldrich Libbey, Watkins and Williams, Glad- PUBLIC 
stone and Talmadge, etc., etc.—-a few more et 

ceteras. 


THAT CHARACTER SONG CLASSIC 


1 Love You— 
That's One Thing | Know” 


By L. Wolfe Gilbert and Not forgetting other STERN SONG SUCCESSES—“‘MY 

Anatol Friedland SWEET ADAIR,” “I’M GOING BACK TO THOSE I LOVE 
IN IRELAND,” “PAINTING THAT MOTHER OF MINE,” 
“MAID OF MY HEART,” and a host of others. 


STERN & CO. 


JOS. 
L. WOLFE GILBERT, Mgr. Prof. Dept. 


1556 BROADWAY A few steps from Palace Theatre Bldg. NEW YORK 
CHICAGO: 145 N. CLARK STREET 
All Mail—102-104 W. 38th St., New York City 
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American Hospital bulletin: William Hayes, off’’ after Butte is reached the acts start on can engage his own people direct mor 
now on crutches; Lillian Hollinghousen, dis- their route that carries them right on to the anything else, and have an immediate 


than 
ne on 


charged from institution March 10 as com- Coast with the big city stops being Seattle, them without going to a lot of bother. In ad- 
pletely recovered; Edna Terry, recovering; Portland and San Francisco, where, of course, dition to Churchill (president and general 
Iona Sutton, leaving hospital soon; Pauline’ the new circuit connections with the Acker- director) there will be Virgil Bennett, di- 
Crawford, has developed influensal pneu- man & Harris Hippodromes are made. Upon rector of productions; Ray Peabody, music 
monia but doing as well as could be ex- red Lincoln’s return confirmation of S-C and head; David M. Wolff, author and advertis- 


pected; Ruth Raing (‘‘Monte Carlo Girls”), A-B-C new booking connections in Salt Lake ing chief; Frank Berry musical director; 








J. 


recovering from recent operation; May Duffy s ade. J. Me 

(Duffy and May), has entered for treatment se ee J. McLindon (With pay md kM, years), 
for inflammation of neck glands; Harry Between now and April 1, Ed. P. Churchill pointed who will have charge of the publicity, 
Lockhart, improving; Flecia Bernard, re- will open in the Messler Building, 23 East mailing and other minor departments. 
covering from operation; James Brooks, jackson boulevard, what will be known as 

blood Fe area improvement; Flor- jp, Churchill, Inc., and which will be the As a result of some acts failing to fulfill 
ence S5SIES, TPTOVERG. first organization of its kind to be formed in their agreement to play certain towns booked 





the west. Not only will Churchill produce via the S-C and A-B-C offices out of Chicago 


Another house has been added to the A-B-C shows, especially tabs, but will produce tabs and then taking up immediate time for other 
booking list. Starting Sunday John Nash and acts complete. Churchill, while planning houses, the 8-C and A-B-C heads have de- 


booked in a four-act show for the Family, to cover all phases of the production end, termined hereafter to bring down the hand of 
Indianapolis. The S-C and A-B-C offices are will not in any sense become a “ten per the law upon the violators. It appears that 
now mighty proud of their booking connec- center.” He will, however, have a depart- from time to time acts have been booked and 
tions and now have a pretty consecutive route ment where people may be engaged for the- contracts signed by the acts for certain towns 


to the Coast with preciously little “laying atrical work, but is planning this so that he only to have the acts fail to take up their 


show duties at the eleventh hour, forcing the 
bookers to turn several somersaults in a wild 
endeavor to rush in acts to fill the breach and 
incidentally cause the theatre Managers con- 
siderable loss of money in advance billing and 
newspaper advertising. This practice of acts 


disregarding their contracts without even noti- 
fying the booking oilices is going to stop, 
sayeth the S-C and A-bL-C powers. Abong 
the first cases coming under the procedure ol 
the bookers and managers to seek redress for 
contract “‘throw downs’ are those of Yates 
and Wheeler, who failed to keep an engage- 
ment at the Empress, Chicago, and Julia Gif- 
ford (ex-Mrs. Robert Fitzsimmons), who 
passed up an Empress, Des Moines, date, Both 
acts were forced to make some sort of settle- 
ment out of court by paying certain sums to 


the houses they did not» play. rhe Gifford 
case was settled by the Kais with LEKverett 
Hayes, the Chicago representative of KEibert 
& Getchell, who own the Empress, Des Moines. 
Other cases are pending wherein acts are de- 
clared to have disregarded their signed agree- 
ments. 





AUDITORIUM (Bernard Ulrich, mgr.). 
Dark. 


BLACKSTONE (Edwin Wappler, mgr.). 
“Rio Grande,’ not doing weil; moves to 
Cohan’s Grand March 20 where location is 
expected to help. E. H. Sothern opens March 


19 (2d week), 
COHAN’S GRAND (Harry Ridings, mgr.). 


—‘Jane O’Day from broadway’ ( Blanche 
Ring) not doing business expected; sup- 
Planted by “Rio Grande’ March 1) (4th 
week). 

CHICAGO (John Reed, megr.).—‘‘Town 
Topics’ drawing well (2d week). 
COLONIAL (Joseph Lransky, mgr.).—Tri- 
angle features. 

COLUMBIA (William Roche, mgr.).—‘'The 
Girl Trust” (with Frank A Burt). 

CORT (U. G. Herman, mer.).—‘‘Bunker 


Bean” (Taylor Holmes) last time March 25 
(19th week). 

EMPIRE (Jacob Paley, mgr.).—‘‘Capital 
Punishment,” playing to big returns the last 
half of each week; repertoire first half (4th 
week). 

ENGLEWOOD (Louis Quintman, megr.). 
“The Record Breakers.”’ 

GARRICK (J. J. Garrity, mgr.).—‘'Expe- 
rience,’’ business has slumped off since the 
big weeks (12th week). 

GAIETY (R. €. Schoenecker, mgr.).—‘The 
Tempters.”’ 

HAYMARKET (Art H. Moeller, wmgr.). 
“The Happy Widows.”’ 

ILLINOIS (Augustus Pitou, mgr.).—''Chin 
Chin” (Montgomery and Stone) doing best 
business in town (ith week). 

IMPERIAL (William Spink, mgr.). 
“Along Came Ruth.”’ 

LA SALLE (Harry Earl, mgr.).—Para- 
mount films. 


LITTLE (Elma Pease, mgr.).—‘'The Char- 
ity That Began at Home” (Little theatre 
stock). 


NATIONAL (J. T. Barrett, mgr.).—Dra- 
matic stock (5th week). 

OLYMPIC (George L. Warren, mgr.).— 
“So Long Letty,’’ drawing profitably (5th 


week). 

POWERS (Harry Powers, mgr.).—John 
Drew’s last week; Ethel Barrymore opens in 
“Our Mrs. McChesney” March 20. 

PRINCESS (Sam P. Gerson, mgr.).—‘“A 
Pair of Silk Stockings’’ has shot its bolt; 
March 20 Margaret Anglin opens in “The 
Taming of the Shrew” (10th week). 

STAR & GARTER (Charles Walters, mgr.). 

—‘Social Maids.” 

VICTORIA (John Bernero, mgr.).—‘Any 
Man’s Sister” had its premiere Sunday night. 

ZIEGFELD (Alfred Hamburger, megr.).— 
Feature films. 

PALACE (Harry Singer, mgr.; agent, Or- 
pheum).—Sketches ran rampant and the bill 
struggled hard to gustain its weight of dialog. 
With two of the pieces carrying quiet comedy 
and the other a tragic episode of the pres- 
ent European war one can readily surmise 
what brunt of the entertainment the remain- 
ing six acts had to shoulder. Two singing 
acts lent Httle novelty and another act con- 
sisted mostly of smart patter which proved 
conclusively the bill never had a chance to 
maintain any sort of equilibrium. Julia 
Dean headlined the show in her brief melo- 
dramatic war playlet, ‘‘Marie-Rose.” The 
skit does not give Miss Dean much chance 
to show the real, emotional Julia Dean she 
was in “The Law of the Land” and other 
pieces. Vaudeville demands speed even in 
dramatic situations, but the action in ‘‘Marie- 
Rose” is not as tense as the author likely 
imagined. There is a “surprise finish,” but 
the ending is not to the liking of vaude- 
ville audiences. Robert Everest’s monkey 
circus opened. This is not the first visit to 
the Palace and the laughs were not as sub- 
stantial and eoees as the last time, 
owing to a difference in positions on the 
bill. Weber, Dolan and Frazer are of the 
former rathskeller type of stage rollickers 





BERT A NEW SINGLE “NIGGER ACT” IN “ONE” 





IN—A—FEW—TRUTHS—ABOUT—LIEING 
SCOLUNMBIA-SUNDAY, 


TECTED MATERIAL DEPARTMENT AND COPYRIGHT 


KENNEY ~NOBODY| 
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BEST PLACES TO STOP AT 





20 Housekeeping Apartments 
of 2 and 3 Rooms with Bath, 
$8.00 to $15.00 Weekly 


60 Single and Double Rooms 
with Bath, $5 to $10 Weekly 


City Homes, Home Cooking, 
Home Comforts 


THE CORNELL 


114-16 WEST 47TH STREET wus. SMITH, Manager 


NEW YORK CITY 


Located in the Heart of the 
Theatrical Section and 
Booking Offices 


Phone Bryant 4541 


Complete Hotel Service 


(Just off Broadway) 





BEST PLACES TO DINE 





AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St. 
Lunch 40c. 
With Wine 





Near 6th Ave. 


DINNER, Week Days, 60c. 
Holidays and Sundays 65c. 
WITH WINE 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 
TURNING THEM AWAY NIGHTLY 





JOEL’S 


208 West 4ist St. 
One Minute West of Broadway 


We’ve made $250,000 by satisfying our customers. 
Let us satisfy you! Only place north of Mexico you 
get the genuine chili con carne and tamales. Also a 
delicious 
Ehret’s beer, etc. Dancing in the new Mirror Room. 


table d’hote dinner, 75c. A la carte. 





115 WEST 49TH ST. 


SPECIAL CHICKEN AND SPAGHETTI EN CASSEROLE 


ROYAL 


LUNCH DINNER 
WITH WINE WITH WINE 
40c. TABLE D’HOTE 6Se. 


DURAND AND COMINETTI, Proprietors 


NEAR 6TH AVE. 








roads and subway. 


IRVINGTON HALL 


355 to 359 West 5lst St. Phone 7152 Col. 
Elevator fireproof building ef the highest type. Just 
eompleted. With every modern device and convenience. 
Apartments are beautifully arranged and consist of 2, 
3 or 4 reoms, itchens and kitchenettes, private bath 


and phone. 
$12.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd St. Phone 7912 Bryant 

1, 3 and 4-room apartments with kitchenettes. Pri- 
vate bath and telephone. The privacy these apartments 
are noted fer is one of its attractions. 


$10.00 Up Weekly 


300Furnished Apartments 


( of the better class yet within reach of economical folks ) 


Under direct supervision of the owners. Located in the heart of the city, just off Broad- 
way, close to all booking offices, principal theatres, department stores, traction lines, L 


Our speciaity’ is housekeeping apartments for theatrical folks to whom we specially 
cater and who can be assured of unsurpassed service and attention at all tim 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT 


Address all communications to M. Claman 
Principal Office: Yandis Court, 241 West 43rd Street, New York 


es. 
AND ELECTRIC LIGHT. 


HENRI COURT 


312, 314 and 316 West 48th St. Phone 8560 Bryant 

Ap up-to-the-minute new fireproof building, arranged 
in apartments of 3 and 4 rooms with, kitehens, private 
bath. Phone in each apartment. 


$12.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43rd St. Phone 4293-6131 Bryant 

Three and four rooms with bath furnished to a 
degree of moderness that excells anything in this type 
of building. These apartments will accomodate four 


or more adults. 
$8.00 Up Weekly 








“WHERE THE MOUNTAINS KISS THE SEA” 


NAT GOODWIN CAFE 


The Most Famous Bohemia West of Chicago 
SANTA MONICA, CAL. (25 minutes from Los Angeles) 
PAUL W. SCHENCK, President 





| DANCING | 














ROTISSERIE 


RAZZETTI & CELLA, Inc. 


Kings of the Roast Meats 
Originators im this style cooking 








La Parisienne | ELDORADO 


630-632 STH AVE. 1599-1601 B’'WAY 
Bet. 40th-41lst Sts. Bet. 48th-49th Sts. 
Phone Bryant—~4723 Phone Bryant—8895 





Ding Rooms Palm Garden 


Imported & Domestic Wines & Liquors 


Famous Places—Popular Prices 


OPEN TILL 1 A. M. 











Telephone Greeley 2429 
UNDER NEW MANAGEMENT 


COOK’S PLACE 


Board and Room at very reasonable rates. 
Single Rooms, $2.50 Up. Double Rooms, $3.50 Up 
Board and Room, $8.00 Up 
JORDAN BROS., Props. 


270 West 38th St. NEW YORK CITY 


ST.PAUL HOTEL 


60TH ST. AND COLUMBUS AVE. 


NEW YORK CITY 


Ten-story building, absolutely fireproof. All 
baths with shower attachment. Telephone in 
every room. 

One block from Central Park Subway, 6th 
and 8th Ave. L Stations. Same distance from 
Century, Colonial, Circle and Park Theatres. 

—RATES— 

100 Rooms, use of bath, $1.00 per day. 

150 Rooms, private bath, $1.50 per day. 

Suites, Parlor, Bedroom and Bath, $2.50 and up. 

By the week, $6, $9 and $14.00. 


SPECIAL RATES TO THE PROFESSION 





Catering to Vaudeville’s Blue List 


Schilling House 


107-109 West 48th Street 


NEW YORK 


American plan. MEAL SERVICE AT ALL 
HOURS. Private baths. Music Room for 
Rehearsals. Phone 105¢ Bryant 





Tel. 4698 Bryant 


The Central 


221 WEST 42D ST., near Broadway 
Elegant furnished rooms with private baths; 
modern comfort, French cooking. Single, $7 te 
$8; Double, $14 to $18, including board. For past 
13 years under the personal management of 
F. MOUREY. 








CATERING TO THE PROFESSION 


ABBEY COURT 


3120 Broadway, N. Y. C., N. E. Cor. 124th St. 


Furnished apartments, one, two and three 
rooms, elevator house, hotel service, home 
comforts, telephone, housekeeping facilities; 
reasonable rates. Restaurant—Convenient to 
subway. Open evenings. Tel. 3766 Morningside. 











near 8th Ave. 
and make their best impression with their 
voices. The boys should pay more attention 


to makeup. One used too much rouge. They 
gave satisfaction. Harry Fern and Co. were 
the first of the sketches to appear and the 
act made its usual bully score. Thea and 
Winnie Lightner and Newton Alexander did 
well. One of the girls appeared to be af- 
fected by a cold. ‘‘Cranberries,"” with the 


same cast that offered the sketch at the 
Majestic, was ‘‘No. 5” and the little comedy 
was effectively played. The skit caused con- 


siderable laughter. The Leightons combined 


talk, music, singing and dancing. Act is 
there with the comedy but some of the talk 
could be chopped. Following Miss Dean ap- 
peared Billy Halligan and Dama Sykes, who 
the program says were “late features of 


‘Watch Your Step,’” who first open in ‘one’ 
and then switch to “two,’’ an office interior, 
where the pair engages in some fly con- 


fabbing. New gags and old lines are cross- 
ed to good results. he couple offered their 
former “dictation number’ at the typewriter 
and did weil with it. The Statues closed 
and four men followed up some posing 


—_— 





350 Rooms, 250 Private Baths 
Five Minutes’ Walk to 30 Theatres 


New Victoria Hotel 


Formerly KING EDWARD 


UNDER NEW MANAGEMENT 


IN NEW YORK 


145-155 WEST 47TH STREET, Just off Broadwa 
“The Very Heart of New York” 


Rooms (Running Water), $1.00 and Upward. Room and Bath, $ 
Try Our Doliar Dinner for 50c. 


CAFE IN CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 


Absolutely Lropweet 
EVERY MODE CONVENIENCE 


» $1.50 
POPULAR PRICE RESTAURANT 








70 WEST 46TH STREET 


phere, invites your pa 
Double room, use of bath, $1.50 per day. 


private ba 





Hotel Richmond 


» 1 BLOCK FROM BROADWAY, 1 BLOCK FROM 5TH AVENUE 
5 MINUTES’ WALK TO 30 THEATRES 
This excellent hotel with its quiet, comfortable, attractive service and restful atmos- 


SPECIAL PROFESSIONAL RATES 


Double room, 
rday. Parlor, bedroom and private bath, $3.00 per day. Parlor, two bedrooms and private 
ath, $4.00 My day. (For parties of three, four or five persons we have larger suites with 

at special rates, ranging from $1.00 per day up. Telephone in every room. 
Good and reasonable restaurant, giving you room service free of charge. 





NEW YORK 


private bath and shower, $2.00 


E. B. SEAMAN, President. 








Phone Bryant 1944 


Geo. P. Schneider, Prop. 


THE BERTHA 


FURNISHED APARTMENTS 


Complete for Housekeeping 
Clean and Airy 


323 West 43rd Street, NEW YORK CITY. 


Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession 


a arr eae 


$ebasedndshoeernceustesseusens $8 Up 





Dad’s Theatrical Hotel 
PHILADELPHIA 








TORONTO—CANADA 


STRAND HOTEL 


81-85 VICTORIA STREET 
ADJOINING SHEA’S THEATRE 
Convenient to all theatres. 
Rates to the Profession 


Running hot and cold water in every room. 
European plan 


H. ARMSTRONG, Manager. 





ST. LOUIS, MO. 
REGENT HOTEL, 100 N. 14th Street 


HOME OF THE PROFESSION 
FivE MINUTES WALK TO ALL THEATERS 
ELMER E. CAMPBELL, Prop. and Mar. 


NOTICE TO THE PROFESSION 


SEYMORE HOTEL 





ROCHESTER, N. Y. 
Rates 
European ..... eS $0.75 up 
American ..... i ...-$1.25 up 





“Pieces’’ by some clever “risley’” work. 
MAJESTIC (Fred Eberts, mgr.; agent, Or- 
pheum).—The Majestic show for the most 
part Monday afternoon was devoid of life, too 
sombre and colorless for vaudeville. Even 
what comedy was furnished for the bill was 
in such close proximity to the serious sides 
it was unable to hold up its end of the en- 


tertainment. The show was opened by Pow- 
der and Chapman with the folks coming in. 
Moran and Wiser pleased with their hat 
throwing. Moore and Haager were third. 
This couple did well, though the returns 
were not what was expected but the audience 
was as a whole a “tough one” in bestowing 
applause up to this time. The routine could 
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BEST PLACES TO STOP AT 


LEONARD HICKS:HOTEL GRANT 


“The Keystone of Hotel Hospitality”’ 
CHICAGO 


OFFERS SPECIAL WEEKLY RATES TO THE PROFESSION 
WHY NOT LIVE IN THE HEART OF CHICAGO? 


UNDER MANAGEMENT OF THE OWNER 


HOTEL FOR GENTLEMEN 252-254 West 38th St., Off 7th Avenue, New York 
Northwest Corner 42d Street and 9th Avenue 


$2.50 to $5.00 Weekly 
TWO BLOCKS WEST OF BROADWAY 0@ rooms, scrupulously clean, baths on every floor, steam heat, electric light and 
Telephone 1862 Bryant NEW YORK CITY 
NEW BUILDING ABSOLUTELY FIREPROOF 


1 8 
Telephone 4155 Greeley MUSIC ROOM FOR USE OF GUESTS 
84 ROOMS With Hot and Cold Running Water 


SHOWER BATHS EVERYTHING NEW 
PRICES $3.50, $4.00, $450 WEEKLY 

RUSH AND EAST GRAND AVE. 

—250 Rooms—— 


CAFE AND RESTAURANT 
CHICAGO 


CATERING TO THE BETTER CLASS OF THE PROFESSION 
WALKING DISTANCE OF ALL THEATRES 
ROOMS WITH BATH, $7, $8, $9, $10.50 
TWO ROOM SUITE, $14. THREE ROOM SUITE, $21 
HIGH CLASS RESTAURANT MODERATE PRICES 
ROBT. H. BORLAND, Manager 


(Same Management Alexandria Hotel) 























A CALL WILL 
CONVINCE YOU 


ra.onee(88, The Edmonds | ==. | 
Furnished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in Each Apartment 
























4 
rs 
t 














Rooms with Private Bath $7.00 Week 


IN THE NEW, MODERN FIREPROOF 





NORMANDIE HOTEL 


Within three blocks of Ten Largest DowarTown Theatres CFALCAGO, ILL. 














Office—776 EIGHTH AVENUE 





156 West 35th Street 


HALF BLOCK FROM THE WHITE RATS 
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MARION APARTMENT 


754-756 EIGHTH AVE., Bet. 46th and 47th Sts. 


3-4-5 Reom Apartments Completely Furnished for Housekeeping at Moderate Prices 
Steam Heat, Bath and Telephone in Each Apartment 
Ne ene but myself is connected in any way with these apartments 
MRS. GEORGE HIEGEL, Proprietor and Manager 


FURNISHED APARTMENTS 


1, 2, 3, and 4 Rooms, $3 and Upwards 
Complete Housekeeping Equipments. Telephone and Elevator Service. 


years ago in more elaborated form. Just 
when the old engine pulled up in “ninety 











killing booze he gives vent to a series of 
flippant, spicy remarks explaining why he 





the theatre most effectively with her voice 
of high range. She appeared more as though 





SAN DIEGO, CAL. 
Hotel White House 


1053 2nd St., San Diego, Cal. 
(Just Off Broadway) 
One Block Within All Theatres 
If you do not see our bus, take any taxicab at 
our expense. 





be shaped much stronger. The opening is a 
pretty one to be sure, but not as effective as 
it might be. Miss Haagar wears some be- 
coming stage clothes. Victor Morley and Co. 
rounded up some excellent entertainment with 
their sketch, “A Regular Army Man,” and 
the turn bolstered up the show considerably. 
The close harmony stuff was surefire Mon- 
day. Bert Hanlon got away to a quiet start 
but before he had finished with his distinct- 
ive style of entertaining had the audience 
with him. His material is of the sort that 
is not being done to death. Mme. Eleonora 
De Cisneros, programed as prima donna of 
the Chicago Opera Company, is the biggest 
of the high-class singers, physically, that 
have yet entered vaudeville and she filled 


XORA 


STAYS ON! 
Gives a most beautiful complexion. 
Used for 50 years by Stars of the Profession. Send for free 
EXORA samples. CHARLES MEYER, (Est. 1868), 293 W. 
13th Street, N. Y. 








she were dressed to play the role of Ophelia. 
They have been talking about acts “pull- 
ing the American flag,” but Mme. de Cis- 
neros, dressed in a purple robe, walked out 
with a big flag and sang one of our best 
known patriotic airs which had the audience 
standing twice in the same place. Claude 
Gillingwater and Company offered “The De- 
cision of Governor Locke,” which made an 
impression, though it seemed to run pretty 
long. Story reads like a modern piece of 
fiction and could be elaborated into a play 
without much trouble. Both Gillingwater 
and: Stella Archer put their characters over 
in bully shape. Morton and Moore waited 
nearly two minutes before the setting for the 
heavy sketch was removed for their opening 
and they also suffered by following the skit 
so closely. However hard work and their 
familiar style of fun-making pulled the turn 
up to a strong finish. Morton is still the 
same hardworking acrobatic man that he has 
always been and he took some hard falls. 
Eva Gauthier, prima donna, didn’t appear 
one bit feazed by the earlier appearance of a 
grand opera singer and rendered a number 
of selections in good voice. She and Nila 
Devi, prima ballerina, head this act, with 
the latter dancing some of the classical num- 
bers rather effectively. The act also car- 
ries a ballet of four dancers. The Gauthier- 
Devi offering is styled ‘“‘Songmotion,”’ the title 
derived from the fact that several times 
when Miss Gauthier is singing, Miss Devi 
is dancing in rhyme to her accompaniment. 

McVICKER’S (J. G. Burch, megr.; agent, 
Loew).—Melodrama headlined the show at 
MeVicker’s Monday and melodrama was not 
taken as seriously as when dished up some 


and nine” fashion right up to the very edge 
of the footlights in the tabloid version of 
“The Heart of Chicago,’ which Lincoln J. 
Carter wrote long before moving pictures 
made melodrama easy, the audience tittered 
in sections while others waited mutelike for 
something more serious to happen. Ralph 
Kettering is reported to have made the con- 
densed version of Carter’s thriller and he did 
well under the circumstances, The tab made 
its first appearance around 1.50 and it was 
two before Della Carson swung the red auto 
light and stopped the prop engine before it 
had run head-on into the orchestra pit and 
her hubby stepped from the train to hug 
Della for her brave deed. Monday's audi- 
ence laughed during the serious moments but 
the stage realism wasn’t a bit bad for the 
price. The cast made itself heard and the 
scenery worked well, all things considered. 
“The Princess Maids’ opened the show with 
barely a corporal’s guard in the main audi- 
torium. Act was on too early for the audi- 
ence to show much appreciation. Frank 
Rogers is a negro ventriloquist. Colored 
voice throwers are scarce in vaudeville and 
for that reason Rogers is quite a _ novelty. 
Rogers uses two dummies and handles the ex- 


change of voices well. For an encore at the 
finish he gave a good imitation of a_ side- 
show barker giving his spiel several blocks 
away. The ventriloquial bit was most effect- 
ive. The Clark, Silvernail Co. offered a 
sketch which had an alcoholic young man 


doing a Highland fling with a botttle of sys- 
tem wrecker against the advice of his doctor 
and despite the attendance of the butler and 
a nurse. The young man drinks himself to 
death, but before he puts away the death- 


must drink and have the doctor earn his $2,- 
500 fees. There are some snappy, crisp lines 
in the skit and they caused hearty laughter 
at McVicker’s. Alice Cole dished up topical 
numbers with grand opera and did nicely 
Lawrence and Edwards have an army skit 
and went well at McVicker’s, where acts of 
this kind do not fare very well as a rule. 
Some of the patter is refreshingly amusing. 
Following the Selig-Tribune pictures Norris’ 
Babboons cut up some village capers with 
two of the simian performers being wedded 
and jumping into bed for a ‘good night’ 
curtain. Housley and Nicols (colored) hauled 
down the applause honors of Monday's morn- 
ing show, their songs in particular being en- 
thusiastically applauded. This pair went 
along to a solid score and their success was 
genuine. The “straight” has a_ splendid 
voice, of musical quality, and hits his top 
notes with ease. Then came “The Heart of 
Chicago,” with Knapp and Cornella putting 
over a hit with their style of acrobatic com- 
edy. 

WINDSOR (D. L. Swartz, mgr.; agent, W. 
. M. A.).—The last half of last week 
brought ‘“‘The Prince of Tonight” into the 
Windsor for its firet appearance at this house 
in its condensed vaudeville form. The tab is 


controlled by LeCompte and Flesher, who 
have had a number of road shows out for 
many seasons. “The Prince of Tonight,’ 


which Adams, Hough and Howard wrote for 
the old LaSalle musical stock, does not lend 
itself to vaudeville usage as readily as one 
might have thought after seeing it in stage 
form. In the first place it Is shy a full dose 
of comedy which all phases of complete vau- 
deville entertainment require, Producer 
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‘-RAYMOND SISTERS 


TWO GIRLS 


The original act in vaudeville; carrying our own grand pianos. 


Proctor’s Fifth Ave. (March 13-14-15) 






TWO VOICES 


TWO PIANOS 


Produced and staged by GILBERT SHORTER 
8ist Street Theatre NOW (March 16-17-18-19) 


Direction, HARRY WEBER 





WM. GAXTON & CO 


Just Returned From a Successful Tour of the Orpheum Circuit 


GLEN ELLISON 





In “A Regular Business Man” 


This week (March 13) Colonial, New York. 
x NEXT WEEK (March 20) PROSPECT, BROOKLYN 


Direction, JOS. HART 


“The Scot Without a Kilt” 


This Week (March 13), Keith’s Colonial, New York 


NEXT WEEK (March 20), REPRESENTING SCOTLAND ON 
INTERNATIONAL BILL, ORPHEUM, BROOKLYN 


Direction, ARTHUR KLEIN 





Fred LeCompte has tried mighty hard both 
by the interpolation of a bell hop type in 
the tab and through the expenditure of real 
money to inject the necessary fun into the 
offering, but so far the funmaking byplay 
hinges mostly on the hat-jumping and hat- 
breaking proclivities of the fat man in the 
tab. The hotel bell-boy gets what he can 
out of a part which was gumshoed into the 
show just to pad out the comedy and hence 
his part is not what could be worked up 
with more time. At the Windsor the tab 
drew business the last half and apparently 
gave satisfaction, but the results were not 
what the men behind the producing guns ex- 


pect or anticipate in vaudeville. Scenically 
and in wardrobe equipment the tab has no 
reason to feel ashamed of itself, but it’s a 


pity that there isn’t more of the “comedy 
jas” the western managers and audiences 
unite in branding as ‘“‘surefire’’ in this show, 
as LeCompte has shown every willingness to 
strengthen the tab in every way, shape and 
form since putting it into vandeville. There 
are several pleasing numbers and they give 
the girls plenty of work. The chorus in sev- 
eral instances gave a good account of them- 
selves and at the Windsor looked pretty nice 
from the rear of the house. Between the first 
and second parts a young hoofer tries to 
keep things enlivened but it appears as the 
best idea to have the tab’s quartet get in be- 
fore that drop and hit a few barber shop 
chords. There is too much talk in the tab 
version, but this could be easily remedied. 
But just where the comedy punch is to be 
obtained is a horse of another color. Tabloid 
managers who are hitting the trail next sea- 
son in the condensed m. c. shows will do well 
to consult some of vaudeville time-tables and 
have their companies hit kaleidoscopic speed, 
adopt some reliable comedy “bits” (even 





INERS 


AKE-UP 


Est HENRY C MINER. Inc 














though they be dug from the archives of the 
first show days) and inhale some of the 
“two dollar stuff’ for ideas before somebody 
beats them to it. It’s a pity that royalty 
muts be paid on “The Prince of Tonight’ 
before the piece has earned its salt as tab 
feature. The title is a bird for a vaudeville 
tab. 
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SAN FRANCISCO OFFICE 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 
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ORPHEUM (Fred Henderson, gen. rep.; 
agent, direct).—Umberto Sacchetti, former 
Metropolitan tenor, headlining, failed to 


catch on with his vocal work and was a de- 
cided disappointment. Bankoff and _ Girlie, 
also featured, closed the show. Julie Ring 
and Co., in “Twice a Week,’ secured good 
comedy results. Mirano Brothers opened the 
program with sensational work. Whiting and 
Burt, second week, stopped the show. Fitz- 
gerald and Marshall did well. Dorothy Jar- 
don held over from last week made a notice- 
ably good impression again. 

EMPRESS.—The William Fox feature, “The 
Marble Heart,’ was withdrawn from the Em- 
press bill this week. Theda Bara in “Car- 
men” was used in its place. Harry Sterling, 
entertaining. Cora and Robert Simpson in 
“His Wife” scored on the strength of it be- 
ing a good clean comedy. The Musical 
Keuhns, liked. George Lee and Girls closed 
the show. The offering was not up to the 
usual standard of girl acts and suffered ac- 
cordingly. Ray Conlin registered. Garland 
Rheil Dancers did nicely. The Western Vau- 
deville Managers’ Assn. placed three acts 
into the bill, including the Lyric Quartet, 
good; Davis and Romandelli, acrobats, who 
opened the show cleverly, and ‘‘The Fashion 
Shop,” with a novel idea but spoiled by an 
incompetent cast. 

PANTAGES.—Norine Carmen’s Minstrels 
headlining and closing the show to the big 
satisfaction of all. Grace Cameron, hit. 


Bett’s Seals held the itnerest. Andy Lewis 
and Co. (including Vera George and Jack 
Martin) had right kind of comedy. Ruth and 
Kitty Henry two pleasing girls with well se- 
lected songs held attention. Flying How- 
ards opened the show Robinson and Lavine 
in a cabaret act were well liked. 

CORT (Homer F. Curran, mgr.).—Pavlowa 
and Boston Opera Company (this week only). 

COLUMBIA (Gottlob, Marx & Co., mgrs.). 

Attraction not announced. 


ALCAZAR (Belasco & Mayer, megr.).— 
Stock. Lytell-Vaughan Company (33d week). 
SAVOY (Homer F. Curran, mgr.).—Dark. 


WIGWAM (Jos. F. Bauer, mgr.).—Del. S. 
Lawerence Dramatic Players. 

PRINCESS (Bert Levey, lessee and mgr.; 
agent, Levey).—Vaudeville. 

HIPPODROME (Wm. Ely, megr.; agent, W. 
S. V. A.).—Vaudeville. 





Teddy McNamara, the juvenile comedian of 
the Pollard Opera Company, is in the hos- 
pital being treated for a hernia. 





The Frank Adams Circus, described as a 
one-elephant circus, paid a license of $50 to 
play Richmond (Cal.) March 6. The white 
top, according to a report, played to admis- 
sions totaling $2. 





Instead of going to a British Columbia 
port, as originally planned, Tozart, the Eng- 
lish artist, landed here to look over the situa- 
tion before going east, where he will show his 
act in hopes of securing a route over the big 
time. This is Tozart’s first visit to America. 





Nolan and Nolan are back from Australia, 
where they played for Hugh McIntosh over 
the Rickards Circuit. The team have cre- 
dentials to prove that they were very suc- 
cessful and speak highly of the treatment ac- 
corded American artists by Mr. McIntosh. 





“Stella,”’ the painting which proved to be 
the banner “Zone” attraction at the recent 
Expo, is being exhibited in Seattle under the 
direction of Harry Leavitt. Eddy Vaughan, 
who formerly had the painting, is said to be 
in Los Angeles. 

Moore, O’Brien and Cormack left the city, 
after two weeks at the Orpheum, well pleased 


with their local engagement. Both weeks the 
trio opened the show and on the second Sun- 
day, despite being No. 1 on the bill, stopped 
the show so completely Manager Henderson 
went back stage and paid the trio a very high 
tribute. 





The Home Industry League, an organiza- 
tion which makes a specialty of boosting Cali- 
fornia made goods, has an official poem 
which is to be set to music for use as an 
official song. To get the desired music the 
League has opened a contest which will run 
until April 14. The prize for the successful 
composer is not specified in the announce- 
ment which says that suitable awards will be 
made to the winners. The contest is open 
to all. 





Amedee Julin, a well known vocalist, has 
been ordered by the Court to pay a local un- 
dertaker $240. Julin’s mother died a year ago 
and specified in her will her body was to he 
shipped to France for burial. The singer had 
the undertaker make the necessary prepara- 
tions, but when the time arrived to ship the 
body Julin changed his mind and had the 
remains cremated. The undertaker sued for 
payment for the trouble he went to. 





During the weeks of Feb. 27 and March 5, 
both the Columbia and Cort played pictures. 
The Savoy was dark, thus leaving the Al- 
cazar and Wigwam stock companies supply 
the city with dramatic shows. And while both 
of the stock houses (situated too far apart to 
conflict with each other) had the only big 
plays in town, neither house did more than 
about their average business, which has been 
very good. 





Bert Levey and the W. S. V. A. have com- 
bined forces to a certain extent as far as 
playing each other’s bookings are concerned. 
The move was made so that acts contracted 
for by either agency will be kept working 
hereabouts until the turns have played most 
every stand around here and thus played out 
their contracts without having to lose any 
time to do so. This move was made to 
strengthen the coast booking concerns against 
the W. V. M. A.’s invasion and cause that 
agency to draw directly upon the east for 
acts not played out on the coast. 








GENERAL PISANO 





Commander in chief of a small detachment 
of Italian Sharpshooters to battle 3 shows 
per day over the Pantages circuit, opening 
the bombardment in Winnipeg - March 27. 











NEXT WEEK (March 20), ROYAL, NEW YORK 





OKLAHOMA BOB ALBRIGHT 


THE SINGER FROM SOMEWHERE 
FIRST NEW YORK APPEARANCE 





Direction, PETE MACK 
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SWAN WOOD 





SHERIDAN DUPONT 


IN DANCE DESCRIPTIVE 


AFTER A COMPLETE REST, FOLLOWING A MUTUAL AND SATISFACTORY TERMIN- 
ATION OF PAUL DURAND’S CONTRACT WITH “BALLET DIVERTISEMENT,” MISS 
WOOD HAS REJOINED MR. DUPONT 


AUSTRALIA. 
Sydney, Feb. 15. 
“Under Fire,” Roi Cooper Megrue’s war 
play, received unexpected publicity shortly 


after its opening in Sydney; Feb. 5, by Gun- 
ner Dunn, of the Australian Imperial Force, 
recovering his voice by shock during the 
performance. Gunner Dunn went into action 
with his battery at Cape Helles, Gallipoli, and 
while serving his gun was blown by a Turkish 
shell into the air with the rest of the gun 
crew. After regaining consciousness at 











Ghezireh Hospital, he found he could only 
make himself heard in the faintest of whisp- 
ers and after six months had resigned himself 
to his fate. During the third act of “Under 
Fire” a realistic explosion occurs in a trench 
and the sudden shock caused Dunn to col- 


lapse. When he recovered he said in a clear 
voice, “My God, that was terrible!” ‘You've 
got your voice back,” a soldier friend said in 


amazement. ‘Good Lord, so I have!” said 
Dunn, when the joyful fact suddenly fawned 
on him. 
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MME. SOPHIE ROSENBERG’S 
OTHER ESTABLISHMENT 
153 WEST 44th STREET 
TELE. 5599 BRYANT 
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CALL and be CONVINCED 





il 


TEL. 688 BRYANT 
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who have been in the 
habit of doing their shop- 
ping on the avenue are 
now turning their backs 
on that street, where the 
prices are in accordance 
with the rents. 


Clever and exclusive 
creations in suits, gowns 
and hats that is fast giv- 
ing Mme. Sophie Rosen- 


berg a reputation in the 
profession. 


BEAUTIFUL STARS WHO 
HAVE PUT THEIR STAMP OF 
APPROVAL ON ROSENBERG | 
GOWNS: 


THEDA BARA 
VIRGINIA PEARSON 
MABEL NORMAND 
LILLIAN WALKER 
MARY MILES MINTER 
FANNY WARD 

EMMA CARUS 






































Direction, BEEHLER & JACOBS 





Linn, billed as the ‘‘American 
Singing Comedian,” revived memories of the 
recent visit of the Primrose Quartette. Linn 
was very well received and promises to be 
very popular here. His amiability and energy 
plunged the house into laughter, especially 
in a Spanish ditty, “She Taught Me to Dance 
the Fandango.” 


Rotund Ben. 





Herbert Morris, Hebrew comedian, will 
play the part of a Hebrew woman and his 
vaudeville partner, J. Matt Meeker, will be 
seen as an American moving picture photo- 
grapher in Geo. Marlow’s Revue, ‘‘You’re the 
One.” 





Ashmead-Bartlett (the famous war corre- 
spondent) under the Tait management, de- 
livered his first lecture in Australia at the 
Sydney Town Hall Feb. 12. His opening 
story, “With the Auzacs at the Dardanelles,” 
from a military point of view was excellently 
told, but Bartlett seemed to get the human 
note much more in his writings than in his 
first lecture. 





Bob Cooke and Dot Oatman got over with 
the movie skit, “The Perils of Pauline.” 
Moving picture burlesques are always popu- 
lar with Australian audiences. 





After the private display of the William 
Fox photoplays at the Sydney Tivoli, J. C. 
Williamson, Ltd., announced their intention 








GRAND OPERA—CONCERT 
AND 
VAUDEVILLE 


403 PUTNAM BLDG. 
1493 BROADWAY 
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NOW IN PREPARATION 
Most Pleasing and Highest Class 


IRISH 
ATTRACTION 


Ever Designed for Vaudeville or Any 
Other Stage 


NOW IN PREPARATION 








of supplanting the ordinary drama at the 

Theatre Royal, Sydney, and displaying once 

a week a William Fox photoplay. ‘‘Carmen”’ 
¢ 


opens the converted theatre Feb. 19. 





Ten years ago Andrew Mack made a suc- 
cessful tour of Australia, then about five 
years ago Allen Doone arrived here and has 
been going strong ever since. At present he 
is taking a short business trip to the Stat 
A third Irish-American singing actor has h 








MACK-0-LOGUES 


By EDDIE MACK 


W. P. Pearce, 
better known as 
Cutey, paid me a 
visit. He tells me 
that the Mack 
label in clothes 
was used as a 
pass to get into 
the exclusive 
“Panama Club” 
at Jacksonville, 
Fla., recently. 

A few of the 
notables who are 
now there and who 
used the Mack la- 
bel to be admit- 
ted are Nat 
Goodwin, Billy 
Quirk, Eddie 
James, Joe 
Schrode and Ed- 
die August. 

This is only one of many instances 
where the Mack label has established 
the identity of a man of “‘class.” 

While waiting to “go on” back of any 
stage just look about and note the 
number of successful acts that Fe 
will see wearing Mack clothes. 
lars to doughnuts a canvass of the acts 
playing any of the big time houses in 
any town would disclose that nine 
of every ten are Mack tailored. 

This ““Mack-o-logues” column is to be 
a weekly feature of my advertising and 
I want any of your unusual experiences 
sent to me so that I can publish them. 

Since returning from my home in 
Louisville and French Lick my kid 
has become a regular performer. 

Another thing I want to impress on 
your mind that all my clothes are de- 
signed by me and tailored right on my 
premises. My clothes are different 
and my prices are also different, my 
spring and summer styles, suits and 
top coats, are exceptionally smart mod- 
els and exclusive patterns. My clothes 
are NOT of the “so-called” sample shop 
variety, as I clean out my stock to 
several of sample shops at the end of 
every season, so get wise to yourself. 
I would not be dressing the best shows 
in town from head to foot if I was not 
there. 

More next week and every week 
thereafter. 





Sincerely, 


EF : 


Broadway’s Famous Tailor to the 
Profession 


Ready to Wear or Made to Measure 
1582-1584 Broadway 
Opposite Strand Theatre 
722-724-726 7th Avenue 


Bet. 47th and 48th Sts. 
Opposite Columbia Theatre 


New York City 
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Glassberg 
Short Vamp 
Satin Sandal 


STYLE 3000—One Strap Sandal, in Fine 
Juality Satin French Heel, White, Biack, 
Rot *ink, Emerald Green, Stage Last, 
Short VAMP .ccccccecccesessesesesece 

STYLE 3010—BALLET SANDAL, in Vici 
Kid, one Strap, Spring Heel. Colors: 
Black, Blue, Red and Pink......... $1.75 


J. GLASSBERG 


511 6th Ave., near 31st St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 10th St. 


Send for Catalog V4 


MUSIC ARRANGED 


For orchestra or piano. Songs taken down from 
voice. Old orchestrations rewritten. W. H. 
NELSON, Suite 403, 1531 Breadway, Astor 
Theatre Building, New York. 
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at Most Reaaonable Prices. 
133 E. 34TH ST., 


Corner Letington Ave. 


4 P.M, 
SPECIAL DISCOUNT TO PROFESSIONALS 











Burlesque Managers Attention 


The past year has seen a revolution in costumes in burlesque. This com- 
ing season your patrons will demand more up-to-date and original cos- 
tumes. Just for that purpose we have a special designer on the premises 
“who is at your service.” Telephone or write and Mr. Behrens will give 
you his personal attention. PRICES ABSOLUTELY RIGHT. 


THEATRICAL COSTUMER TO THE BETTER CLASS 
162 West 48th St., New York City (Opp. 48th St. Theatre) Phone 935 Bryant 











ORCHESTRATIONS 


wax oeoxBENDIX MUSIC BUREAU “2. 22:00 


Suite 402, Columbia Theatre Bldg. 


(Artists in every branch of music for every occasion) 
of Character and Distinction—New Ideas—Special effects to 


EMPHASIZE your Personality. Come to us and 
for. We compose, select and arrange music. 


(Opposite Palace Theatre) 
Tel. Bryant 6462 


et the BEST. That is what BENDIX stands 
lay Reading Dept. Write for particulars. 











Dr. JULIAN SIEGEL 
DENTIST 





PUTNAM BUILDING, 1493 BROADWAY 
Special Rates to the Profession 
Official Dentist to the White Rats 











HABERDASHER 
AUTHORITY IN 
OUTFITTING PRODUCTIONS AND ACTS 
1578-1580 Broadway 
OPPOSITE STRAND 
569 Melrose Ave., Bronx 
Phone Bryant 7735 Phone Meirose 651i 























; Manufacturers of 
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Accordions 
279 Columbus Avenue 
SAN FRANCISCO 


TO DAY { While you have a haif 
- e hour to spare have your 
nose corrected and go through the rest of your 
life looking better. 


M Hh Guerrini Co. 
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Book 
Free. 
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DR. PRATT, 40 West 34th St., New York 
werk CROSS 


LETER HEADS 


Contracts, Tickets, Envelopes, Free Samples, 
STAGE MONEY, 15c. Book of Herald Cuts, 2Sc. 


CROSS fii's\ Deansonn st. CHICAGO 








Let us Prove it is Best 
Send for Price List and Color Card 
115 West 48th St. New York City 





Australia—Gerald Griffin. He opened success- 
fully at the Sydney Adelphi Feb. 12, in 
“Mavourneen.”’ The audience showed its ap- 
preciation for his sweet tenor voice with its 
high range and forgave his palpable display 
of nervousness due to his first appearance in 
a new country. Sydney is getting its fair 
share of Irish plays recently, and at Easter 
the Taits are to produce “Peg o’ My Heart” 
with Sarah Allgood in the name part. 


By LEN LIBBRY. 
KEITA’S (Robert G. Larsan, megr.: agent. 
Uv. B. O.).—Despite that Weber and Fields 





PLUSH DROPS Ali Sizes and Colors 


Special Discount and Terms This Month 
Rental in City 
CONSOLIDATED VELVET 
245 West 46th St. New York City 





were the headliners, the supporting bill was 
good, with Morrissey and Hackett going big. 
The Schmettans opened with a neat act, fol- 
lowed by Frank Mullane, and Bert Levy. 
Ethel Hopkins went fair, followed by Allan 
Dinehart and Co. in that classic, ‘“‘The Mean- 
est Man in the World.” Ryan and Tierney 
had next to closing, and Ameta closed with a 
mirror dance. Mildred Macomber, in ‘‘Halli- 
day’s Dream,”’ is being boomed heavily as 
next week’s feature. 

BOSTON (Mark F. Eisenberg, megr.).— 
Vaudeville and pictures picking up. 

BOWDOIN (Al Somerbee, megr.; agent, 
Loew).—Small time features with big-time 
advertising. Excellent business. 

HIPPODROME (Robert G. Larsen, agent). 
—Boxing and wrestling. 

ORPHEUM (V. J. Morris, mgr.; agent, 
Loew) .—Biggest small time business in New 
England, over 3,000 a night at last show. 

ST. JAMES (Joseph Brennan, mgr.; agent, 


Loew).—Pop. Excellent. 
GLOBE (Frank Meagher, megr.; agent, 
Loew).—Pop. Good. 


BIJOU (Harry Gustin, mgr.; agent, U. B. 
O.).—Paramount. Excellent. 

GORDON’S OLYMPIA (J. E. Comerford, 
megr.).—Pop. Excellent. 

SCOLLAY OLYMPIA (A. H. Mailey, mgr.). 
—Pop. Good. 

PARK (Thomas D. Soroire, mgr.).—Pic- 
tures. Big. 

SHUBERT (E. D. Smith, mgr.).—Last 
week of Lou-Tellegen in ‘‘A King of Nowhere.” 
“Alone at Last’? opens Monday. 

MAJESTIC (E. D. Smith, mgr.).—William 
Hodge in “Fixing Sister’ still going big. 

WILBUR (E. D. Smith, mgr.).—‘‘Hobson’s 
Choice’’ opened Monday night. Fair. 

HOLLIS STREET (Charles J. Rich, mgr.). 
—‘‘Daddy Long Legs” closing to heavy mati- 
nees and light evenings. Return of Cyril 
Maude in “Grumpy” anounced for March 27. 

COLONIAL (Charles J. Rich, megr.),.— 
“Around the Map” doing excellent business 
for Lent, due in the main to the absence of 
any competition this week. Internal dis- 
sension reported in company. 

PARK SQUARE (Fred Wright, megr.).— 
“Twin Beds” openéd for return engagement 
Monday night. Business disappointing. 
Margaret Illington in “The Lie” billed for 


WANTED—AI Producing Comedian 


also SECOND COMEDIAN and GENUINE PRIMA DONNA 


CHORUS GIRLS 


Write or wire J. A. JAMES, Tivoli (formerly Folly) Theatre, Detroit, Mich. 
(VIRGINIA KELSEY, GEO. WARD and JOHN BLACK, write) 








a 3 with “Princess Pat” for Easter Mon- 
day. 

PLYMOUTH (Fred Wright, megr.).—Last 
week of George MacFarlane in ‘‘Heart o’ th’ 
Heather.”’ John Barrymore in “Justice’’ 
opens Monday. 

CASTLE SQUARE (John Craig, mer.). 
Stock. “Are You a Mason?” drawing well 
with ‘‘Under Cover” underlined for March 20. 

GRAND (George Magee, mgr.).—Pop. Poor. 

HOWARD (George E. Lothrop, mgr.).— 
“The Big Review of 1915.” Big. 

CASINO (Charies Waldron, megr.).—‘‘The 


Midnight Maidens.” Good. 
GAIETY (George  Batcheller, mer.) .— 
Billy Watson’s “Girlie Show.’ Good. 





Charles Sandy Chapman, the singer, has 
probably failed in his attempt to legislate 
vaudeville into the Massachusetts film 
houses. His bill would compel an intermis- 
sion of ten minutes between every 30 min- 
utes of film, and was supported by picture 
lecturers and actors. The Committee on Mer- 
cantile Affairs reported adversely this week. 





The Hollis Street benefit last Thursday for 
the Actors’ Fund of America netted $3,600, 
including flower and program profits. 


LOS ANGELES. 


By GUY PRICSB. 
Clarence Kolb was guest of honor at the last 
Palsfest. 





Louie Levy, one of L. E. Behymer’s assist- 
ants, has made a wonderful discovery—an 
herb that makes hair grow where it ain’t. 


Ce 





A Leap Year skating contest was given at 
the Broadway roller rink this week. Scores 
of eligibles participated. 





The Boston Opera Comnany, in conjunction 
with the Pavlowa Rallet Russe. at the Mason, 
has done practically sell-out business in its 
engagement here. Max Rabinoff and Mrs. 
Rabinoff are here. but will leave shortly for 
San Francisco. The manager will not con- 
tinue en tour with his company. 





Frank Gotch is using the Los Angeles Ath- 
letic club for his training quarters. 





Fred Ww. Blanchard has made a proposition 
to the city to provide band concerts at Ex- 
position Park weekly for $150. 





Yes, the ice skating craze has penetrated the 
far west. The local newspapers are printing 
series of articles on ‘“‘How to Skate.” 





Anita King, the Paramount girl, went over 
a cliff in a car the other day and was slightly 
injured. “But that’s nothing to the ‘knocks’ 
we get in the movies,” said the actress when 
fully revived. 





Walter Kearn, Mason publicity man, left his 
car standing in front of Bimini baths and 
when he emerged an hour later two tires had 
been stolen. Moral: Don’t bathe. 





Florence Moore is headed this way to re- 
hearse for “Canary Cottage,’’ Morosco’s next 
musical production. 





George Towle, former orchestra director 
with many big musical attractions, fs arrang- 
ing a series of popular entertainments fof the 
Athietie club. 





The Mason wil! be dark two weeks follow- 
ing “Bringing Up Father,” which is the cur- 
rent attraction. 





HIPPODROME 


Senagement CHARLES DILLINGHAM 


World’s Greatest Show Lowest Prices 
MAT-y | HIP HIP HOORAY {evs 
2:15 SOUSA SENSATIONAL | 8:15 
25c. to & BAND ICE BALLET | 25c. to 
$1.00 1,000 People—100 Wonders | $1.50 


Staged by R. H. Burnside 
Sunday Night—SOUSA AND HIS BAND 


Good Printed 





SEND FOR CATALOG 


showing fifty original designs, suitable 







; f fessional] »ple, vaudevillians, 

SEE o7 Eesccestonal poole, vendeviene. 
ted oO olors, sp: 

Let te rheads feft for iediab. ‘Wais antelen situate 


many dollars aud you get better letter- 
heads than you ever had. Owing to 


at Low Prices 
the great cost of producing this catalog 


we are compelled to make a chargeof 10c for same. Send 10c 
and see our original designs. Ali other printing at low prices 


.  Exvmest Fantus Co., Theatrical Printers 
527 S. Dearborn St, [Established 1890 Chicago, Illinois 








THE CASTLE SCHOOL OF DANCING 
24 East 46th St., opp. The Ritz-Carlton 

A competent faculty teaching Stage Pantomime, 

Toe, Russian, Folk, Exhibition Dances, also Ball 

Room Exhibition, the Castle Stage Dances and 

others. Terms most moderate. Special for the 

Profession. Call, Phone or Write. 








My Pet 


Corn 
Ended This Way 


Written by a Blue-jay User 

Ihad acorn which bothered me for 
years. It spoiled a hundred evenings. 

Nothing in my life had yielded 
such a sum of pain. 

I did what all do—pared it, daubed 
it. ButIcaused more soreness than 
I saved in pain. 

And the corn remained. 


Then I read of Blue-jay. 

One night I applied it, and the pain 
forever stopped. In two days I re- 
moved it, and the corn was gone. 

Never since, believe me, have I 
let a corn ache twice. 


No friend of mine now ever has a corn. 
1 told them all of Blue-jay. It has never 
failed—I know it cannot fail. 

Now I write this to say to every woman 
that corns are out-of-date. The pain ends 
instantly with Blue-jay. And the corn soon 
disappears. 

Once prove this and you will keep as free 
from corns as Ido. And it is well worth 
while. Try this way tonight. 


15c and 25c at Druggists 


BAUER @ BLACK, Chicago and New York 
Makers of Surgical Dressings, etc. 











Blue-jay 


Ends Corns 











Earl Carroll has written a song exploiting 
California Orange Day. 


NEW ORLEANS. 


By O. M. SAMUEL, 

ORPHEUM (Arthur White, mer.).—Cecil 
Cunningham and ‘‘The Clock Shop” vie for 
premier plaudits; the golden sketch is a 
tender morsel indicative of the vaudeville of 
tomorrow. Chip and Marble augment its ap- 
peal. Husband Havez helped meet all ex- 
igencies in providing Cecil Cunningham with 
the season’s smartest matter. She scored tre- 
mendously. Annapolis Boys, harmonious: 
Burham and Irwin elicited and merited appre- 
ciation; Charles Mack Company, entertained 
thoroughly, as did Grace Fisher’s three types, 
who closed. 

TULANE (T. C. Campbell, megr.).—‘“‘The 
Birth of a Nation.” 
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1. MILLER, 1554 Broadway, "“i.0°s.2"* 


Manufacturer 
Tel. 2363 Col. o f Theatrical 


Boots and 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes a_ Spe- 
cialty. All work 
made at short 
notice. 


Write for Catalog 4 


Made to Order 
and 
Ready to Wear 


GOWNS for Stage or Street 
115 West 45th Street, New York 


Phone Bryant 4764 


AUGUSTO 
IORIO & SONS 


Manufacturers of 
the Best Accordions 











in the world. 
cial fer Piano 
eys. 


229 Grand Street 
NEW YORK CITY 


HOLZWASSER 


1417-1423 THIRD AVENUE 
NEAR 80th STREET 


= OPEN EVERY EVENING TILL 9 p. m. 
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To the Artist 


A QUARTER of a century 
we have furnished the 
homes of the leading men and 
women of the American stage— 
combining elegance, economy 
and extremely liberal terms. 
We would like to furnish a 
home for you. Our position 
out of the high rent district 
ALONE makes our extraordi- 
narily low prices possible. 

4 ROOMS ($200 value) FOR $123 

5 ROOMS ($350 value) FOR $275 

4 ROOMS, PERIOD ($500 val.) $375 

3 ROOMS, PERIOD ($300 val.) $225 


OUR TERMS “catsit, FREE” 








Value Deposit Weekly 

$75 $5.00 $1.00 to $1.50 
$100 $10.00 $1.50 to $2.00 
$150 $15.00 $2.00 to $2.25 
$200 $20.00 $2.50 Special 
$300 $30.00 $3.00 1 Dis- 
$400 $40.00 $4.00 count for 
$500 $50.00 $5.00 cash 
We Pay Freight and Railroad Fares 
Delivery by r Own Motor Trucks 











Terms apply also to New York State, 
New Jersey and necticut 
We Pay wy and Railroad Fares 








Delivered by Our Own Motor Trucks. 








CRESCENT (T. C. Campbell, mgr.).—Pic- 
tures. 
TRIANGLE (Ernst Boehringer, mgr.) .—Pic- 


tures. 

DAUPHINE (Lew Rose, mgr.).—Stock bur- 
lesque 

ALAMO (Will Gueringer, 
ville. 


megr.).—Vaude- 





Harry Wolf and his charming wife, of the 
Broadway film contingent, have been glimps- 
ing local scenery. They came south to es- 
cape the icy and subway blasts. Mrs. Wolf is 
a champion of woman’s rights and her husband 
favors state rights. 





Percy Grainger gives a recital here shortly. 














Cleanser 


Open All Night and 
Sundays 


Any Ladies’ Gown, 
Suit or Coat 
Dry Cleaned 


*1.50 


Alterations and Repairs 


1554 Broadway 
Corner 46th St. ' 





One Artist to 
Another: 


Some ads. praise books, a song 
or play, 
Or project purely philan- 
thropic; 
This ehyme points quite an- 
other 
It has a “TAILOR for its topic. 


If others weite of LOVE or 
LOATHI 
Please let no patter be of cloth- 
ing. 
A coat, a vest, a pair of pants, 
For Thirteen Dollars and fifty 
cents. 


( With apologies to the pennies) 


John D. 


Inc. 


A Real $13.50 Sample Shop 
The “‘once over” is all we ask. 


JOHN D., Inc. 
1574 Broadway, N. Y. C. 
(Opposite Strand Theatre) 





NEED TIGHTS ? 


Telephone Greeley 2040-2041 


FAMOUS 
FOOTLITE 
SILKOLINE 


In Tights, Union 
Suits, Posing Suits, 
Diving Suits and Leo- 
tards, which look bet- 
ter, wash better and 
last longer than pure 
silk. e also manu- 
facture our garments 
in cotton, worsted, 
spun and pure silk, 
and carry a complete 
line of Silk Hosiery. 
Write for our new 
catalogue, which em- 
bodies a complete line 
of Wigs, Make-ups 
and other Supplies for 
Performers. 





MABEL BURNELL 
Electrical Venus 


Walter G. Bretzfield Co. 


1367-1369 Broadway, cor. 37th St. New York 








The French opera house is to be sold at 
auction shortly. The sale is a friendly one 
to conform to legal procedure. 





G. J. Colvin, of Emmons and Colvin, is 
patroling the martial mazes, having led Marie 
Mullendore to the altar the other day. 

William Oldnow, supreme dictator of the 
Consolidated Film Co., is illuming the local 
Rialto. Oldnow has had military training and, 
in his youth, desired to marry a department 
store saleswoman merely because she could 
advance and give the countersign. 

V. L. Nicholson, formerly secretary to Tom 
Campbell, has gone into the music publishing 
business. 





Very popular in the cabaret section just at 
present are Wanda and Bilie Wilson and 
Imogene Bennett. Miss Benett strikes home 
with those fireside ballads that are domestic 
if not domesticated. 





Two vode litterateurs were discussing Dick- 
ens from the dramaturgic viewpoint in front 
of the Orpheum Sunday. They were arguing 
about “Oliver Twist” as an acrobat sauntered 





Let Me Clean You Up | few New York Opening 











DRY ©’ SEARN THIRSTY 


Dyer 
Phone Bryant 6153 


Work Done One 
Hour 
Gents’ Suits 


or Overcoat 


Dry Cleaned 


*1.00 


1572 Broadway 
corner 47th St. 









FOR SALE—A RECOGNIZED 
STANDARD DRAMATIC NOV- 
ELTY FOR MAN AND WOMAN 
—ACT NOW WORKING. Played 
Keith time. A complete scenic 
production. For full particulars, 
address “C. L.,” care VARIETY, 
New York. 

WRITTEN AND IN STOCK 


ACTS, Terms or List FREE. 15 Parodies 56c. 
E. L. GAMBLE, Playwright, East Liverpool, O. 








Special Service for Vaudevillians 
Lehigh Valley Railroad 


Rochester, $7.00 Toronto, $10.55 
Buffalo, $8.00 Chicago, $19.10 
All Steel Cars, Lowest Fares, Special 
Baggage Service 
If You Want Anything Quick— 
‘Phone W. B. LINDSAY, E. P. A., Bryant 
4212 
A. J. SIMMONS, A. G. P. A. 
Ticket Office, B’way & 42nd St., New York 


JAMES MADISON 
VAUDEVILLE AUTHOR—Write all Nat Wills’ material, In- 
eluding topical telegrams; also for Al Jolson, Joe Welch, Mor- 
ton and Glass, Howard and Howard, Rooney and Bent, Hunt- 
ing and Franeis, Cantor and Lee, Fred Duprez, Schrode and 
Chappelle, etc. 1493 BROADWAY, NEW YORK 


GLIDING O’MEARAS 


Grand Opera House 














N. W. Cor. 23rd St. & 
Eighth Ave., N. Y. C. 


Phone 643 Chelsea 


Late Keith Vaudeviiie 
Feature 
SCHOOL FOR DANC- 
ING—AIIl Modern and 
Stage Dances Taught. 
Special Attention Given 

te Professionals. 


ROOMS FOR 
REHEARSALS 


Open for Clad 
Engagements 


SCENERY 


I have four BEAUTIFUL OLIO DROPS never used, painted 
by John a let me price them to you. Owner 536 W. 
29th St., or Phone 1982 Chelsea. 











WARDROBE PROP 
TRUNKS $5.00 


36x27x23. Big Bargain. Have been used. Cost 
$30.00 new. Also a few Second Hand Innovation 
and Fibre Wardrobe Trunks, $10 and $15. A few 
extra large Property Trunks. Also old Taylor 
Trunks. Parlor Floor 28 W. 3ist, New York City 





up. “Did you ever see ‘Oliver Twist,’ Henry?” 
one of the debaters asked of the athletic fel- 
low. ‘Well, l’ve never seen Oliver twist,’ he 
replied, “‘but take it from me, bo, Ferry the 
Frogman is some little contortionist.” 


PHILADELPHIA. 


KEITH’S (Harry Jordan, mgr.; agent, U. 
B. Q.).—Lillian Russell, headliner; Harry 
Tighe and Sylvia Jason., good; Lyons and 
Yosco, please; Fred J. Ardath and Co., fair; 
Three Floods, acrobatic; Sherman and Uttry, 
geod; Gordan and Rica, well liked; Chief 
Caupolican, Indian singer, hit; Marfon Mor- 
gan’s Classic Art Dancers, pleasing. - 

GLOBE (D. Sablosky, mgr.).—A very bril- 
liant bill prevails this week, headed by “The 
Sidewalk Cabaret.” Others are Joseph K. 
Watson, O’Connor Sisters and Corbin, ‘‘The 
Girl from Macy’s,’’ Tabor and Green, Holden 
and Grant, Farley and Butler. 

WALNUT (Chas. G. Strakosch, mgr.).— 
“Bringing Up Father’ opened Monday. 

VICTORIA.—Pictures. Big business. 

GARRICK (Chas. Wanamaker, mgr.).—‘It 
Pays to Advertise” made its first appearance 
in this city Monday. 

KNICKERBOCKER.—“Outcast.”’ 

GAYETY.—'‘Big Sensation Burlesquers.”’ 

TROCADERO.—“Lady Buccaneers.’’ 

CASINO.—‘Follies of the Day.” Big. - 

STANLEY.-—~Pictures. * 








The Chestnut St. opera house closed Satur- 
day on account of poor busines. 


SAN DIEGO, CAL. 


By PHIL ROBINSON, 

SAVOY (Scott A. Palmer, mgr.).—Pan- 
tages’ vaudeville. 

SPRECKLE’S HIPPODROME (Walter C. 
~- s mgr.).—W. S. V A and §S & C vaude- 
ville 

EMPRESS (Mrs. Hackley, mgr.).—Stock. 

PICKWICK (L. E. Lund, mgr.).—Feature 
pictures. 

ISIS (Dodge & Haywood, megrs.).—Road 
shows. 





Raymond Whitaker ig to open at the Em- 
press. 





The San Diego Expo’s formal opening is 
announced for March 16. 





It looks as if the Little theatre, formerly 
Gaiety, will be dark the rest of the season. 





Louise Sothern, “Beauty” in ‘““Everywoman,” 
is engaged for Dudley Picture Co. 

Competition seems strenuous in San Diego 
between the Hippodrome and Pantages. The 
Hippodrome recently put the following un- 
der their newspaper ad: ‘‘Notice—We did not 
enter the theatrical field of San Diego to 
knock our competitors,”” whereas Pantages 
answered it this way in his newspaper ad next 
day: “Notice to Hipp—-We accept the apology. 
We do not consider the Hipp competition.”’ 
So far both houses are doing excellent busi- 
ness, with the Hipp a bit in the lead, though 
it is 10c admission. 


HetPertNoore 


Writes for Sam and mitey Morton, ye, M. 
Murray, Ray Samuels, fm and Ardine, Car- 
rel ane Pierlot, Lew Welle etc., etc. Sketches, 
Monologues, P laylets written to ORDER ONL + 4 
ae my Fair De al Terms. Address me at “The 
Comedy Shop,” 655-A Sheridan Road, Chicago, 





FACTORY TO YOU 
SAVE 50% 


ON YOUR NEW 


WARDROBE TRUNK 
oer rt & MI PROFESSIONAL 


TRUNK 


Direct from the Factory, and Save 
the Dealer’s profit. Catalog on re- 
quest. 


HERKERT & MEISEL TR. CO. 


910 WASHINGTON ST. ST. LOUIS 

















Dr. A. P. Loesberg 


DENTIST 


Fitzgerald Building 


1482 Broadway 
(Cor. 43rd St.) New York 
Seventh Floor, Room 703 
Telephone, Bryant 4035 
IDEAL WORKMANSHIP 
ABSOLUTELY PAINLESS 


Special Rates to the Profession 


ST. LOUIS. 


By REX, 

SHUBERT (Melville Stoltz, mgr.).—Harry 
Lauder & Co. opened to capacity Monday. 
First time in four years. Played to good 
houses throughout week. 

OLYMPIC (Walter Sanford, mgr.).—‘Birth 
of a Nation” opens its second week of return 
engagement, playing to good houses. 15th 
week in all, to good business. 

COLUMBIA (Harry D. 
orph.).—Beatrice Herford, headlined; Mce- 
Waters and Tyson, do well; Dorothy Toye, 
good; Jack Wyatt Co., big hit; Marshall Mont- 





Buckley, mgr.; 


gomery and Miss Courtnay, entertain; Brown 
and Spenser, good; Diamond and Brennan, 
clever; Maria Lo and Co., feature. Travel 


weekly completes bill. 

GAYETY (Ben Parry, mgr.).—‘“The Rose- 
land Girls’; next, “Strolling Players.” 

STANDARD (Leo. Reichenbach, mgr.).— 
Billy Watson’s ‘‘U. S. Beauties.” Next, “Girls 
from the Follies.”’ 

PARK AND SHENANDOAH (Wm. Flynn, 
mgr.).—At Park, ‘‘The Chinese Honeymoon,”’ 
to good business; Shenandoah, Florence Reed 
in ‘“‘The Master of the House.” Popular 
prices. 
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B. F. Keith’ 

Circuit 

UnitedBooking 
Oitices 


(Agency) 


A. PAUL KEITH, President 








E. F. ALBEE, Vice-President and General Manager 





FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City 


BERT. LEVEY 
INDEPENDENT Cc : me LJ ; “T VAUDEVILLE 


The Best Small Time in the Far West. Steady Consecutive Work for Novelty Feature Acts 
EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first class 
acts. Communicate by wire or letter. 








of all performers going to Europe make their steamship arrangements through 


% us. The following have: ; : : 
Harry Lauder, Mizzi Hajos, Inis and Taki, Idania Troupe Iwanoffs, Ioleen 


Sisters, Musical Ibsons, James Jee and Co., Johnston and Wells, Jordon and 
Harvey, Jackson Family, Flying Jordons, Tom Jack Trio, Nelson Jackson, Joe Jackson. 


PAUL TAUSIG & SON, 104 E. 14th St., New York City 
German Savings Bank Bldg. Telephone Stuyvesant 1360 


FULLER’S THEATRES AND VAUDEVILLE, Ltd. 


Governing Director, Ben. J. Fuller 


All acts routed to the Coast should make it a point to have Roy D. Murphy 
review their offering when in Chicago. 


AMERICAN BOOKING MANAGER, 
ROY D. MURPHY 


Write him, 11th floor, Western Vauneeine Se ag 4 Association, Majestic Theatre Bidg., 
icago, ° 


Harry Rickard’s Tivoli Theatres 


And AFFILIATED CIRCUITS, INDIA and AFRICA 
ombined Capital, $3,000,000 


HUGH McINTOSH, Governing Director 


Registered Cable Address: “HUGHMAC,” Sydney 
Head Office: TIVOLI THEATRE, SYDNEY—AUSTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bldg. 


AMALGAMATED Vaudeville Agency 


B. S. MOSS, President and General Director 
BOOKING A CIRCUIT OF THIRTY FIRST CLASS THEATRES SITUATED IN 
THE EAST 








LTD. 
AUSTRALIA 
Capital $1,250,000 





Artists and Acts of every description suitable for vaudeville, cam secure long engagements by 
‘ BOOKING DIRECT with us. Send in your open time. 


Offices:—Columbia Theatre Building—TIMES SQUARE, NEW YORK.—Telephone Bryant 9200 


Marcus 


Loew's 


Enterprises 





General Executive Offices 


Putnam Building 


Times Square 


New York 





JOSEPH M. SCHENCK 


General Booking Manager 





Mr. Schenck Personally Interviews Artists Daily 
Between 11 and 1 


VAUDEVILLE ACTS 
WRITE 


OR 
WIRE 








Montreal, Can. 
Orpheum Theatre Bidg. 





GRAND (Harry Wallace, mgr.; wva).— 
Georger Primrose, headlines, with company of 
good entertainers; Earl and Curtis, please; 
Broughton and Turner, fair; “The Aurora of 
Light,” entertains; Bolger Bros., good; Fisher 
and Rockaway, great; Baron Litcher, ap- 
res Van and Hazen, clever. Pictures 
added. 





Harry Lauder and six members of his com- 
pany serenaded Mayor Kiel and City Hall em- 
ployees Monday morning. Popular American 
and Scotch music on bagpipes was the pro- 
gram. Lauder made his appearance dressed in 
kilts. When asked to sing he refused. 





“As You Like It” will be presented week of 
June 4 at Art Hall, in Forest Park, by cast 
selected from St. Louis Pageant Drama Asso- 
ciation. Cecil J. Sharpe, of London, has been 
engaged as director. 





\ 


“The Battle Cry of Peace” is returning to the 
Central for an indefinite engagement. 





A number of prominent business and social 
lights will appear as actors aad actresses in a 
play, “A Bit o’ Blarney,” to be presented by 
members of the Ancient Order of Hibernians, 
March 17 (St. Patrick’s Day), at the Broad- 
way. 

Ipava, Ill., is to have a municipal moving 
picture theatre. The Booster Club of the vil- 
lage conceived the idea to protect the 749 in- 
habitants from immoral pictures and uplift the 
general program for entertainment heretofore 
presented in the town. 





Management of Hippodrome, still playing 
melodrama, is offering an automobile free to 
the young lady who sells the greater number 
of tickets for any performance between March 
15 and April 30. 





Olga Worth is playing the leading lady 
parts at the Hippodrome. This week, “Across 
the Pacific.” 





“A Pair of Silk Stockings” is booked for 
the Shubert week of March 26. 





“Bunker Bean” is due at the Olympic soon. 

Matinee performances on Wednesdays and 
Saturdays are becoming quite popular at the 
downtown cabarets. 








this department. 











McMAFION & DEE CiRrcUIT 


385 Washington Street BUFFALO, N. Y. 
CHAS. W. McMAHON MATTHEW DEE BRUCE FOWLER CLARA IRVIN J. R. FREMONT 
WANT Acts of all kinds. None too big. MANAGERS communicate 





ADDRESS DEPARTMENT 


Where Players May Be Located 
NEXT WEEK (March 20) 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 
is not received) for $5 yearly, or if mame is in bold type, $10 yearly. All are eligible to 

















A 


Abram & Johns Variety San Francisco 
Adonis & Dog Keith’s Philadelphia 
Ahearn Chas Tr Keith’s Columbus 
Ajax & Emilie Keith’s Toledo 

Allen & Francis Variety N Y 
Armstrong Will H Variety N Y 
Astair F A Keith’s Boston 

Avon 4 Orpheum New Orleans 


B 
Beaumont & Arnold care Morris & Feil N Y 


Berzac Mme ae Variety Chicago 
Bimbos The Variety Chicago 

Blondell Edward Variety N Y 

Bowers Walters & Crooker Winter Garden indef 
Brinkman & Steele Sis Variety N Y 


6 BROWN BROS. 


2d Season with “Chin-Chin” 
Illinois Theatre, Chicago, Indef. 
F TOM BROWN, Owner and Mgr. 
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CIRCUIT 


OF THEATRES 


Executive Offices: 130 West 46th Street 
NEW YORK 


WILLIAM FOX, President 








CHARLES BORNHAUPT 


Artists’ General Theatrical Representative 
FOR ALL OVER THE WORLD 
1493 BROADWAY (Putnam Building) 
Phone Bryant 4837 


NEW YORK 








Phone 1265 Bryant 





M.s.BEN TEAM 


Managing and Directing Star Attractions 


For Drama, Vaudeville, Musical Comedy and Films 


Palace Theatre Building, Times Square, New York City 








Pauline Cooke 


GAIETY THEATRE BLDG. 


(Room 608) 
New York City 
CAN ALWAYS PLACE GOOD COMEDY ACTS 


ROANOKE, VA. 
is now booked exclusivel ; 
THE GUS SUN BOOKING EXCHAN co. 
Springfield, Ohio 
ACTS gens South or coming Noth, 
aving open time 


WIRE OR WRITE 
Nothing too big to handle 


SOUTHERN MANAGERS 


We are now lining up the South and would 
be pleased to have you get in touch with 
us, for our mutual benefi 


t. 
THE GUS SUN BOOKING EXCHANGE Co. 











Springfield, Ohio 





Byal Carl & Early Dora Variety N Y 


Cc 


Cantor & Lee Orpheum Salt Lake 
Chinko Keith’s Cleveland 

Claudius & Scarlet Variety N Y | 
Cook Olga Orpheum San Francisco 
Corcoran & Dingle Keith’s Columbus 
Conlin Ray Variety N Y 

Cross & Josephine 902 Palace Bldg N Y 


D 


Dares Alex & Gina Variety Chicago : 
Dayton Family (12) care Tausig 104 E 14 St N Y 
De Lyons 3 care F M Barnes Chicago 

Demarest & Collette Variety N Y 

Devine & Williams Majestic Dallas 


E 


Earle Georgia Co Shea’s Buffalo 

Ellis & Bordoni Shea’s Toronto | 
Erford’s Sensation Maryland Baltimore 
Evans Chas E Temple Detroit 


F 


Fern Harry Sioux City & Des Moines 
Flanagan & Edwards Kansas City 
Flavilla Orpheum Kansas Cit 
Florence Ruth Variety San Francisco 
Fogarty Frank Orpheum Salt Lake 
Franklin Irene Palace Chicago 


G 


Girard Harry & Co care Harry Weber 
Gordon Highlanders Orpheum New Orleans 
Gordon & Rica Shea’s Buffalo 

Gordon Jim & Elgin Mary Variety San Francisco 
Green Harry Co Orpheum San Francisco 





H 


Hagans 4 Australian Variety N Y 
Hart Billy Bob Manchester Co 
Hawthorne’s Maids Variety N Y 
Hayward Stafford & Co Variety N Y 
Heather Josie Orpheum Brooklyn 
Howard Chas & Co Variety N Y 


I 
Ideal Variety N Y 


J 
pee L & M Orpheum New Orleans 
anis Elsie Palace Chicago 
Jones Johnny Orpheum Portland 
Jordan & Doherty Variety N Y 
Jorn Karl Keith’s Philadelphia | ° 
Josefsson Iceland Glima Co Variety Chicago 


K 


Kammerer & Howland Feinberg Putnam Bldg 
Kitamuras 5 peppeem Salt Lake 

Kla-wah-ya Kathleen 592 St Denis St Montreal 
Klass & Bernie Maryland Balti-nore 

Krelles The care Irving Cooper N Y 

Kraft & Gros Shea’s Toronto | : 

Kurtis’ Roosters Orpheum Minneapolis 


L 


Lai Mon Kim Prince Variety N Y 
Langdon Harry Orpheum s Angeles 
Langdons The Orpheum Los Angeles 

Le Hoes & Dupreece Orpheum Omaha 
Leon Sisters Majestic Milwaukee 
Leonard & Willard Variety N Y 


Madden Lou Co Temple Detroit 

Major Carrick Variety San Francisco 
McCormack & Wallace Orpheum Salt Lake 
McWaters & Tyson Majestic Chicago 
Mishka Olga 3 Orpheum Salt Lake 

Moore & Haager Columbia St Louis 
Murphy Thos E Dir Arthur Klein 


N 


Natalie & Ferrari Keith’s Cincinnati 
Navassar Girls Columbia St Louis 
Neher & Kappell Maryland Baltimore 
Nelson Nichols Jr Keith’s Providence 


Oo 
Ober & Dumont 117 Clark St Chicago 
Olcott Chas Keith’s Louisville 
Ohrman Chalson Orpheum Seattle 
Orr Chas Prospect Brooklyn 
“Overtones” Orpheum Kansas City 
Oxford 3 Keith’s Washington 


P 
Padden Sarah Keith’s Philadelphia 
Parry Charlotte Keith’s Philadelphia 
Pietro Orpheum Seattle 
Powell Catherine Orpheum Seattle 
Primrose 4 Keith’s Providence 


R 


Reilly Charlie Variety San Francisco 
Rice Andy Grand Calgary 





WILLIAM FOX||H.B. MARINELLI- 


Managers and Promoters 


1465 BROADWAY 


NEW YORK 


ARTISTS desiring information about the Inter- 
national Theatrical profession in general, kindly 


give us a call. 


ARTISTS desirous of placing their Manage- 
ment in our hands can BE CERTAIN of success. 


THOUSANDS of UNKNOWN Artists have 


been made famous by us 


and 


HUNDREDS have become , 


WORLD STARS and 
RECORD BREAKERS 


through our world-wide experience. 


Call or Phone to 


|H. B. MARINELLI, Lid. 


Ring Julia E Orpheum Oakland 
Roshanara Orpheum Omaha 


Ss 


St Elmo Carlotta Variety N Y 

Silver & Du Vall Silver Wd Cot Southberry Ct 
Simpson Fannie & Dean Earl Variety N Y 
Stanley Aileen 


T 
Thurber & Madison care M S Bentham 
Tighe Harry and Babette Variety N Y 
Togan & Geneva Keith’s Columbus 
Towne Fenimore Cooper Bway Theatre Bidg N Y 
Tuscano Bros Orpheum Kansas City 


Vv 


Valdare (Original) Cyclist Variety San Fran 
Vallie Muriel & Arthur Variety icago 


WwW 


Ward & Faye Orpheum New Orleans 
Wheeler Bert Co Orpheum San Francisco 
Williams & Rankin Variety N Y 
Wright & Dietrich Keith’s Toledo 


— = 
' BURLESQUE ROUTES | 


(Week March 20 and March 27.) 
Al Rares 20 Gayety Boston 27 Columbia New 


Americans 20 L O. 

Auto Girls 20 Garrick New York. 

Beauty Youth & Folly 23-25 Majestic Wilkes- 
Barre. 

Behman Show 20 Orpheum Paterson 27 Em- 
Pire Hoboken. 

Ben Welch Show 20 Empire Newark 30-1 
Park Bridgeport. 

Big Craze 20 Star Toronto. 

Billy Watson Beef Trust 20 Grand Hartford 
27 Jacques O H Waterbury. 

Blue Ribbon Belles 20-22 Park Youngstown 
23-25 Grand O H Akron. 

Bon Tons 20 Miner’s Bronx New York 27 
Empire Brooklyn. 

Bonstonian Burlesquers 20 Empire Hoboken 
27 Casino Philadelphia. 

Broadway Belles 20 Savoy Hamiiton Ont. 

Cabaret Girls 20 Corinthian Rochester. 

Charming Widows 20 Star Brooklyn. 

Cherry Blossoms 20-22 Acadamey Fall River 
23-25 Worcester Worcester. 

City Sports 20 Empire Cleveland. 

Crackerjacks 20 Gayety Baitimore. 

Darlings of Paris 20 Olympic Cincinnattl. 

Follies of the Day 20 Palace Baltimore 27 
Gayety Washington. 

Follies of Pleasure 20-22 Armory Bingham- 
ton 23-25 Hudson Schenectady. 

French Models 20 Yorkville New York. 

Frolics of 1915 20 Lyceum Columbus. 

Gay New Yorkers 20 Empire Brooklyn 29 
Colonial Providence. 














Girls from Follies 20 Standard St Louis. 

Girls from Joyland 20 Star St Paul. 

Girl Trust 20 Gayety Detroit 27 Gayety To- 
ronto. 

Globe Trotters 20 Empire Albany 27 Gayety 
Boston, 

Golden Crook 20 Colonial Providence 27 
Casino Boston. 

Gypsy Maids 25-25 Park Bridgeport 27 Miner’s 
Bronx New York. 

Hasting’s Big Show 20 Gayety Pittsburgh 27 
Star Cleveland. 

Hello Girls 20 Gayety Philadelphia. 

Hello Paris 20 Trocadero Philadelphia. 

High Life Girls 20 Howard Boston. 

Howe’s Sam Own Show 20 Casino Philadelphia 
27 Palace Baltimore, 

Lady Buccaneers 20 So Bethlehem 21 Baston 
23-25 Grand Trenton. 

Liberty Girls 20 Casino Boston 27 Grand 
Hartford. 

Maids of America 20 L O 27-29 Bastable Syra- 
euse 30-1 Lumberg Utica. 

Manchester’s Own Show 20 Star Cleveland 27 
Colonial Columbus. 

Majestics 20 Colonial Columbus 27 Empire 
Toledo. 

Marion's Dave Own Show 20 Gayety Buffalo 
i O 3-5 Bastable Syracuse 6-8 Lumberg 

ca. 

Merry Rounders 20 Gayety Toronto 27 Gay- 
ety Buffalo. 

Midnight Maidens 20 Columbia New York 27 
Casino Brooklyn. 

Military Maids 20 Gayety Brooklyn. 

Million Dollar Dolls 20-22 Bastable Syracuse 
23-25 Lumberg Utica 27 Gayety Montreal. 

Mischief Makers 20 Century Kansas City. 

Monte Carlo Girls 20 Gayety Minneapolis. 

Parisian Flirts 20 Academy Jersey City. 

Puss Puss 20 Casino Brooklyn 27 Empire 
Newark. 

Record Breakers 20 Gayety Milwaukee. 

Review of 1916 20 Gilmore Springfield. 

Rose Sydell’s Show 20 Empire Toledo 27 Star 
& Garter Chicago. 

Roseland Girls 20 Columbia Chicago 27 Gay- 
ety Detroit. 

Rosey Posey Girls 20 Jacques O H Water- 
bury 27 New Hurtig & Seamons New York. 

September Morning Glories 20 Columbia 
Grand Rapids. 

Smiling Beauties 20 Gayety Omaha 27 Gay- 
ety Kansas City. 

Social Maids 20-22 Berchel Des Moines 27 
Gayety Omaha. 

Sporting Widows 20 Star & Garter Chicago 
27-29 Berchel Des Moines. 

Star & Garter 20 Gayety Washington 27 Gay- 
ety Pittsburgh. 

Strolling Players 20 Gayety St Louls 27 
Columbla Chicago. 

Tango Queens Cadillac Detroit. 

The Tempters 20 Buckingham Louisville. 

The Tourists 20 New Hurtig & Seamons New 
York 27 Orpheum Paterson. 

Tip Top Girls 20 Olympic New York. 

20th Century Maids 20 Gayety Montreal 27 
Empire Albany. 

U S Beauties 20 Gayety Chicago. 
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BLOSSOM SEELEY 


“THE REAL WESTERN GIRL” 


Singing the New York Song Hit, “UN DERN EATH THE STARS” 





AT THE 


PALAC E 





NEXT WEEK (MARCH 20) 














sixteenth year 


of personal PUBLICITY service to theatrical stars 


Fitzgerald Building 





1482 Broadway 





MABEL ROWLAND 


New York City 






Bryant 1776 


JOAN STORM--JOHN MARSTON 


Present THE ULTRA NOVELTY COMEDY—‘“‘HIS ALIBI’’—by HARRY L. NEWTON 





Watson Wrothe Show 20 Gayety Kansas City 
27 Gayety St Louis. 


White Pat Show 20 Penn Circuit. 
Winners The 20 Englewood Chicago. 
Yankee Doodle Girls Majestic Indianapolis. 








not be listed. 


Reg following 
tered mail. 








LETTERS 


Where C follows name, letter is in 
Variety’s Chicago office. 

Where S F follows name, letter is £3 
Variety’s San Francisco office. 

Advertising or circular letters wil. 


P following name indicates posta, 
advertised once only. 
name indicates regis 
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A 


Adams Geo W (A) 
Adams Genevieve 
Adgie Mile 

Albin Adele 

Alden Leslie 
Alexander Manuel A 
Allen Sarlie (C) 
Allen’s Minstrels 
Almond Tom (A) 
Alvin Peter 
Apdale Jack 

Arco Otto 
Armstrong William 
Arlington N 

Aster Edith 
Auderlick 


B 
Baker Nat 
Baker Phil 
Ball E R (C) 
Barnes Mrs Ed 
Barrett Leolio (C) 
Barretts Juggling 
Barry Edwina 
Barton Ida 
Bean Wesley 
eBane George (C) 
Beifer Billy 
Bell Peggy 
Benner Emelie 
Bennett Lura 
Bentley John (C) 
Bernaditti Miss (C) 
Berzav Jeon (C) 
Bestrand Dixie 


Beyer Billy 

Beverly Roy 

Biglow Campbell & R 
Bimbos The (C) 
Birchley Jack 

Blaney Clay Harry 
Biondell George 

Bold Wesley 

Booker Mrs 
Borcherding J 8S 
Boudini Dave 

Bowen Clarence (C) 
Boyne Hazel 

jraham Nat 

Brink’n & Steel S (C) 
Bronson & Bald’n €C) 
Brooks & Harris 
Brown Adelaide E 
Brown Henry (C) 
Brown & Jackson (P) 
Brown Harry 

Brown & Spender (C) 
Browne Bothwell 
Brosions Harry 
Burchell Mr 

Burke Marie (C) 
Burt Wm (C) 
Burnadette M 

Burt Jack 

Byron Mr & Mrs 


Cady Burt 
Callahan Marie 
Campbell Eugenia 
Campbell Allen 
Campbells Three 
Canfield John D 
Carle Grace 
Carmen F Barrett 
Carney Don (C) 
Capital City ‘Trio 


Carey James T 
Carew Mabel 
Carson & Willard (C) 
Carson & Willard (C') 
Castello Mme Adgie 
Cates The 

Cawrey E Mrs 
Circle Comedy 4 
Chase Howard 
Champ Billie 
Chalid F C 
Chester Maiven 
Chin Tun Tr (C) 
Christie Dick 
Clark Hazel 
Clark Alfred 
Clark Alice 

Clark Aurelia 
Clark Bert 

Clark Louise 

Cliff Geniva (C) 
Cliquot 

Churchill Hal 
Clayton Una 
Clifford J W 
Clute Gerald 
Corbio Gilmore 
Corbett Frank 
Cox C C 

Connell Florence A 
Cooper Harry 
Courtney Fay 
Chestley Mai 
Clique 

Conway John 
Comyn Stella 
Cravron H F 
Craig Toby C 
Crawford Winnie 
Creightons (C) 
Crowley James 
Curran Thos 


Cunningham Evelyn 
Curran & Milton (C) 


D 
Daily Bob (C) 
Damond Eugene (C) 
Damerel George (C) 
Dandy Jesse 
Darcy Joe (C) 
Darrell Mabelle 
Dando Daisy 
De Varney Vira 
De Mont Grace 
Delmar Fay (C) 
De Mar Grace (C) 
Delmont Al and Nan 
De Baugh Olga 
De Felerie Charlotta 
Delevoeth Lillian 
Dellenbaugh H O 
De Varies Henry (C') 
Diaz Amita 
Dickenson Rube Mrs 
Dickenson & Deagon 
Dickson Helen 
Dixon & Dixon 
Dolan Babe 
Doll Mrs Chas (C) 
Donnelly M J 
Doner Joe 
Dooley Francis J Mrs 
Douglas Irene 
Duffy James J 
Dullzell Paul 
Dunley & Merrial 
Dyer Francis (C) 


E 
Eampinis Monsieur 
East Fred 
Earl & Curtis 
Edwards Ruth (C) 


Egamar Emelie 
Ellis Melville 

Elona Texas 
Emmett Hugh J (C) 
Emerson James BH 
Emmett Adrian 
Ernst Ed 

Evans Clare 


F 
Farnsworth Robert 
Farrington Paula 
Fauvette M 
Faye Mickey 
Faye Goldrey 
Fern & Zell (C) 
Fields Al 
Flinn Kitty Mrs 
Folette Bernard 
Fontaine Bessie (C) 
Forde Ingraham W 
Ford Anneta (C) 
Ford Mrs M H 
Ford Ethel 
Ford Johnn 
Forrester Chas F 
Foy Mrs H 
Foyer E 
Fracelli & Lewis 
Franklina & Viol’t(C) 
Frasier Wilber 
Friedmann Jenny 
Furuass Alice 


G 
Gabbay Frank 
George Edwin (C) 
Germaine Fkorrie (C) 
Sibbons Misses 
Aibbs Edward 
Glen Daisy 
Good Marion 


Goodwin Dwight H 
Goodrich Mrs Edna 
Gorey Wm 

Gordon Bros 

Gold Sallie 
Goldman Jack 
Gould Madeline 
yould & Gibson (C) 
irace Sisters 

Gray Mary 

Griffin Hazel 

Griffin Mrs Gerald 
Griggs V E 

Griggs Bessie 
Grimes Rollin 
Griswold Nat 
Guertin & Gibson %C) 


H 
Hall Cleo 
Hali Sidney 
Halliday Stewart 
Hamilton Clifton (C) 
Hammell Maude 
Hanson Alice 
Harcourt Leslie 
Harris George F 
Harris Kitty 
Hart Tom 
Hart Ruby 


Harvey Ward 


Hass Chuck (C) 
Hayes Brent 
Hayes Fred 

Hays Dorthee & Ed 
Hearn J 
Henderson St Clair 
Hepner Harr~ 
Herman Irving 
Hibbard Edna 
Hibbard Adelaide 
Hilger W H 


Hobson Florence C) 
Hodges Jimmy (C) 
Hoffman Jack 
Hope Ruth 

Hope L 

Horelton & Cecil 
Howe Harry 


I 
Ivanoff Al 


J 
Jefferds C H 
Jefferson Stan 
Jennings Fred 
Jewell Ben 
Jewel Vivian (C) 
Johnson Neta 
Johnson Great 
Jonathan 
Jones Edith M 
Jones Geo W 
Jonothan (C) 
Jordan Leslie 
Junker E Dixie 


Kalmar Bert 

Kane Eddie 

Keane Richard (C) 
Keating Charles 
Kellor Wm (CYS 
Kendall Robt (C) 
Kendall William 
Kendell Robert 
Kenny Talboth 
Kerville Family (C) 
Kett J Ward (C) 
Kimball wurace 
Gray Frank 

Kimball & Kennéth 
Kimball & Ken’h (C) 





‘ 


FLORENCE INGERSOLL 


Formerly Featured With 


Julian Eltinge 


Ernest Evans’ “Society Circus” 


NOW Dancing Ingenue With 


“Cousin Lucy” 


Signed Up for Next Season with Mr. Eltinge 


In 
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King 
King 
King 
Kink 
Kleir 
Kleir 
Knox 
Krou 


La C 
La I 
La } 
Laur 
La V 
Laws 
Leac 
Leac! 
Leav 
Le | 
Le C 
Le 1 
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“I’m Glad Jou Ast Me” 


Bert Savoy and Jay Brennan 


Maryland Theatre, Baltimore, Next Week (March 20) 


“You Don’t Know The Haff Of It, Dearie; 
You Don’t Know The Haff Of It!” 





BOOKED SOLID BY 


PETE . MACK 
TOM POWELL 


INTERSTATE CIRCUIT 


THREE CHUMS 


In “A FEW MOMENTS AT THE CLUB” 


HOUDINI 


MUSIC and LYRICS 
BY 
JOHN S. BLACK 


Next Week (March 20) 


Hippodrome, Youngstown 








SPECIAL STAND 








= , Maio! — Saal ea = The ee - 
VICTORIA THEATRE, NEWCASTLE, AUS. 











DANCE 





145 West 43rd St. 


PANTOMIME 


‘IMPERIAL RUSSIAN | BALLET 
THEODORE KOSLOFF 


STUDIO 


PRODUCTION 





Bryant 2075 





ALF NEMO 


Australian Nut Comedian 
Touring with WEBER AND FIELDS 








-IN ONE: 


eee ene 


A a ome LAW” 


by Lew Sully - 






IN. A CHARACTER 
Comepy Sait. 


= 





King Mazie (C) 
Kingsley Dorothy 
Kingston Marjorie 
KinKad Billy (C) 
Klein Al 

Klein Majory (C) 
Knox Cromwell 
Krouse Lew 


L 
La Crosse Leo 
La Hona Cyrena 
La Mar Grace L 
Laurenze Bert 
La Vail Harry 
Lawson & Manning 
Leach Chinne John 
Leach Hannah 
Leavitt Geo (C') 
Le Brun Lou 
Le Claure Gertie (P) 
Le Feure Mr 





Leonard Mr 
Leon Great 

Le Roy Al 
Lester J J 
Lewis Harry 
Lloyd Herbert 
Lo Marie 
London Jack 
Loop Ed 
Lorraine Ethel 
Loughlin Anna 
Louise Madam 
Lierers Harry 
Lindsay Harold 
Linton Tom 
Lua Pahi (Cy 


M 
Madison Chas (C) 
Maglin Ed & Roy 
Mailen P & B 
Mann Dolly 





oEO. Cc. 


DAVIS 


“The man behind the gun of fun” 
Booked Solid—U. B. O. 
Direction, J. J. ARMSTRONG 





Manning Wm 
Marceline de Mont 
Marino Cina 
Marnella (C) 
Marsh Jeanette 
Marshall Ralph 
Martin Fred 
Martins Grace T 
Martine Bob 
Martini & Maxmillian 
Martyn & Florence 
Maxmillian Bob 
May Betram Co 
May Evelyn C 
May Sophie 

Mayo George 

Mayo Louise (C) 
Mayor Mazie 
McDevitt K L [C) 
McDevitt K & Lucy 
McDonald Marie 
McDonald Louise 
McGrath Page 
McLean Josephine 
McLeod Bessie 
McMahan Eva M 
McMahon Jack (C) 
McMillian Violet 
McNeil & Sisters 
Meehan James J 
Melnotte Armond 
Mercer V 
Meredith Margie 
Merle’s Cockatoos 
Messiere Marie 


Miller Samuel 
Miller Joe 

Miller Will 
Mitchell J 

Mitchel Russel 
Moore Cecil 

Moore Billy 
Moore Billy (C) 
Moore Fred 

Moore & Jenkins 
Moore Doris 
Moore T & § (C) 
Monroe Minnie 
Montgomery Bessie 
Montgomery Wm (C) 
Mora Tess (C) 
Moran Etts 
Morgan Billy 
Mortimer George C) 
Morton Clara 
Morton Mildred 
Movatt Tommy 
Mullally Don 
Mullins Harry 
Munroe Ned (C) 
Murphy F 

Murphy J A 
Mylie Sam 

Mystic Hanson 3 


Nahser Irene 
Naldy Frank 
Namba Japs 
Newald S 





“A BIT OF LIFE’ 


By ERNEST W. CORTIS 


With LESLIE CLARE and MILTON BYRON 


Direction ARTHUR HORW ITZ. 











MARY BALSAR 


Featured with “THE SYSTEM” 


Booked Solid 








Newman William 
Newman W H (C) 
Newport Hal 
Newton Margaret 
Nichols Charles H 
Nicholas Sisters (C) 
Nolan Luella 
Norton Jack 


oO 
Oakes Katherine 
Oowne M A 


Pp 
Pardew Bessie 
Parker Kittie (C') 
Pattee Mabel 
Paul Bert 
Paul Miss Frankie 
Pearce Harry 
Pellettier Dora TA) 
Pelot Anna 
Percival Walter 
Petry Frances 
Picchiani Troupe 
Pinkham William 
Pipifax E ¥ 
Pisano General 
Pollard Daphne 
Polk Jack 
Potter Louis (C) 
Powers Miss 
Prey John 
Primrose Mrs 


Q 
Quintell Mrs M A 


R 
Raymond Dolly 
Reading Fred (C) 
Reinold Bernard (C) 
Restivo Chas 
Reynolds The 
Ricardo Bessie 
Richard Jack 
Richards Great 
Rickaly Jeanette 
Rio Hugo 
Roberts Benj H 
Robertson Ella 
Rodriques Joaquin 


Rogers Florence (P) 
Rooney Miss 

Rooney William P 
Rose Amelia (C) 
Rose Edward (C) 
Rosie & Marton (C( 
Roser Mr 

Ross David Co 

Roth Dave 

Rover Al & Sisters 
Rowland Mazie _ 
Roy Joe 

Roy Eddy 

Roy Maglin Eddy (C) 
Russell Flo 

Russell Ruth 

Ryan Allie 

Ryan Maud 

Ryan G@eorge 


Salun Peter 
Santly & Norton 
Saunders Marion 
Savoy Bert 
Savage W H 
Schenck Mr 
Schilling Wm 
Schmidt Harry (C) 
Schuster Milton (C) 
Schwerger E A 
Sedley Harry 
Selbini Lalla (C) 
Sembler Conrad 
Shaffer Francis 
Sharp Billy 
Sharrock Harry 
Shauen Ted 
Shayne Albert 
Sheridan Bert 
Shelvick A 
Sherman Lee (P) 
Sherman Mabelle 
Shapero Francis 
Siefert Harry 
Sievers Harry 
Sig Franz Violet (C) 
Simmons George 
Skatelles The 
Skatelle Mrs H 
Smith Harry 
Solar Willie 


Spencer Lionel 
Stark Leopold 
Steiert Papinta 
Stevens William 
Stewart Cal (C) 
Stewart Marge 
Sullivan George 
Swift Thomas 
Switzer Ida 
Swor & Westbrook(C) 
Sylvester 


“ 
Tahns § (C' ) 
Tampins & Co (P) 
fanner Harry 
Tate Jack 
Tempest Florence 
Tetsiward Jap (C) 
Thatcher Robert 
Thompson Fred (C) 
Thorn Olive (C) 
Tighe Harry 
Tittell 
Tontaine Azalea 
Toner Mrs Thomas 
Toomer H B (C) 
Towne Joe 
Tribble Andrew 
Trickey Miss C 
Trio Temple 
Trovato 
Tucker Sophie 
Tully Mate C) 
Tully May 
Turner Beatrice 
Turners Skating 


Vv 
Vail Lillian W 
Valdare Ida 
Van Billy B 
Van and Davis 
Van Alst Richard 
Van Bergen 
Van Horn 
Vernon Dave 
Vincent Al 


Ww 
Wade John P 
Wallace Elsye M 


Wallace Jack 
Walker Mr 

Walker Frank 
Walsh Helen 
Walters Harry (C) 
Walters Selma 
Walton Evelyn 
Ward Miss EB 
Warren Sybil (C) 
bade * & Senne 
Waters Selm 
Watkins Prestics Ww 
Watterson Mr 
Watts & Lucas (C) 
Weber & Elliott 
Welsh Helen 

West Ford 

Weat Joy 

Western Billy (C) 
Weston Irene (C) 
Weston Sammy 
Wheeler Zelma 
White Bob (C) 
White Buddie 
Whitney & Shea 
Wiessner & Reeser(C) 
Wilkens & Wilkens 
Williams Hattie (C) 
Willard Mr 
Wilmont Mrs W H 
Wilson Trio 

Wilson Geo 

Window Murilel 
Winkels The 
Winston Lloyd 
Winston Capt 

Wolfe & Lee (P) 
Woods Margareat 
Wright Anna 
Wright Righard (C) 
Wyatt Jack (P) 


 s 
Yung Joseph 
Yunker Fred 


Z 
Zanone Marie 
Zartone The 
Zelaya Alfonso 
Zinn AM 
Zira Lillian 


ee 1 ie ee 
= a 
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U. B.O. <=FEATURED=> WwW. V. M. A. 
NOTICE 


ELECTRICAL 
VENUS 40 CO. 


IS NOT A POSING ACT 
BUT ONE OF THE BIGGEST LAUGHING ACTS IN VAUDEVILLE 

















ALF. T. WILTON, Eastern Rep.; LEW GOLDBERG, Western Rep. 





NOW TOURING IN 


“THE DANGER LINE” A Genuine Novelty 


A new comedy dramatic playlet in four special scenes. 
This Week (March 13), Miles, Detroit : 
NOTE—lIn preparation—a 4-reel feature, “A Corner in Peanuts,” with 
Grant Gardner 






*; JOHN T. DOYLE and Co. 


yt 





BESSIE HARRIET 
Now appearing soon. ” cr 
In * “CHEATERS” 
By HOMER MILES By GEO. Y. ‘SOBART 











The original long and short of vaudeville 
CLAUDE CLARA 


GOLDING and KEATING 


New act in preparation by Frank Terry 
Still a big success as added attraction, consecutively since last 
August on Loew Circuit 


THE ORIGINAL ABADALLA and CATISHA 


(March 23-26) Majestic, Newark 





ar 


VIOORE, 
O'BRIEN 
ann CORMACK 


Putting It Over On 
The Orpheum Circuit. 


Direction of 


H. Bart McHugh 


ROGER HUGH L. MARCELLE 


IMHOF, CONN and COREENE 


eM WEEK (March 20), ORPHEUM, NEW ORLEANS 


Booked solid United Time by MAX E. HAYES 
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“ROXY 


LA ROCCA 


Big Hit at Stratford Empire, London, this week 








IN THEI ICIN (MR. AND MRS. BUCK NCS | - 
COMEDY OFFERING ELF i NS FIUE SbSESyv 
ooke 


This Week (March 13), Orpheum, Brooklyn Direction, MAX GORDON 








Advice to beginners: ‘“‘How to be a Contortionist.”” Eat winter, cucumbers. 


FRED (HANK) HARRY (ZEKE) 


FENTON and GREEN 


(AND CAT?) IN “MAGIC PILLS" puny copyrighted 

















4 MARX BROS. = CO. 


In “HOME AGAIN” 


Produced by AL SHEAN 
The most sensational success of the season 
Next Week (March 20), Majestic, Nashville 
Direction HARRY WEBER Address VARIETY, New York 


GARCINETTI BROTHERS 


NEXT WEEK Now Interstate Circuit 
(March 20), MAJESTIC, SAN ANTONIO 











Direction, 











HARVEY » DE VORA TRIO 


306 Putnam Building, New York City 














SEAL BRAND GENE HUGHES and JO PAIGE SMITH COFFEE 
PRESENTS 


The Pint-Sized Pair 


JOE LAURIE ong BROFSON 
( — Co hted 
“LOST AND FOUN -‘sieamna 
Not BIGGER—But BETTER - ever 
(Orpheum Circuit) 




















WM. O’CLARE Girls 


Successfully Headlining All Eastern Programs Address VARIETY, New York 





BERNARD BURKE 
ELAINE 
ARNDT 


Ingenue wee Donna B R I I I 
W. B. Friedlander’s 
“TICKETS 


THE FAYNES The Boob and His 


A CLASSY, FLASHY PAIR 
Harmonica 


Representative, JACK FLYNN. 
This Week (March 13), Flatbush, Brooklyn 


VERA DE BASSINI BOOKED SOLID 


“The Italian Nightingale” 

















M AN AGERS’ NOTICE The World’s Renowned Chimpanzee 
“MAXIMILIAN THE GREAT” 
is now jy ag Owner and Trainer FRED D ANIEL S 


EPSTIN & GOLDBERG, Putnam Building, New York. Phone Bryant 7696 








HELENE DAVIS 


In Eleven Minutes of Daintiness called 


“PAST AND PRESENT” 





Direction, HARRY WEBER PLAYING U. B. O. TIME 





Loew Circuit 





MISS EVELYN BLANCHARD PRESENTS 


WILMER WALTER 
“The Late ‘Wen Camp” 


By ETHEL CLIFTON and BRENDA FOWLER 











PLAYING U. B. O. TIME 








ROGER GRAY ox 


Vaudevillized Musical Comedy. March ality | s Chsinnett voanien 19—Keith’s, Louisville; March 27—Al 


hambra, New York 





HOWARD 
opting 


(Juvenile Light Comedian) 
Featured in the “Night clerk” | 
Direction, Wm. B. Friedlander 


A novelty act that can and does catertain 


Martyn = Florence 


(VAUDEVILLE’S BEST OPENING ACT) 














William Barrows 
; Lillian Ludlow 
ae" * Marion Milnor 


MOxx HART 





Direction, 
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VARIETY 49 


SAM SHANNON PRESENTS 


PAUL GORDEN 


AT THE 
ZIEGFELD “MIDNIGHT FROLIC” Indef. 


Atop the New Amsterdam Theatre 


Victor Morley 


° 99 
in “A Regular Army Man 
This Week (March 13), Palaces ees 
Direction, FRANK EVA 


THE VENTRILOQUIST 
WITH A PRODUCTION 


ED. F. 


























BACK WITH FRED AND TOM HAYDN 
NEXT WEEK (March 20), PALACE, CHICAGO 








LAST SEASON IN BURLESQUE 


i F Y i A it D LEAVING TO BETTER MY CONDITIONS 





















































BILLY GEORGE Permanent address, Marion Theatre, Marion, O with “BON TONS” (Columbia Wheel) 
LLOYD and BRITT HERBERT WALTER S. 
Hr a 5 Mixture of Vaudeville.” By eng pate WAS $ - L. i SO mee an d Ss rm E F WAS OO | = ) 
mt Kei Fortand Me Paneer RS INVITED FOR SOMMER VAUDEVILLE 
— HARRY FITZ Keith , Bosten DAINTY LITTLE MIMIC 
ection, GERALD Direction, ARTHUR KLEIN - INSIDE LAW ON THE OUTSIDE 
Mike and Mary — BERT SOMERS and JOE MORSE 
; ‘ a a Oo Ca 
booked solid with K 
Frank Ward KENNETH CASEY George Harada & Co. LUCILLE AND COCKIE 
I ld Preciosa _ WORLD'S FAMOUS CYCLIST The Human Bird, 
Directi JOE PINCUS “ ” 
an ae Pat Casey Agency 132 West 65th Street New York City cmon oe ees 























HARRY LAUDER ROAD SHOW 
* 
The 4 Musical Bonnells ||| PPA UL PRRUIIN || rir cxcsscr cone wr 
AMERICAN IDEAS 
PLAYING U. B. O. TIME 
THIS WEEK (March 13), Trenton and Am- a ee oe 
sterdam; NEXT WEEK (March 20), Cres- “Merrie Garden Revue” 
cent, Syracuse, and Auditorium, Auburn, HOTEL PLANTERS, CHICAGO 


Versatile Novelty in a few of the $7 New York. Direction, LEW GOLDER. Se Seca san 
arieties 





























. Direction, FRANK BOHM 
Tyo” we-BERNARD and SCARTH-ronnce tcc 


SIEBEL SYLVIA THE AUGUSTA CHRONICLE 


The big attraction of the show, however—-with all due respect to Mr. 
Knight’s inimitable acting and the clever lines and the pretty music 


is the dancing. The dancing of Siebel Layman and Sylvia Chaulsae, 
who appear four times and who are the two most agile, graceful and 
charming dancers that have ever been seen on the “local st age, with 
only the exception of the Russian dancers a few y« ago. Siebel Lay- 
man is a most wonderful dancer, and his partner, ‘Miss Chaulsae, is 


beautiful, extremely graceful and light as a feather. The audience 
did not want to let them stop at all, and it is hoped they will come to 
Augusta again very soon. 


THE OLEAN EVENING HERALD 
The company is a wholly capable one and includes some remarkably 


; e fi 1 ° l Siebe La dS Chez e rho too 
Management of John P. Slocum With “NOBODY HOME” Rawawte [ihe scorn bs perm eee hol ney eee 








Novelty and Whirlwind Dancers 











PAUL RECOGNIZED BY ALL MANAGERS 
AND AGENTS as the originators of 


this style of entertainment. ‘‘LOFTY” 
COMEDY FOR FROUNDS OF AP- 
PLAUSE, 
an Pirates ‘‘Lay-Off”’ and obtain ideas of 
your own 


This Week (March 13) 
Keith’s, Philadelphia 


“In A Cycle of Surprises” Direction, W. S. Hennessy 





VARIETY 
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BUSTER 
SANTOS 


and 


JACQUE 
HAYS 


In Their New Act, 


“The Health 
Hunters”’ 





By 
John P. Mulgrew 
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TRANSFIELD SISTERS 


Refined Musical Act 
With Dwight Pepple’s All Girl Musical Revue 














Beauty, Talent, 
Versatility and Artistic 
Ability Stand 


For our Success 


MINTOSH 


AND HIS 


“MUSICAL MAIDS” 














ey TAIN Ain | GB ava Se 
\ On the eve a my de- 
parture for the good old 
States, wz nt to thank 
Mr. Hugh D. McIntosh 
for a pleasant and profit 
able engagement; also 
Mrs. and Mr. Dave Ja- 
cobs of Melbourne for 
making my stay in the 
Australian capital a 
pleasant one. Good-bye, 
Australia, hope to see 
you again. 























































WOMAN WAS 
MADE FROM A 
SPARE RIB, 
CONSEQUENTLY 
SHE SEEMS TO 
THINK THAT MAN 
ALWAYS HAS A 
BONE TO SPARE 
WHEN SHE WANTS 
ONE TO SPEND 


“The Party from 
the South” 





VOTE FOR 
JAMES FITZPATRICK 


For our next President 


JIM and MARIAR 


HARKINS 


This space belongs to 


RAWSON 


AND 


CLARE 


But 


am using it 


OSWALD 


Address me 
Woodside 
Kennels 

Woodside, N. Y. 












BERTIE 
FORD 


Dancing a la Tanguay on the wire, 
says: 

Thanks to Bertie Ford I am 

booked solid for two years. This 

week (March 13) Keith’s Thea- 














Express their appreciation of the splendid 
treatment accorded them while touring the 


Rickards’ Australian Circuit, and thank 
Mr. Hugh McIntosh for a prosperous, 


pleasant engagement. 
Direction of Norman Jefferies 











MARIE 
HART 


America’s Most 
Versatile Artist 


in Vaudeville. 





graph 


FRISCO 


the Edison Phono 


Co. 











D'LEIR 


DEXTEROUS 
ACCORDIONIST 


Booked solid 
on the Loew 
Circuit 









Direction 
Goldberg and 
Epstin 


PIETRO 


PIANO ACCORDIONIST 


ORPHEUM CIRCUIT 





Signed for Six Years with 
VICTROLA COMPANY 














BREAKING RECORDS 
EVERYWHERE 


Catherine 
Crawford 


AND HER 
Fashion 
Girls 
BOOKED SOLID 
Direction Arthur Pearson 











My hat’s off to the fellow who wrote 
“There’s No Place Like Home” 


Edward 
Marshall 


CHALKOLOGIST 
Direction Mrs. Wilton’s son Alf 
Address Orpheum, San Francisco 














Educated Roosters 


rpheum Circuit Direction MORRIS & FEIL 


JUNE ROBERTS 


SOLO DANCER 
18th Week at Churchill’s 


Direction, BILLY CURTIS 


a~aAZCK 





MOSCONI BROS. 


Direction, MAX HART 


FLO and YW ALTER] 





OLLIE 








ALFREDO 


Address Care VARIETY, London 


» Sam Barton 


THE SILENT 
TRAMP 
Orpheum Circuit 








Flying Werntz Duo 
ORPHEUM CIRCUIT. 











Max Ford June Irma 


DANCERS SUPREME 











The Girl Tenor 


Singing a variety of 
songs from ragtime 
to grand opera. A 
big success at Mc- 


Vickers, Chicago, 
1 week (March 
13). 


Direction 
MARK LEVY 





_ and 
This Week 
(March 13) 
Miles, 


Detroit 














de TRICKEY 


Greetings to MR. CHRIS BROWN 
Regards to all friends 














Hct DMN ToSH 


PLUS . €, 
WALTER WEEMS ; 


Cc QUA ; 5 


DUCCE SS. 





Tor, FOLLIES 








A couple of nifties 


FOLEY and O’NEIL 


HARRY WEBER OFFICE 





Parisian 
Mirror 
Dancer 


Mar. 13 
Palace, New York 





PROGRESSIVE 


PAULINE 
SAXON 


THAT NIFTY 
LITTLE SINGLE 


@ CAROL PARSON 


Leading Lady with 
VICTOR MORLEY CO. 
This Week (March 13), Palace, Chicago 


REICHARDT SISTERS 


NOT BETTER THAN THE BEST 
But_a Little Different from the Rest 
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VARIETY 


SHAPIRO, BERNSTEIN & CO , routs Bernstein, Presiden: 


r\ SENSATION—PALACE THEATRE 
NEW YORK 


HENRY LEWIS, one of the big features at the Palace Theatre this 
week has created the most sensational hit ever known in the 
history of songdom at this famous vaudeville house, introducing 
the biggest one-night hit that the world has ever known. 
The greatest psychological song ever written. A wonderful 
NOVELTY MARCH BALLAD, which for the first time treats 
seriously a subject that for years has been held up to ridicule, and 
makes a bigger hit than the waving of an American flag would do. 








By DONNELLY, BURKHARDT and PIANTADOSI 


BU SHAPIRO, BERNSTEIN & CO., 2ug°%3g0.s70"= 


CHICAGO | ; "FRISCO 
Grand Opera House Bidg. Pantages Theatre Bidg. 














VARIETY 
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Just Arrived From Europe 
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“The Monarch of 
the Violin” 








First Appearance at the 


qi Academy of Music, New York 


Immediately Engaged by 


JOHN ZANFT 


For An Indefinite Run 


Personal Direction 


WILLIAM L. BECKER 














